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Here we are again, and once again we are 
happy to report new progress which is vi- 
sibly obvious from examination of this is- 
sue. You will find that the concept of the 
magazine has expanded from the original one, 
which was to service solely the serious col- 
lector of Rhythm and Blues records. While 
it is our intention to remain faithful to 
the collectors, and keep the articles which 
they love coming, it is also our intention 
to touch upon areas outside of music which 
were as much a part of "our" era as the mu- 
sic was. You will find the first evidence 
of this in the form of articles about 50's 
cars and headlines in this issue. We soli- 
cit your feelings about these changes. 


Due to the almost overwhelming amount of 
information available to us for printing in 
this issue, some of the reqular features do 
not appear. These will, however, be found 
once again in future issues. The puzzle, 
which we introduced in the last issue, was 
more popular than we could ever have anti- 
cipated, and, as a result, we are offering 
another one (slightly more difficult!) in 
this issue. We are certain that there are 
countless talented people among our reader- 
ship who might like to contribute puzzles, 
artwork, photographs and articles relevant 
to our changing format. Contributions of all 
types are welcomed, although we can not 
guarantee that all materiel] submitted will 
be used. 


Since the magazine was originally struc- 
tured, the circulation has increased dra- 
matically. The advertising rates were | 
based on a potentially limited circulation, 
but, to our delight and surprise, circula- 
tion has expanded to dozens of cities ana 
countries around the world. It has become 


impossible to produce the type of magazine 
whieh this has’ become, and 1b incorporate 


the intended improvements, with the minis- 

cule advertising revenue now being collec- 

ted. Commencing with the next issue, there- 
fore, the rates will be somewhat increased; 
a rate card is available upon request. 


Based on current and projected circulation, 

you will find that, as an advertiser, you 

will reach more readers per dollar than was 
possible during the beginning stages of the 

nie in spite of the rates then in ef- 
ect. 


It is with much chagrin that we announce that 

the records offered in the last issue are fi- 

nally here and are now being distributed. They 
were delayed because of extreme problems with 

the pressing plant, and we thank you very much 
for your patience. We will continue to make theg 
great sounds available, such as the new record 
currently being released by The Heartspinners 

(for which there will be no wait!). 


We are happy to report that more and more re- 
cord companies are responding to the outcry 
for the release of those dusty (and perhaps 
never before heard) tapes in their vaults. 
Most notably, Atlantic Records, through the 
efforts of John Bienstock, who coordinated 
with this publication on the project, is re- 
leasing a "golden" series of back-to-back hits 
of the 60's, as well as more than 40 deep R&B 
classics, with their original "B" sides, on 
the ORIGINAL YELLOW LABEL! Included will be 
releases by such groups as the Cardinals, the 
Diamonds, the Clovers and the Harlemaires, and 
these re-issues will be somehow identified so 
that all the owners of original yellow Atlan- 
tics won't have to scale their worthless rec- 
ords off rooftops. In any event, we underscore 
once again the importance of your support of 
this kind of activity, for it makes the sounds 
available to everyone at the most modest pos- 
sible prices. 


Finally, it should be noted that if you plan 

a change of address, we would appreciate being 
notified at least six weeks in addvance. Un- 
fortunately, second and third class mail jis 
not returned by the post office, the result 
being that you would not receive your maga- 
zines, and we would not be aware of it. Please 
help us, therefore, and make sure that our 
records are changed in sufficient time- 
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BY CARL TANCREDI 


New York City is often criticized for being unliveable 
congested, crime infested, polluted beyond human indur- 
ance - with a pace of life second to none, a city that 
never sleeps, with a reputation that if it's not in New 
York it's not anywhere. But New York is also cosmopolitan, 
a megalopolis which contains literally every race, color 
and religion of man - a veritable microcosm of modern 
civilization itself. Within this environment, New York has 
been the spawning ground for some of the most outstanding 
black talent ever produced. 

Harlem, a traditionally black section of the city, is 
in all likelihood, the most widely known of al] American 
ghettos. During the 1950's, it was there that many of 
the small independent record companies sought out such 
talent as Frankie Lymon and the Teenagers, Willie Win- 
field and the Harptones, The Five Crowns, The Channels, 
The Valentines and The Wrens, just to name a handful. 

The black Rhythm n' Blues vocal groups from this period 
were an important part of America's musical heritage, 
but they still haven't achivieved the proper recognition 
they justly deserve. 

Twenty years have passed and we are into the decade of 
the seventies. From the basic roots of gospel, fertilized 
by the full-bodied sound of the old vocal groups, comes 
a new sound and style. It utilizes the harmonizing 


abilities of the groups from the fifties, transforming it 
into a modern, contemporary style of the 1970's. From the 
black community known as Bedford-Stuyvesant, located in 
Brooklyn, emerged the sounds of The Persuasions. 

Before The Persuasions became the working unit they are 
today, the members were singing with other groups. Jimmy 
Hayes and Jerry Lawson were harmonizing with a group 
known as The 5 B's, while Joe Russell and Herbert Rhoad 
were associated with The Parisians ("Sunny Side Of The 
Street" on the Pova label). According to Herb: "these 
qnoups weren't doing anything worthwhile with the talent 
they had, They didn't want to get anywhere.” As events 
unfolded, some of Joe Russell's friends were serious 
and wanted "to sing and get together." It was at this 
time that Herb met Jimmy and Jerry. Several weeks later, 
Jayotis Washington was added to the group and they began 
singing in ernest. The very first song they attempted 
was The Five Satins’ "In The Still Of The Night". Jerry 
felt that: "anyone who couldn't sing "In The Stile Of 
The Night" wasn't worth being in the group." Jimmy also 
pointed out that: "Individually, we were all gospel be- 
fore Singing Rhythm and Blues, Rock n'’ Rofl. If you 
Listen to Aretha you’Le hear the same thing. We are 
gospel; we all grew up in church. We weren't school- 
mates but collectively we are from Bed{ord-Stuyvesant. 


two days. The group celebrated their sixth anniversary on 
March 3, 1972. The Persuasions have been together as a 
cohesive unit for six years with no personnel changes. As Herb 
put it: "You just can't find any man to Sing acappelfa. If 

we had to find a replacement, it would set the group back 
seven months." Jimmy said it best, "we believe in what we're 
doing." 

It was several years before the group recorded their 
first album, The Persuasions - Acappella, for the 
Straight label. At this stage of their career their 
repertoire was limited to only a few songs. In part, 
this was a factor as to what was eventually recorded. 

The group also selected material they felt would get 

the most mileage. "The songs were put together with a Lot 
of feeling and were the type of sounds we sang exception- 
ably well." 

‘One song in particular, "It's All Over", stuck out in 
my mind from this particular album. Jerry commented that 
he wrote this song in an evening while sitting at the 
piano. It appeared that he was wondering whether or not 
he would continue singing with the group. He also was 
thinking about "Chic", a local childhood friend. The 
lyrics of the tune deal with his hometown, Apopka, Fla. 
(Seminole Indian word for potato), as well as conveying 
to Chic that he was thinking of him. The entire group 
liked the song and thought it ought to be recorded on 
the album. 

The Persuasions decide what songs to record. If one 
member has any doubts, they scrap the tune. During the 
early days, if push came to shove, Dave had the final 
say. Now that they have become successful, there is more 
leeway and flexibility as to what type of material wil] 
be recorded. "Emphasis can now be placed on doing what 
we feel is good as compared to what would go over com 
mercially.” 

The Persuasions received some money from this album 
and received much needed press and publicity from the 
venture. "You can't make it overnight. We'ne stile pay- 
ing dues. The best we got from that album was exposure 
where people now knew us, <t gave us excelent mékeage.” 


It was during this period that Frank Zappa came out with 
Reuben and The Jets album. Les Carter, a dee-jay in Los 
Angeles felt strongly that The Persuasions had possibil- 
ities. Then Dave Dashev brought some Persuasions’ tapes 
to Straight. Even though Frank Zappa's name is used in 
connection with the label, Herb Cohen actually runs the 
business. Unfortunately, Straight didn't push the album. 

Warner Brothers eventually bought Straight so Dave took 
the tapes over to them. They liked the group but wanted 
to add instrumentation. Mr. Dashey then turned to Capito} 
Records. The Persuasions were given a contract and 
complete control, in large part, because Les Carter told 
the people at Capitol they deserved a contract. Phil- 
adelphian Ed Malamud an A & R man for Capitol, also felt 
the group should have complete freedom in doing what they 
wanted. If any problems would arise, he was confident he 
could straighten them out. All told, The Persuasions were 
under contract with three record labels - first with 
United Artists, Warner-Brothers-Reprise and currently 
with Capitol. 

During the 1950's it was not uncommon for record 
companies to exploit and cheat their artists by taking 
any and all profits while the artists themselves would 
rarely get anything. Dave informed me that The Persuas~- 
sions have made three albums for Capitol ("The Persuas- 
sions - We Came To Play, Street Corner Symphony - The 
Persuasions, and Spread The Word - The Persuasions. The 
group has received money from them and have been able 
to support their families. Mr. Dashev then turned to 
specifics relating to the Capitol Record Company in 
particular: "Capito£ is a big company and in pkaces 
they'ne great. For instance, there are branch offices 
throughout the country. 14 we need mote money for an 
advance they're good in that respect. In some places 
they are fantastic. For example, in Philadelphia they 
did their job. The paomotion men pushed our product. 

They hit the nadio stations and had our albums in the 
stores. They were superb! 

In St. Louis they were stiff. Promotion men have 
quotas to 4422 but they don't necessarily have to be 


The Persuasions. St. Louis doesn't dig oldies or 
acappella but they have a Glen Campbell market. The 
Locak promotion men aren't into our sound and market. 
They would have to work harder convincing people to 
Listen to our album. It's easier making their quotas 
uith Glen CampbelLl. Stores weren't serviced and radio 
stations weren't supplied. They just threw up thetr 
hands and didn't give a dam!!! It would seem that to- 
day, in certain instances, the owners of record compan- 
jes are not totally culpable. At times, it goes a bit 
deeper, to a branch level where friction may arise 
when the company wants a certain product pushed and a 
particular branch becomes recalcitrant. 

When The Persuasions enter a recording studio, for 
all intents and purposes, they are prepared to record. 
Capitol. advanced the men money for the recording session. 

Time isn't wasted when it's yowr money! 

But even though they were prepared to record, some tunes 
required more than one take while others were success- 
fully done on the initial try. A studio is radically 
different from a live audience. With an audience, you 
have to feel them out. Jerry assesses the audience and 
determines what will work and what won't. He hasn't been 
wrong yet. After listening to five different sets at 

The Main Point, in Philadelphia, I can personally attest 
to that fact. Depending on how the performance is going, 
Jerry is capable of switching to a set of completely 
different songs to achieve the desired effect. 

The Persuasions are so musically versatile that more 
than one member is capable of doing the lead, This is a 
fine tribute to the type of vocal talent and ability of 
this group. Jerry Lawson is the featured lead singer. 
Others who have also done lead work include Jayotis Wash- 
ington, first tenor; Joe Russell, second tenor; and 
Jimmy Hayes, bass. Jerry provided another reason why some 
of the members take over the responsibility of doing the 
lead, "during an especiatly Long set, I get tired!” 

At this point let me describe in depth the personnel 
that make up this outstanding vocal group: 


Originally, Jayotis is from Detroit; Herb hails srom 
Bamberg, South Carolina; Joe is from Henderson, North 
Carolina; Jerry's home 4s Apopka, Florida and I'm from 
Virginia.” Recounting the early days, they spoke of the 
various places in which they practiced, from subway cars 
to basements. The Persuasions used to sing at Fulton 
Park and Fort Green Park in Brooklyn; they also hit 
notes on South Oxford Street, Fulton Street and Lafayette 
Avenue. For the most part, they practiced in the "Sweet 
Man's" (Joe Russell) house. 

The boys had been singing on the street corners for 
about a month with still no name for the group. Jimmy 
Hayes finally came up with a name that satisfied every- 
one - "The Persuasions." The dictionary defines the word 
as "religious belief or conviction." This was the 
identification the group wanted to convey, "this was the 
the noots, from the ground, ee the earth up." 

During the middle sixties (1963-1965), an acappella 


craze developed along the East Coast. Although its effects 
were felt as far south as Washington D.C. and as far north 
as Connecticut and Boston, it had a more local base, 
limiting itself to the general area of New York, New 
Jersey and Philadelphia. One of the independent record 


labels that sprang up during the period was Catamount 
Records - of Jersey City, New Jersey. Stan Krause, an 
acappella enthusiast, and owner of Catamount had a 
personal, friendly relationship with The Persuasions. 
On Tuesdays or Thursdays, they would use Catamount's 
facilities to rehearse. Although making some tapes for 
Catamount, they were never under contract. During this 
period, Catamount never released any of their material. 
The Persuasions themselves have no explanation for this 
even though they claim the material was good, although 
inferior to what they're doing now. Stan felt the group 
should stick with acappella. He had faith in the boys 
and thought, with proper exposure, they would be 
successful. Mr. Krause thought that it would take 

five to six years to achieve success. Stan also brought 
Dave Dashev, who was to become their personal manager, 
in contact with The Persuasions. The group takes pride 
in the fact that they have had only one manager ("with 
Dave things began happening"). He's been with the group 
for three and a half years. 

The Persuasions were inspired by several groups, 


the songs those groups did. They also said they listened 
to all the old groups ranging in style from the Mills 
Brothers to The Flamingos and The Dells. In comparing the 
old vocal groups of the past - with the newer ones of 
today, Jerry said succinctly, "the ofd groups could 
sing!" 

Even though The Persuasions are a modern group, they do 
pay tribute to the old pioneer groups of the 1950's. Their 
repertoire includes the Heartbeats tune from 1957, "I Won't 
Be The Fool Anymore" and “The Ten Commandments Of Love", 
originally recorded by the Moonglows. During their routine 
on stage they reminisce the 1950s with a medley that includes 
"Sincerely", "Why Don't You Write Me", "A Sunday Kind Of 
Love", "A Thousand Miles Away", "Speedo", and “The Woo Woo 
Train". The group begins each set, soldiering on stage to 
The Vikings’ classic, “Come Go With Me". 

There will be a few purists who perfer the old style 
singing of the 1950s to the contemporary style of The 
Persuasions. This is their choice. My objection lies with 
the idea that since The Persuasions don't sing in this 
fashion - ipso facto - The Persuasions aren't as talented 
as some of the great groups from the 1950s. 

I would like to dispell this idea once and for all. On 


their most recent Capito] album - "Spread Fhe Word - The 
Persuasions” - the group successfully recreates that style 
with their unique interpretation of "When I Leave These 
Prison Walls", (originally recorded by Eugene Mumford 
and The Larks in 1951). The tenor voice of Jayotis Washing- 
ton is the featured lead with the rest of the group 
providing background. Not only does Jayotis do the lead, 
but afterward, his voice was dubbed into the background 
as well. 

What the purists fail to understand or accept is the fact 
that The Persuasions are able to sing any style. The group 
is more interested in developing their own style rather 
than imitating the past. This is the mark of creativity 
and individuality which should be praised and appreciated 
rather than compared and criticized. 

Importance was stressed on having the ability to read 
music. "You have to rxcad music; we'ne doing notes not 
hollering. When you become professional and enter the business 
you have to know what you're doing." 
To maintain their tight harmony and proper pitch the men 


notably (their ages range from 25 to 29) practice every night. They 
The Temptations and The Fantastic Four, since they enjoyed practice five days a week for two hours and rest the remaining 


It's rather difficult describing 
JERRY LAWSON Jerry's unique style. The great leads 

of the past, such as Sonny Til, Clyde 
McPhatter, Willie Winfield and Eugene Mumford, all] had a 
rather smooth style. They would caress a song they were 
performing. Jerry does the exact opposite by attacking 
and dominating the tune, weaving it to his own temperment 
and personality. His style is rough and powerful rather 
than soft and smooth. Comparing him to the great leads of 
the past would be an injustice. You can't superimpose 
their style on his. If that were the case, could they 
imitate Jerry's style? Rather than comparing, accept the 
fact that Jerry Lawson is a finely talented lead with a 
style and personality uniquely his own. 

Connoisseurs of bass singers have 
JIMMY HAYES 


greatly missed Gerald Gregory (Spaniels), 
Jimmy Ricks (Ravens), Bill Pinckney 
(Drifters) and Charles Muffet (Velours). After all these 
years, the void has been successfully filled by Mr. Jimmy 
Hayes. He is able to handle the deep, mellow-rich, low 
notes which are the watershed of all great bass singers. 
Another important quality that should not be overlooked 
is that the other four members don't drown out his part 
as in the case with many other vocal groups. He is able 
to hold his own. He deftly shows his ability when feat- 
ured on the Del Vikings’ tune "The Sun". Other songs 
which utilize his gifted talents are "Gypsy Woman" and 
"People Get Ready." 
JAYOTIS First tenor - Jayotis is able to 
WASHINGTON effortlessly hit crystal clear notes. 
During their live performances at the 
Main Point, his tenor voice was the featured lead on 
"Besame Mucho". Jayotis related that at one time he 
sang with The Genies. Their former lead sold their con- 
tract and split. Jayotis was being oriented as the lead's 
replacement. Suddenly, The Genies had an opportunity for 
a six month tour of Europe with the only condition being 
that they find their own lead. It seemed that the man who 
organized the tour liked the original lead. The old lead 
was found and Jayotis was summarily dropped. Mr. Washing- 
ton felt The Genies were "a het of a group.” "Who's 
That Knocking" was completely different from what they 
really did. Most of the songs they would do were stand- 
ards such as "Moonlight In Vermont." He felt that they 
would have been an excellent night club act. Calvin also 
brought out a little known fact that on occasion he would 
sing with Willie Winfield and The Harptones. Although 
never recording with them, he used to harmonize with the 
group! In response to the music of the fifties, "I gnew up 
with that sound. That's the sound in my head," Another 
fact that Jayotis brought out was that he was a member 
of The Interiors who recorded "Darling Little Angel” for 
the Worthy label. 
Saco Co - tag is the most musically 
proficient of the group since he is 
JOE RUSSEL capable of handling many different 
parts such as lead, first and second tenor and currently is 
learning bass. Next to Jerry, Joe can be considered the 
second lead. Examples of his work can be found on their first 
album with the song "Since I Fell For You" and "The Whole 
World Is A Stage". His musical capabilities are readily 
appreciated on their second Capitol album, "Street Corner 
Symphony." Similar to Jerry, Joe also has a powerful, gospel 
inspired voice that is featured on "Christian Automobile" 
and "So Much In Love." He also does the high part in "The 
Man In Me", while Jerry handles the lead work. 


Baritone - The baritone rarely gets a 
HERB RHOAD chance "to get {£ashy," but it is his 

voice alone that joins the rest of he 
harmony together, gets right under it all, and makes it 
work. An inadequate baritone would make the whole group 
sound very empty, and if he were flat or sharp, there 
would be no way to cover up.*I feel this is an apt 
description of the baritone's role within a group and a 
fitting tribute to the talents of Mr. Herbert Rhoad. 

One of the most requested songs by the group is "Buffalo 
Soldier". Upon closer examination, the men really admitted 
that they imitated The Flamingo's version of the song so 
completely that they even incorporated the talking part of 


the tune as well in their interpretation. The Flamingos 
were one of the few truly super groups during the 1950s, 
They were widely listened to and highly creative. It would 
appear that even twenty years later this extraordinary 
group is still producing quality material. If they weren't, 
others wouldn't make use of it. 

The Persuasions' audiences for the most part have been 
white. Their first black audience was at The Apollo Theater, 
in Harlem. 

In Closing, Jerry stated, "We're geing to be around as 
fong as this six man unit stays together. We're the only 
ones doing what we'ne doing. Competition won't be able to 
sing Like we do since there aren't any music sheets. 1f 
they're not better than us, they're dn trouble! We welcome 
competition just to show the people how talented we are and 
not get taken for ghanted, We hope to break acappella 
nationally. Stan Krause has thirty groups and none could 
touch The Persuasions. We sang our Songs. At the Apollo we 
were accused of using trick mikes rather than bekieve that 
we sound the way we do. We opened the doors, making it a 
Lot easier for the other groups who'2l try to sting us, but 
we really do what we do!!” 

As of this writing, the group has successfully concluded 
a tour of Great Britain in early summer and plan a return 
trip shortly afterward. Their next commitment will be a 
forthcoming album, also on Capitol. 

For those who appreciate the sound quality of the human 
voice - The Persuasions are par excellence. The gospel 
approach to their songs, which is the main characteristic 
of the group's personality, is sung in a highly proficient, 
professionalized style. It's like being in church with a 
choir. While their albums personify the best in acappella, 
they are even better in person. 


werxeekDeepest thanks and appreciation should be extended 
to Dr. Val Shively (a holder of the highest degrees in 
business acumen and musicology). Without his direct in- 
fluence this article would not have been possible. 


* Taylor, Walt, "Blow-Notes," R & B Magazine, Vol. 1, 
issue 6-7, Nov.-Feb., 1971. 
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The Jimmy Castor Bunch - L to R - Doug Gibson, Harry Jensen, Jonny 
Castor, Bobby Manigault, Lenny Fraidie Jn. and Geary Thomas. 


What We're Gonna Do Right Here Is Go Back 


..-Back into time...yes! But also ahead into today 
as no one performer has been able to bridge the fifties 
seventies gap better than Jimmy Castor. Jimmy's young 
music of today spans three decades from the early days 
of Frankie Lymon to the Latin/Soul roots of “Hey Leroy" 
and then into Jazz/Rhythm and Blues/Hard Rock/Latin 
foundations of today's Jimmy Castor Bunch. 

I will never forget that warm evening in August, 
1971 when I walked into a Bronx club and saw the man 
who had begun on the streets of New York with Frankie 
Lymon and the Teenagers. My friends and I sat and gaped 
in open mouth amazement at a sight and sound that was 
spellbinding in its professional excellence. None of my 


friends are oldies freaks, yet they loved every offering: 


“Tears On My Pillow", "B.A.D.", “Long and Winding Road", 
"Troglodyte", "Promise To Remember", "The Creature From 
The Black Lagoon Is Your Father", "Shaft", or the beaut- 
iful instrumental of."Bridge Over Trouble Water". Here 
was a group with something to offer for everyone and 
everything was done well. It was hard to believe that 
this was the very same Jimmy Castor whose high tenor 
lead echoed behind "doom, doom, mack, doom" on "I 
Promise To Remember" and who later brought us the Afro- 
latin amalgamation of "Hey Leroy". Any doubts were re- 
lieved as Jimmy came over, sat down and rapped on into 

a friendship as we traded trivia about Gwen Edwards, the 
Coeds, the Fi-Tones, Cadillacs and Solitaires. Here is a 
story about one of the most successful transitions ever 
made in popular music. 


Jimmy Castor attended P.S.'169 and J.H.S. 164 in 
the Washington Heights section of Manhattan along with 
Frankie Lymon and Leslie Uggams. All three were good 
friends and performed in local school shows on West 169th 
Street. One day, Frankie told Jimmy that he had made a 
record..."You made a record?"..."Yeah, "Why Do Fools Fall 
In Love", that's me." Sherman, Joe, Herman, Frankie, Jimmy 
Merchant and Jimmy Castor all became buddies while singing 


in the hallways and subway stair wells of the neighborhood. 


Jimmy just loved music and sang whenever he could. A song 
he wrote was recorded by his own group, the Juniors. Later 
the title was changed from "I Promise To Remember" to 
"Promise To Remember" as it became the Teenagers’ third 
successive million seller. The Juniors consisted of Al 
Casey (the doom-doom man), Orton Graves (baritone), and 
Johnny Williams (second tenor). All of these young men 
came from musically talented families. Al Casey's father 
had been a great guitar player doing many sessions for the 
Apollo label in the fifties. Johnny Williams went on to 
became the bassist for Nina Simone and has been seen in 
Doc Severinsen's band. After the Juniors first record on 
Wing, the group reformed with Casey, Jimmy, Herbie Greeves 
and Howard Kenny Bobo. They recorded this time for Atomic, 
"This Girl Of Mine" and "Somebody Mention Your Name". 

One day the Teenagers came to the lunchroom at the 
renowned Music and Art High School to ask ninth grader 
Jimmy if he would like to join the group as a replacement 
for Frankie. Frankie's singing, tap dancing and general 
showmanship as an all around performer had fostered 
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Appearing at the Apollo in 1958 clockwise from 12 O'clock: Larry (illiams; Marquee; 
Baby Washington; The Teenchords; Unknown member, John Pauitt, Jimmy Castor, Rossellio 
Rocco; The Pastels featuring Big Dee Erwin; Joan Shaw; Hines and Hines without Dad; 
John Bubbles; The Teenchords and Ed Townsend. Featured in the center are Jimmy Castor 
and Louse Lymon. 


pressure on him to venture out as a single. A limousine 
and helicopter and plane flights took Jimmy to Hershey, 


Pennsylvania for his first gig as @ stand-in for the first 


Rock and Roll super star. Frankie later showed up on this 
tour which was a monstrous tour throughout the East and 
Canada promoted by Henry Wynn. The tour included the 


giants of the day: the Platters, Bill Haley and the Comets, 


‘the Flairs with Cornell and Shirley Gunther, the Clovers, 
Clyde McPhatter and LaVerne Baker. : 
When the Teenagers got Billy Landau to sing lead on 


"Flip Flop" for Gee, Jimmy decided not to stay on with the 


Teenagers. He saw that there was no way to make a living 
by just ooh-wahhing. He began getting interested in his 
horn and studying the fundamentals of music including 
theory and counterpoint at Music and Art. Jonny Pruitt 
joined and the two as arrangers, organized the Teenager's 
session at Columbia for Sherman, Herman, Jimmy and Joe 
(lead). Pruitt and Castro began as a song writing team 
with "What's On Your Mind" and "Love Me Long" for this 
Columbia session. "Nobody Beats Me To The Draw" was 
another Teenagers’ song for Columbia. It was written by 
Leiber and Stroller. Castor and Pruitt were given credit 
for the flip side. Castor and Pruitt, however could not 


rejuvenate the Teenagers who made some appearances at the 
New York Paramount. The group really tried hard but broke 


up after it could not overcome bad management, loss of 
Frankie and discouragement. Things just could not happen 
without Frankie. 


Perhaps there has been no one artist of the 50's era 


who held an impact on the New York community as Frankie 
Lymon had. Youngsters all over the New York area sought 
to emulate him. Most failed. The Schoolboys from 118th. 


Street, Bobby Rivera and the Hemlocks from the Bronx, The 


Uniqueteens, The Chanters from Hempstead, Butchie 


Saunders, Frankie's brother Louie and the Teenchords were 


some who enjoyed limited success. Jimmy Castor, as most 
people did, perceived Frankie as a monster success, When 


you made $25,000 per week in 1957, you were really making 


a whole lot of money. People on the block would wait out 
on the stoop to see him come home. Then there were also 


the cynics..."ah, man, he ain't nothin'." .... Frankie was 


a natural with a vast untapped potential as a solid 
versatile performer. It could be that he was unaware of 
his abilities and the impression he made on the people 
who loved him. 

In 1958, Louie Lymon's Teenchords also began to 
disintegrate. At the time, Jimmy being still interested 
in singing got Johnny Pruitt who could sing bass to join 
the Teenchords. Rossellio Rocco and Louie remained. 
Jimmy did some managing for the group, but Louie's 
attorney, who had managed Frankie, did the actual man- 
aging. The group reformed with Louie doing most of the 
leads as Jimmy lead occasionally on some club and show 
numbers including "The Ten Commandments Of Love". They 
recorded “Dance Girl" for Juanita, a subsidiary of End 
and Gone Records. Jimmy still remembers the flip side: 
"T fell in love with you, the first time I fell in love 
with you,...boom..them there eyes. "Jimmy had replaced 
Ralph Vaughn as the tenor, Johnny Pruitt replaced David 
Lyttle as the bass and Eddie Pellegrino replaced Lyndon 
Harold. 

Jimmy denied any rumor that he had ever sung with 


Butchie Saunders although they are still close friends 
today. There was an occasion when Little nthony asked 


John Pruitt to influence Jimmy to go with the Imperials 
but it was too late. Jimmy was already hung up with the 
horn and was looking toward the future as he does now. 
Jimmy tried writing things for the Chantels but Richard 
Barrett never accepted them. Richard did accept some 
material for the Imperials minus Anthony on Newtime when 
George, a records company executive for Moments (Stang), 
was the lead singer. George really sang his heart out on 
“Where Will You Be" but nothing ever happened. In the 
early sixties, Jimmy had some records that had little 
success. "It Isn't What You Got, It's What You Give” on 
Jet Set happened but only in the south. He went to Clown 
Records where he wrote the American Twist". Almost 
jokingly he related the lyrics: 

Russia has a nocket that can reach the moon, 

They gonna put a man up there mighty soon. 
They've got a satellite that goes nd 


They've ever got something that goes up & down. 
But one thing the Russians miss, 
tas the American tucst. 
Nothing nappened here either except that there are 
rumors that it may be re-released today, Some other 
recording experiences included being band leader for 
Dave "Baby" Cortez on "Tweedle-lee-dee", and "Happy 
Weekend". Jimmy's horn can be heard on "Rinky Dink". 
After the Cortez records, the Winley label (Paul Winley 
and Dave Cortez worked together) released “Hanging Out" 
by the Jimmy Castor Quartet. : 
During one of our conversations, I asked Jimmy 
what had prompted him to change his sound in "Hey 
Leroy" from what he had done previously especially 
from the high tenor lead/vocal group styling. The 
answer was the times. Jimmy had always been latin 
inclined; authentically Latin inclined towards Tito 
Puente and authentically calypso oriented by Lord 
Sparrow. His cultural environment - the neighborhood 
and family background also had something do with 
it. "I just missed being born in Bermuda. A Lot of 
my people are from Bermuda. I can. up with the accent 
you know, When 1 wont toh, you know mon.' That's how 
I came uv with an authentic Lord Svarrow calunso sound,” 
In an article in the New York Times, "Hey Leroy” 
was praised as an effort that brought the people of 
Latin and Black cultures together. After, "Hey Leroy”, 
Mercury released the "Hey Leroy" album. Jimmy wanted 
one selection, "Hey Willie" to be the follow-up, but 
Mercury thought it was too similar. "Hamhocks Espanol" 
and "How Beautiful You Are" were two other good tunes 
from the album that were also neglected. This seeming 
lack of promotional effort ended the relationship at 
Mercury. “How Beautiful You Are" is being prepared 
again for the third Castor album, "Dimension III". 
The personnel on the first Leroy album included Roland 
Martinez who had sung with the Cadillacs on bass, 
Hilliard Gibson on guitar, Reggie Barnes who was with 
the Fi-Tones and now with Ramrods ("Soul Train") on 
drums, Martin Charles who later went on to the Tempts 
Five and James Brown on conga drums and Kenny Mills 
on piano. Monte Owens from the Solitaires and Mello- 
moods replaced Gibson and played with Castor for years. 
Today Jimmy Castor is bringing so many cultures 
together; Rhythm and Blues, Jazz, Latin, Calypso and 
Hard Rock. This is how he has managed to survive all 
these years. By changing with the times and being 
versatile enough to do it. He has held on to his roots 
and just expanded upon them creating the Castor sound 
without any augmentation in recording. The sound you 
hear on records is at least as good as what you hear 
in person. In Jimmy's new album "Phase II", you can 
hear the Tito Puente influenced timbals on “Party 
Time", life the saxophonic beauty of the recreated 
Roberta Flack on "First Time" shows the threads of 
King Curtis, Stan Getz and Sonny Stitt, in the echoes 
of "Paradise" you can hear Frankie Lymon and "Purple 
Haze" is a tribute to Jimi Hendrix. All of the roots 
are also evident on the first album, "It's Just Begun", 
but when they are all assembled the roots are not mere 
imitations, they are pure Jimmy Castor. Jimmy is not 
satisfied and considers himsel? a jack of all trades, 
master of none. Perhaps that is why his third album, 
"Dimension IIT" will be one side vocal and the other 
his majestic horn. The Castor Bunch is a steady blend 
of damned good musicians. Jimmy's vocals, horns, vibes, 
clarinet and timbales are accompanied by the equally 
multi-talented Gerry Thomas on piano and trumpet, the 
solid Doug Gibson who assists vocally and plays bass, 
friendly Lenny Fridie Jr. on congas, Bobby Manigault 
on drums and Harry Jensen whose auitar can make you 
forget about the Barkays. Everytime I've seen the group 
perform, I always see a Jimmy Castor who steps and 
struts through the satirical plight of the cave man 
in "Troglodyte" and who proudly boomerangs the mike out 
‘and back as he sings "My Brightest Day". Somehow he 
seems to be saying, “look at me 169th. Street, look 
at me Music and Art, look at me Frankie and Louie, look 
at what you gave me.” 


ie fon aretyone. at the Jimmy Castor Bunch. Their talent 


TE SASS SSSESTEETSESTSSESSESSEES EEE ELRARLLLLALASALLL TELE SEE ESI IIIa 
Se 


WE’VE MOVED! 


(Not to New York but to Upper Darby?) 


For The Largest Stock Of RARE Records 


At The LOWEST Prices In The U.S. 
E LOCA, 
lo 


VAL SHIVELY 


146 Garrette Road 
Upper Darby, Pa. 


Day: 215-FL2-2320 
Night: 215 - 353-2372 


All Mail To: 


R&B Records 


P 0.Box B 
Havertown, Pa. 19083 


Manefactured by Old Towa Record Corp., W.Y.C. 
701 - 7TH AVE., H.Y.C, 


FEATURING: 


FAST MAIL SERVICE 


Is 


MISSING YOU 
STARLITES 


with 
Al Browne & Band 


2. WE PAY POSTAGE 
3. CASH REFUNDS "NOT" CREDIT SLIPS 


4. 100% SATISFACTION OR MONEY BACK! 


SEND FOR OUR FREE 1973 CATOLOG THAT'S ONLY 5 MONTHS LATE 
* DON'T MISS OUR WANT LIST OF RECORDS. WE WILL PAY UP $100 FOR EACH! 
* BEST PRICES PAID FOR COLLECTIONS. . 
Ti 1: | RAR eR neat ATER DOERR RAE FORGET IT ! 


SRARLSA 
SSS 
Rebenerereree eNews eee SSSNSNSSSESSSSSSSAUTRATARRARATATAS TST EE DEST DS 


Upside down '53 Packard trim uns 
used along the front fenders and 
doors. Car was painted "Artic" 
white. 


KAR KRAZY 


Ever since issue #6 hit the stands we have been receiving 
many letters in regards to running articles dealing with 
other items of 50's history outside of the music field. 
After giving it deep thought, we have decided to try an 
experiment in expanding our format to include the first 
love of man - his car. Back in the 50's every guy dreamt 
of his own "Custom" car. Many of us were fortunate in buy- 
ing a "bomb" for less then $50.00 and giving it our own 
personal touch. 

One of the true classics which lent itself to inexpensive 
custom work was the 56 Merc. (Mercury). Nosing and decking, 
lake pipes, lowering, scoops and fender skirts went a long 
way in giving it that extra touch. 

The car pictured in this article is a 1956 Mercury which 
was lowered three inches and had its rear fenders extended 
18 inches and replaced it's standard tail lights with 56 
Packard lights mounted up-side down. Staying with the now 
discontinued "Packard", 53 trim was used, attached upside 


{ 
| 
down, to the quarter panels. A continental wheel was added 
in the rear along with "bubble" fender skirts and teardrop 
spotlights up front. The car is finished with six coats of 
hand rubbed “Artic” white paint. 

If any of our other readers would like to see their old 
wheels in print, just send them in. We will also be featuring 
stories on the "Drag" races out at Islip, Dover and West- 
hampton during the golden age of rods and customs. 


1955 and 56 meneuwrty components 
make up Merc's new grille and 
bumpers . 


Cars’ Lengthy Look was achieved 
by extending the rear fenders 18 
inches and using Packard tail Lights. 


ee 
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“Bim Bam Boom" would like to thank Charles Mitchel] of Los Angeles, California 
for the pictures of his old wheels and the information on the custom changes... 
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Since the publication of Bim Bam Boom last 
year, I have noticed to my dismay that little 
i or no mention of Pittsburgh, Pennsylvania has 
i been made. Most readers probably do not real- 
ize the many collectors and contributions to 
the field of R & B collecting for which Pitts- 
burgh deserves merit. This is mainly due to 
several reasons, the largest of them being the 
inactivity of the hitherto giant collectors and 
! discographers and their present disinterest and 
! apathy in furthering the field of R & B. This 
seeming disinterest and apathy has relegated 
Pittsburgh to a secondary position (in favor of 
New York, New Jersey and Philadelphia) as a 
center of record collecting. 
Since the end of the Porky Chedwick show on 
Radio Station WAMO and the gradual inception of 
what some Pittsburgh collectors consider to be 
“progressive sounds" (post 1965 electrified 
sounding instrumentals and spurious sounding 
groups), many of the collectors of pre rock and 
roll group and single artist sounds have not had 
the impetus to continue collecting. Formerly, a 
tremendous interest was created by the Porky 
Chedwick shows and dances. Without becoming too 
biographical or detailed, I would like to give a 
brief history of some of the collecting efforts 
that prevailed in Pittsburgh during thé mid six- 
ties and to speculate on the future of record 
collecting on the part of the remaining collectors. 
Located in downtown Pittsburgh, Tri-State Re- 
cord Shop was Pittsburgh's counterpart of New York's 
Times Square. Tri-State had an astonishing "junk 
pile" and “wall records" just as one would expect 
to find in New York or Philadelphia today. Among 
other things, such rarities as Ravens on Columbia, 
Chimes on Speciality and John Brim on Parrot were 


PITTSBURGH: A GREAT CONTRIBUTOR 


By: JOHN FAIL 


A PART OF THE LEGEND 


a different story. It seems almost impossible that 
persons at that time bought the records on the wall 
such as "Just Can't Tell No Lie” by the Moonglows 
on Champagne for $40 or “Close Your Eyes" by the 
Pretenders on Whirlin-Disc for $20. Perhaps they 
were just there for show or to impress aspiring 
collectors as to the potential value of possess- 
ing such rare morsels. Equal to Tri-State, but 
not ablaze with activity, was Records Unlimited 
in Swissvale, Penna. (presently in business under 
the name of Record City). Here were also wall re- 
cords and even an occasional 78 for a buck or two. 
At these stores were found collectors imbued with 
the spirit of R & B by none other than Porky 
Chedwick. . 

Beginning around 1960, Porky Chedwick, a local 
DJ, started playing obscure as well as popular 
R & B records. These sounds were later carried to 
many local dances and record hops where all kinds 
of unusual activity was reported to have occurred, 
Fiends at that time would roll on the floor as if 
blowing a horn or jump off windowsills in a com- 
plete frenzy. Porky, who coined phrases such as 
"pound the boards" or "that's my shtick" or the 
"“daddyo of the rad-e-o" was mostly responsible 
for the interest in record collecting conglom- 
erating at Tri-State and Records Unlimited. It 
should be noted that records made popular by Porky 
were not limited exclusively to group sounds. 
Single artists such as Wynonie Harris, Roy Brown, 
Memphis Slim.and Red Prysock were in as much or 
even more demand than rare group records. This 
was a factor that made Pittsburah collectors 
slightly different and alienated from those in New 
York. In a sense, it was beneficial for a Pittsburgh 
collector to deal with someone from New York solely 


liberated from the junk pile for 29¢. The wall was 


interested in groups inasmuch as the latter would 
many times relinquish good single artist recordings 
for practically nothing. Of course, things have 
changed and the rising value of all old sounds to- 
day makes even obscurities worth money. 

On Tuesday and Thursday nights during late 1965 
and early 1966, Tri-State would close its doors to 
the public and allow only a handful of dedicated 
collectors to remain for the weekly meetings held 
there. In addition to dealing amongst themselves, 
these collectors would attempt to ascertain the 
Pittsburgh value of records in relation to the prices 
established in New York and Philadelphia. Furthermore, 
they launched several projects whereby all members 
would chang information and attempt to compile dis- 
cographies of labels that Blues Research had not 
begun. After successfully completing Federal and 
Deluxe, (with few missing items), the group endeavor- 
ed to do King, the giant of all labels. Using Bill- 
board Magazine, their own collections, and old book 
found in the King Cincinatti warehouse and King re- 
cord sleeves, a notebook was formed. 

It was during the crux of this great and produc- 
tive period that the dissolution of the collecting 
organization began. As with many vocal groups, trivial 
occurences over personalities and collecting greed 
finally resulted in the abatement of the group. With 
it went the King, Federal and Deluxe notebooks to a 
member who claims to have lost them. Subsequent to 
the demise of this serious collectors’ organization, 
another tragedy befell Pittsburgh. Due to the in- 
creasing popularity of soul music and the emergence 
of Black power, the all Black radio station WAMO no 
longer featured the Porky Chedwick show. Since this 
time and only until recently, record collecting in 
Pittsburgh has been fragmented and reduced to occa- 
sional deals and random meetings among old collectors. 

The writer remembers with excitement his collect- 
ing cohorts who strove to collect the entire Special- 
ity label (and who succeeded), as well as all red and 
yellow Atlantics prior to No. 1050. It was the Atlantic 
collector whose name must be mentioned for his great 
contributions to R & B knowledge. Giving up a third 
year college career, Martin Kostelnik spent countless 
hours in the Carnegie Library with his head in a micro- 
film machine copying information from Billboard to 
disseminate among his friends. Because of a military 
obligation which took Kostelnik to Europe for a number 


of years, his stature in the collecting world has dimin- 


ished and he has become an unknown among new collectors. 
Now that he is back in the states, he is very interest- 
ed in meeting with collectors who are not enterpreneurs 
and who collect for the love of old madness and great 


sounds. Unfortunately, there is an abundance of collect- 


ors today whose only interest in wheeling and dealing 
in group records for money and prestige. 

Although Pittsburgh has been unfortunate in keeping 
the collecting spirit alive, this article ends with a 
bright note. Last year, Porky Chedwick began playing 
old records in a local bar in the college section of 
the city. Today he is becoming increasingly popular and 
has nightly engagements at many bars and clubs. A pop 
radio station has recognized his greatness and allows 
him to play old sounds from 2AM until 5AM on weekends 
(KQV 1410 AM). He has also been given credit on a local 
television show and in a newspaper feature. 
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A story about the King Bossman would fill a book. There 
never has been, and, according to many, there never will be 
another person like Porky Chedwick. He walked, talked, smiled 
and laughed with millions of people 

Porky Chedwick is always in the limelight of modern Ameti- 
can music 

The so-called “‘oldie’’ record sales of today, now annually 
totaling millions of dollars, actually began in Pittsburgh, Porky 
Chedwick discovered the oldies and called them “Dusty Discs"’ 

The first oldie record played in America was played by the 
originator and founder, Porky Chedwick. He also has ten albums 
out of his own, selling over 100.000 copies 

Porky loves teens and young people and they sense that 
they have a real friend and ally in him. Porky was besieged for 
years to go into other jobs and establishment lucrative positions 
but ignored it all to serve the young people 

Everyone loves Porky, anyone who meets him doubles their 
affection. When Porky Chedwick walks down the street the kids 
and grown-ups alike cry to him—cars blow their horns. 

He prides himself on being a nonsmoking — non-drinking 
person—a regular churchgoer. Porky Chedwick lives to make you 
happy—to feel important and to see sunshine in every face 

Many reasons why Porky Chedwick was voted Americas best 
disc jockey. He could make a record a hit and is called the 
classic ear, He has attended 3,000 record hops and claims a 
national record of 110 hops in a row without a night off lasting 
four months. 

From the sidewalk of the Stanley Theatre Porky drew over 
6,000 listeners just to see him broadcast. Traffic was stopped 
giving Pittsburgh its biggest traffic problem, Porky's show was 
forced off the air that evening because 20,000 teens and young 
adults were trying to get into the city to see their hero. 

Records are set in sports, business, in outer space, but we 
can be proud of the records Porky set in Pittsburgh. The one of 
many Porky Chedwick Rhythm & Blues Rock shows held in 
Pittsburgh broke every record going in the country, 

Porky jammed in 14:500 at the Civic Arena and turned away 
over 5.000. 

Ite received flowers, phone calls and write-ups and telegrams 
from all over the country for this masterful show 

Porky Chedwick was flown to New York City and introduced 
to a sell out crowd at Madison Square Garden as the man that 
started it all-started the oldies, started Pittsburgh Rock and 
Roll. 

Porky Chedwick a disc jockey is not only-as Porky is 
called—a dadd-io of the rmadd-io—"*Bossman" or platter pushin 
poppa. He was good for Pittsburgh. He has done so much to 
curb juvenile delinquency, stop drugs and give guidance. He 
backed teams in all sports and has about30 trophies to show for it, 

When Porky wasn't on the air or at a show he was equipping 
young teams with uniforms, etc. 

Loyality is the keynote to Porky's success. They all listened 
and came to all his hops and shows as far as 50 miles away 


Those ot us still collecting in Pittsburgh and who 


have not sold our collections to buy a new car, house, 
T.V., or wife wish to keep alive the great legacy that 
Pittsburgh helped to create. 


RAUNCHY 


a A MONTHLY CATALOG OF ROCK/SOUL/BLUES LPs WHICH WILLY 


BUILD INTO A COMPREHENSIVE LIST OF ALL SUCH ALBUMS 
IN THE UNITED STATES. SEND: 15 pense to: ROY 
SIMMONS, 15 DISTRICT ROAD, SUDBURY TOWN WEMBLEY 
MIDDX. ENGLAND. 


ATLANTIC OFFERS A 6 CREDIT COURSE IN THE BLUES. 


Vol. 1 Blues Originals 
Blind Willie McTell: Atlanta Twelve String 


Blind Willie McTell was a true twelve-string guitar wizard. His fingerpicking style on the awkward 
instrument is instantly recognized. This album contains fifteen sides which were cut for Atlantic over 
20 years ago and then lost in the files. They were recovered in good shape last year and now, this 
last great block of superb music recorded commercially by Blind Willie McTell can be heard. 


Vol.2 Blues Originals 
Professor Longhair: New Orleans Piano 


Professor Longhair's piano style has influenced all the great New Orleans pianists. Dr. John, 
Fats Domino, Alan Toussaint, Huey Smith to name a few, venerate Longhair as their true mentor and 
speak of him with deep love and respect. Professor Longhair is a part of New Orleans music 
history and his records mean humor and enjoyment, which this album indicates. Featuring every track he 
cut for Atlantic, the songs are taken from two sessions, one in late 1949 and one from late 1953. 


Vol.3 Blues Originals Texas Guitar from Dallas to LA.: 


T-Bone Walker, Guitar Slim, Lawyer Houston, Al King, Ray Agee, R.S. Rankin 


The scope of Texas blues is as broad as Texas itself and the effects of Texas/styles on the blues of 
recent past in turn have affected much of the pop and rock music occuring at this moment. This is a 
collection of six of Texas’ most important blues guitarists T-Bone Walker, Guitar Slim, Lawyer 
Houston, Al King, RayAgeeandR.S. Rankin. It provides an extensive survey of Texas guitar styles and music. 


aa Vol.4 Blues Originals Blues Piano, Chicago Plus: 


Little Johnny Jones, Floyd Dixon, 
“Little Brother” Montgomery, Frank “Sweet” Williams, Meade Lux Lewis 
There are some areas of the country notably rich in a heritage of piano music. Chicago is one of the 
richest. Examples of the various types of blues piano styles of Chicago are well represented in this album 
which includes performances by Little Johnny Jones, Floyd Dixon, “Little Brother” Montgomery, 
Frank “Sweet” Williams and Meade Lux Lewis. 


Vol.5 Blues Originals 
John Lee Hooker: Detroit Special 


John Lee Hooker has been an important part of the Detroit blues scene since the late forties. The songs 
on this album are typical vintage Hooker that were recorded in 1953 and 

196] in Cincinnati and Miami. There are sixteen tunes on this album; each is superb, original and totally 

John Lee Hooker. 


Vol. 6 Blues Originals 


dimmy & Mama Yancey: Chicago Piano, Volume One 


The effect of Jimmy Yancey on contemporary R&B is incalculable. His bass lines, six- and 
eight-beat-boggies, in shuffle as well as rhumba time, have been used on countless records. This is a 
collection of exceptional examples of Jimmy Yancey’s blues piano and some very moving vocals 
by Estelle “Mama” Yancey. This was the last session for Jimmy and Mama Yancey together. Jimmy Yancey 

died eight weeks after the session from diabetes. 


Acourse in The Blues from Atlantic Records and Tapes. |419) 


Rt all started here, and it's not stopping. 


The 


FOUR 


LOVERS 


This is a fairly short story. Unlike many 
of the groups that have dropped out of sight, 
The Four Lovers have evolved into The FOUR 
SEASONS, and we know all there is to know 
about them. You can read about the group in 
all kinds of music magazines and even in the 
souvenir program that they sell at their con- 
certs. There is very little nostalgia about 
a group that is currently working and still 
doing very well, right? 

However, I want to flex my memory and go 
back to 1955 when I was just a mere under- 
graduate student at a college in New Jersey 
called Montclair State. I was into the pop 
groups of the day and was even very friendly 
with The Four Aces who were at their peak 
that year, singing about the fact that love 
was a many splendored thing, etc. Most of 
the pop vocal groups had met their demise; 
i.e. - The Crew Cuts, The Rover Boys, The 
Gaylords, The Four Lads, The Four Coins, The 
Hilltoppers, The McGuire Sisters, The Ames 
Brothers and you can name the rest. So, it 
was with renewed interest I learned that a 
new group was working at the El Morrocco 
Club in downtown Newark and they were called 
The Varietones. Being very interested in 
lead voices and how well the rest of the 
group did their jobs harmony-wise, I toddled 
off to the El Morrocco to see The Varietones. 
And there they were, singing their Country 
and Western songs with some Italian favorites 
thrown in. I enjoyed them very much and went 
to see them every time I could, which yas 
usually a Wednesday, Friday or Saturday, 
‘cause those were the nights that the unknown 
groups used to work the Newark area. 

I used to feel funny because there were 
never very many customers in the lounge. I 
couldn't believe that the enlightened people 
of Newark had no idea of what talent was 
going unnoticed there in the El Morrocco. 

The main thing I dug - and thoroughly enjoyed- 
was the thin little fellow beating on his 
cocktail drum with his brushes while working 

a foot pedal and shaking two maracas on ocas- 
sion - and also still being able to sing a 
magnificent falsetto. I couldn't get enough 
of it. He was really great: Maybe I was 
personally hung up on the big falsetto type 
voice, having been an avid fan of The Platters 
and Tony Williams. Also, having been very 
close to The Four Aces and the big tenor voice 
of Al Alberts, I was an easy mark for the 
magic that this thin little fellow was spin- 
ning. He did not seem to have any limit to 
his range. Each song was more thrilling than 
the one before: "WE THREE", “MY PRAYER","MY 
MOTHER'S EYES", "MY FUNNY VALENTINE” and the 
ever popular-around-Newark "COME SI BELLA", 

a beautiful Italian cha cha that we all danced 
to whether we knew how to or not. 


By 


Walter Gollender 


For variety and change of pace, the lead 
guitar man, Mr. Tommy De Vito of Montclair, 
New Jersey, would offer his rendition of the 
“ITALIAN COWBOY SONG" to show how blue the 
material could get. However, there were no 
embarrassed faces and no one headed for the 
door. Following his stellar rendition, the 
bass man, Mr. Hank Majewski, would sing his 
two tunes, “FLAMINGO” and “SO FINE". TI used 
to love to hear him do these because Hank 
had a very full, mellow voice and was a fine 
person in many ways. He was the only real 
western influence in the group, always sport=- 
ing his fringed cowboy jacket and talking in 
that easy, soft drawl that was so character- 
istic of him. 

It was a joy to see the group each week 
when they were playing locally. What excite- 
ment to pick up the Friday Star Ledger and 
anxiously turn to the Dining and Dancing page 
to see where The Four Lovers were working 
that weekend. If it was not too far away, I 
would go, accompanied by a college chum whom 
I was indoctrinating with the sounds of the 
vocal groups, for that's what I loved the 
most. 

I still can't get over the fact that the 
clubs were virtually empty of people. I re- 
call them all like it was only 1956 - The 
Glen on Bloomfield Avenue, the Gondolier 
in Orange, The Kearny Yacht Club in Kearny, 
The Broadway Lounge in Passaic, The Broadway 
Lounge in Newark, The Roxy Cocktail Lounge 
in North Newark, and, of course, The Silhou- 
éette Club on Mt. Prospect Avenue, for it was 
there that the biggest following would turn 
out. If any of you out there remember other 
places, let me know and I'll recollect along 
with you. 

I don't expect to get many additions to 
the above list for I was one of the only 
people who was a regular Four Lovers’ ,died- 
in-the-wool fan. Over the years, however, I 
have met hundreds of people who swear that 
their uncles, fathers and cousins played with 
the Four Lovers. The amazing thing is that I 
never saw anybody else play with them at any 
time and I was seeing them every time they 
came around. However, I guess many folks like 
to tell their children and relatives that they 
had sat in with the now famous Four Seasons. 
If all the people who have told me this were 
to be lined up, they would reach all the way 
from here to Joe Sicurella's house; to whom, 
by the way, this story is dedicated, if I 
haven't mentioned it already. 
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So there they were, playing and harmoniz- 
ing and featuring that magnificent voice 
singing those tear jerking tunes. I really 
couldn't get enough of them. Then, they got 
lucky and came up with their first medium 
sized hit "APPLE OF MY EYE", written by Otis 
Blackwell, who did a lot of tunes for a 
fellow named Presley and we were all justi- 
fiably proud. And we became prouder when our 
Four Lovers appeared on the Ed Sullivan Show 
and performed the RCA song, thus making 1956 
a memorable year for all of us in Newark. And 
RCA wasted no time in taking advantage of 
their new hit group from Jersey. Following 
the chart success of "APPLE OF MY EYE", the 
A&R man at Victor, Mr.Herman Diaz, rushed 
The Four Lovers back into the studio and 
etched their talents onto wax again and again. 
In all, there were four singles (see discog- 
raphy), an EP and and LP called “Joyride" 
which is quite a collectors' item today. The 
Four Lovers had succeeded in putting Newark 
on the map that year and things began to 
change for “our boys". Everything they had 
recorded was suddenly in demand and the 
single sold rather well although not reaching 
the same proportions as their first “biggie”. 
There was demand for more product by the 
Lovers and many people began to clamor for a 
record that Frankie had out years before, back 
in 1953 or '54. The song was the evergreen 
“MY MOTHER'S EYES" which Valli had been doing 
nightly in clubs around the Jersey area. It 
was the big song of the set for many of us, 
as was mentioned earlier. So, when the Lovers 
became hot in 1956, there was new interest 
generated for that early single on the Mercury 
label which was backed with "SOMEBODY ELSE 
TOOK HER HOME". For you avid collectors, 
when you locate this rare piece of wax, 
notice the label copy that reads: Prankie 
Valley and The Travellers. The fine guitar 
work in the background was performed by the 
ever-present Tommy De Vito, who was the lead 
guitar man with the Lovers until just a few 
years ago, when he retired to enjoy his fame 
and fortune. However, at that time, there 
was no talk of early retirement for the 
Lovers. They were the biggest thing in Jer- 
sey and the picture was getting even brighter 
following the significant Ed Sullivan appear- 
ance. Thanks to the fine maneuvering of their 
fine agent, Peter Paul, the group was making 
noise. They were hot, they were in demand, 
they were about to become stars, although 
their success was to be short lived. 

As you can imagine, the crowds increased 
at all those clubs because ncew an admission 
was being charged to see the new stars, and 
everyone felt he was getting his money's 
worth seeing the big celebrities from his 
home town. But, that record went the way of 
all vinyl and the patrons no longer crowded 
in rows to catch a glimpse of The Four Lovers, 
who were once again back to singing the "ITAL- 
IAN COWBOY SONG" and "FLAMINGO" at the same 
clubs as before. In my opinion, they would 
hit again. They simply had to with that 
thin little fellow beating on his cocktail 
drum and shaking his maracas. The sound was 
too unique to go unnoticed for very long. 
However, the years went by and things were 
lean. I recall my surprise when, while 
eating a delicious pizza at The Star Restaur- 
ant in Newark, I heard our very own "COME 
SI BELLA" flowing from the juke box. I ran 
to the ancient Rock-O-La to see what the 
title strip and record label said. After 
twisting my head to an angle I have never 
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been able to duplicate, I saw faintly the 
name of the "Romans" on the Cindy label and 
featuring the name of Frankie Valli, a "thin" 
fellow who used to beat his cocktail drum 
and...." but you know all about that,already. 
Yes, that was he! Our Frankie was again 
on wax. With The Romans - who were the same 
guys we've been talking about. The very same 
guys —- but why the different name? Probably 
to sneak out a record without sly ol' RCA 
getting wind of it. It was a surprise to see 
the Cindy label spinning around when we were 
all used to hearing our heros on the RCA 
label. We, the faithful, already had our RCA 
LP "Joyride" and a bunch of dandy singles 
such as "GIRL OF MY DREAMS", "SHAKE A HAND", 
"BE LOVEY DOVEY", "HONEY LOVE" ,"JAMBALAYA" 
(which was great to watch in person), "PLEASE 
DON'T LEAVE ME", “NIGHT TRAIN", “THE STRANGER" 
and, of course, “APPLE OF MY EYE". Therefore, 
it was logical that we should add the cute 
little Cindy label to our collections. But 
how? Nowhere could I purchase a copy. And I 
tried all over, believe me. I called the dis- 
tributor, I called radio stations, I asked 
the fellas themselves but to no avail. Is 
there anyone out there who was able to get 
a copy on Cindy of "COME SI BELLA"? That is, 
before it came out years later on an LP as a 
come-on for three unknown artists appearing 
on the Premier label? Is there anyone out 
there who had the nerwe to ask Henry, the 
friendly Italian owner of the Star Restaurant, 
if he could possibly get that precious copy 
from the juke box man when next he came to 
change the machine. And he did. And I got 
it. Title strip and all. And I still have 
it! And it is worn, but just as precious 
as ever. 


LEFT TO RIGHT: Frankie Vakli, Nich Devito, 
Hank Majewski, Tommy Devito. 
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All photos of the Four Lovers and "Come Si Bella" are * 
available from the author - Walter Gollender. See * 
Trading Post Ad for details. * 


WRK AER SET eSATA ARARA REAR AWS 


Back to the old grind went the Four Lovers, 
still looking for a hit. I even was so bold as 
to ask Frankie if he wanted to write some kiddie 
songs with me. I was not a student further a- 
long at Montclair State College and well into my 
elementary education courses. So, what would be 
more natural than for me to want to take pen in 
hand. i figured that my lyrics and his musical 
knowledge and connections would see us at the 
top of the charts. But the idea fizzled. And 
it was a good thing. I don't enjoy writing kid- 
die songs. So, when Frankie said he'd rather 
not get involved, that night at the Broadway 
Lounge in Newark, I put the idea away, picked 
up my Budweiser and went on watching him beat 
his cocktail drum and sing falsetto until 1:45 
in the morning. 

Imagine my shock to learn that Hank was a- 
bout to leave the group: It was he himself who 
told me one night as we were sitting at the bar 
in the Silhouette Lounge on an offenight for 
the group. Hank had come out to see Chang Lee 
and The Zaniacs and I had too. There we were, 
sitting and watching this group that Hank was 
about to join. He had his fringe jacket on, 
was fingering a coin (he was a collector) and 
insisted that he had to leave the Lovers. His 
exact words were "Walt, I'm looking for a new 
sound". I told him that the Lovers would come 
up with it, it being only a matter of time, for 
Frankie had a fabulous sound. He would not lis- 
ten and told me how he was about to join The 
Zaniacs. Well, he did, and his Lovers' spot 
was filled by a really talented and creative 
guy known as Nick Macioci (Massi) whom I had 
seen for years playing bass in another local 
group called Hugh Garrity and The Hollywood 
Playboys. I was surprised to see Nick leave 
Hugh but these things do happen. 

It was now time for another change. Nick 
Devito, brother of Tommy, decided to leave for 
greener pastures and headed for Las Vegas 
where he became involved in new business ven- 
tures . His place was then taken by a lad 
named Bob Gaudio who had come from a very dor- 
mant group known as The Royal Teens. Bob added 
the sound of organ and things were starting to 
hum, but not completely. I first saw the new 
group, with new personnel, at the Savoy Plaza 
Restaurant in the Lackawanna Railroad Plaza in 
Orange, New Jersey. They were good. That or- 
gan was creating the sound that Hank Majeski 
had been seeking. And the vocals were really 
getting there. All that was needed was a hit 
song. But that would take a while yet, for it 
was only 1960 or ‘61. 

For several months, we could not see The 
Four Seasons in too many clubs in the area. 

(Oh yes, that was the new name they were using, 
for they were now getting into some studio work 
in New York.) Through the efforts of George 
Goldner, who had helped so many newcomers, the 
guys were now earning extra loot doing back- 
ground singing. Frankie was lending his pipes 
to many tracks, especially Bobby Darin's 
“IRRESISTIBLE YOU" if you hadn't noticed till 
now. Tommy and Bobby were also doing studio 
work for producers including Bob Crewe, who 
was another local lad from Belleville, N.J., 


not far from the rest of the group, who all 
hailed from Bloomfield, Newark or Montclair, 
towns bordering each other. It was time for 
another record as a group, this one guided by 
Bob Crewe and Company, and helped by Frank 
Slay. ‘The song was the old Bell Sisters’ hit 
of BERMUDA b/w SPANISH LACE. It was not a 
biggie and, like the name of the Goldner la- 
bel on which it appeared , it was soon "Gone". 
How sad. Maybe Hank had been right. Where 
was the sound? Was there to be a sound? 
Maybe Hank got out in time. They boys weren't 
getting any younger and it would soon be 1962. 

The year 1962 came, accompanied by a young 
girl named "SHERRY" who "could not come out to 
a twist party". There were others, 
and you know them all and the bright Vee Jay 
label on which they appeared. While the foot 
stomping and hand clapping group was breaking 
attendance records all over the world and 
selling zillions of records, Hank Majewski 
was playing bass with a group called Chang Lee 
and he Zaniacs, appearing at the Flamingo 
Club in Hackensack, N.J. and still singing 
SO FINE and coincidentally, "FLAMINGO". His 
new group never found the sound while the 
thin fellow who used to beat on a cocktail 
drum was now clenching a hand mike and belting 
out the finest falsetto this side of an over- 
dub. 

And the girls kept coming; "MARLENA”,RONNIE", 
“DAWN","CONNIE 0", “CAROL” and all the rest 
of the golden sounds that filled the airwaves 
in 1962 and years to come. They are still 
very hot today. You know cause you see them 
in concerts alone and with Jay And The Amer- 
icans in many appearances across the Country. 
The personnel is a bit different than it was. 
Joe Long, a fine bass player has joined the 
group replacing Nick Massi who decided to de- 
vote more time to record producing and other 
ventures. Tommy Devito, the original Lover 
also had hung up his guitar pick to spend 
more time at home and enjoying the riches he 
had accumulated since those early days at the 
El Morrocco Club in Newark. Even good ol' 

Bob Gaudio, who was largely responsible for 
that "sound" that made the group, has retired 
to do other things. To complete the evolu- 
tion, the group has even switched from their 
very lucky label, Phillips, to Mowest out of 
Detroit, Michigan, where all the groovy 

things were happening. The "sound" is still 
there in the person of Mr. Frankie Valli, who 
many claim has the most unique falsetto voice 
in the record business. I agree with them 
whole heartedly. We all wish that Hank had 
been more patient in 1960 and waited for that 
sound to be born. After all, it was only a 
few feet away from him all the time: If he 
had waited it out, he would have had the chance 
to be on a second hit record besides "APPLE 
OF MY EYE". He blew that chance when he left. 
There is very little possibility that Hank 
will get another shot at finding that "sound". 
He died of a liver disease several years ago. 
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A WAREHOUSE FIND OF SCARCE SINGLES! 
VERY FEW OF EACH ! 
SO TENDERLY / 
DON'T TAKE THE STARS THE MYSTICS 


ALL THROUGH THE NIGHT / 
I BEGIN THE MYSTICS 


VERY SPECIAL BIRTHDAY / 
I BELIEVE IN ST. NICK THE CASHMERES 


LITTLE LONELY ONE / 
SHE LOVES TO DANCE THE JARMELS 


STAR CROSSED LOVERS / 
GOODBYE MR. BLUE THE MYSTICS 


I CAN'T BELIEVE / 
DINO & THE 
MY DREAM DIPLOMATS 


SUNDAY KIND OF LOVE / 
DARLING I KNOW THE MYSTICS 


MR. NIGHT / 
MAKE ME A LOVE THE EMOTIONS 


RED SAILS IN THE SUNSET / 
LONLINESS THE JARMELS 


TEARDROPS FOLLOW ME / DEL SATINS 
BEST WISHES, GOOD LUCK, GOODRYF 


AGAIN / 
I LOVE YOU DIANE THE FOUR EPICS 


BELINDA / VITO & THE 
LAZY LOVE ELEGANTS 


QUEEN OF THE ANGELS / 
SHOULDN'T I THE ORIENTS 


MARIE / 
DADDY'S GOING AWAY AGAIN THE HARPS 


\ 
+ 
we “PRESENTING: DION & THE BELMONTS" = LAURIE LLP 2002 
> ALBUM IN ORIGINAL MONO ! 
ee 


Send $1.00 for each 45 RPM record and $3.98 for each album to: 


Base- Hit PRODUCTIONS 


165 WEST 46th. ST. SUITE 1200 
NEW YORK,NY.  _ Att. Ernie Maresca 


THE 


GEORGE GOLDNER STORY 


AS TOLD BY SAM GOLDNER 


BY- RALPH M. NEWMAN 


The following 46 a continuation of a story 
which commenced in the previous issue. PLease 
see Issue * 7 for PART 1. "THE EARLY YEARS" 


PART TWO 


During the middle 1950's, at which time George Goldner 
had achieved a high degree of success with Tico, his 
latin label and Rama, his R&B label, it was decided that 
another label should be formed to accomodate the wealth 
of talent now being attracted to his operation. It was a 
known fact that disc jockeys would play only a limited 
number of records on one label at one time, and the al- 
ready existent labels were well represented on the air. 
The new label was named GEE, after the phenomenally 
successful Crows' record on Rama. The last Rama release, 
"Vacation In The Mountains", by Herbie Cox and an un- 
named group, was not successful, but this act, now 
known as the Cleftones, gave the new label an auspic- 
ious beginning with a hit entitled "You Baby You". It 
was the third record released by the label, however, 
which proved to be another trend-setter. Sam Goldner 
recalls vividly how this group of 12-13 year old boys 
came in to the office one day with the words, "Mr. 
Goldner, we'd like to sing for you". And sing they did, 
but they were told that they were not ready to record, 
and that they should return in 2 weeks when their 
material was better rehearsed. Two weeks later, they 
were told that they hadn't improved one bit, and that 
they could return in an additional two weeks if they 
felt that they had. This time, the news was more en- 
couraging to the group, but another week's work would 
be necessary before a record could be made. But the 
record was made, and "Why Do Fools Fall In Love" by 
Frankie Lymon and the Teenagers turned out not only to 
be one of the most successful records of the period, 


but a record which set the style for countless other 
recording acts. In virtually no time, the market was 
flooded with records featuring high tenor leads, and 
many of these were also successful, although none to 
the same degree. Sam also recalls the techniques em- 
ployed in the promotion of this record, which typified 
the activities of the day. Aside from airplay, the 
most important aid to the success of an R&B record in 
New York was the support of the record shops in Harlem. 
They were to be found virtually everywhere in the area 
and they all. had public address systems outside. Not 
only were promotion men falling all over each other 

to have their records included in that elite pile on 
the store's record changer, but they considered it 
most beneficial to have their particular record on 

the top of the pile. If the shop owner forgot to 
change the records, that one would play repeatedly 

all day: In any event, the Teenagers' record 
apparently benefited immensely from this type of 
"street exposure", and set a pattern for future pro- 
motion activities. Although GEE had several successful 
records thereafter by such groups as The Cleftones, 
The Harptones and The Regents, it was really Frankie 
Lymon, at first with and later without The Teenagers, 
who dominated the roster. Another factor in the ex- 
pansion of the Goldner complex was a gentleman by 

the name of Richard Barrett, who was known to the public 
as the lead singer of the Valentines. Richard hung a- 
round the office constantly, and came to perform a 
variety of functions. He would act as a chauffeur. sweep 
out the office, help with promotional activities, and 
he would make creative suggestions. The Goldners re- 
alized that this man had a real feel for the music and 
the techniques which should be employed in recording 
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Harold Lipsius (£) and George Goldner (x) 
Sign Duane Eddy (c] to Jamie Records 
Jamie was distributed by Goldner. 


it, and Richard Barrett was permitted to bring in his 
own discoveries and to assist George Goldner in the pro- 
duction of their records. There were now 2 more record 
lables, GONE and END, and one of Richard's first pro- 
jects, "He's Gone" by the Chantels, was successful as 
one of the first END releases. GONE also got off to a 
good start with "Don't Ask Me" by the Dubs, and both 
labels went on to have successes too numerous to dis- 
cuss here (please see GONE and END Discographies in 
Issue No. 7). It is interesting to note, however, that 
these labels represented a beginning for many figures 
notable in the business today, such as The Isley 
Brothers, Frankie Valli and The Romans (The Four Sea- 
sons), Johnny Rivers, and Smokey Robinson and The 
Miracles. The Miracles first record, "I Got A Job" 
(answer to the Silhouettes’ "Get A Job") was also the 
first writing and production effort of Berry Gordy dr., 
and Messrs. Gordy and Robinson ultimately went on to 

be the co-founders of the Motown complex. 

There were several other labels with which George 
Goldner was involved, and it appears that there was a 
purpose for the formation of each, LUNIVERSE was a 
partnership with Bill Buchannan and Dickie Goodman 
and was intended primarily for the release of the 
Buchannan & Goodman novelty records, although other 
product, such as the legendary Del-Vikings album, was 
released. The FLYING SAUCER record was a pioneer, in 
that it was the first to embody the concept of using 
pieces of already existing records. This presented 
some interesting legal and administrative challenges, 
and in spite of the fact that the record was banned 
by many radio stations, and that it was being heavily 
boot-legged, the record sold well over a million copies. 
JUANITA was a label formed in partnership with and 
named after one of George's in-laws, and was created 
to provide an outlet for Lewis Lymon and The Teenchords. 
Lewis had recorded for Bobby Robinson, but it was his 
dream to record for George Goldner and follow in his 
famous brother's footsteps. Although "I Found Out Why" 
(answer to "Why Do Fools Fall In Love") was released 
on END, it was felt that having both brothers on major 
labels within the same complex would not be fair to 
either. JUANITA was not especially successful, as was 
true of MARK-X, another partnership arrangement. GOLDISC 
was co-owned by George and Sam, and with the exception 
of "BARBARA" by the Temptations, did not have any hits 
to speak of. There are 2 series of GOLDISC records, and 
this is explained by the fact that Roulette purchased 
this label, among others, at a later time, and that 
George, who retained the name, continued to release pro- 
duct under that logo. It is interesting, at this point, 
to trace also the history of Roulette. During the late 
50's, Joe Kolsky, brother of successful music publisher 
Phil Kahl, entered the GONE-END complex as a partner. 
Phil, in the meantime, had formed a partnership with 
Morris Levy, a noted club owner; they had received a 
master from Texas, "Party Doll"/"I'm Stickin' With You" 
by the Rhythm Orchids, (which contained both Buddy Knox 
and Jimmy Bowen), and Roulette was formed for the re- 
lease of this product. Since the two sides featured 
different lead singers, they were released as two re- 
cords and both became substantial national hits. From 
this point on, Roulette was to be the most successful 
of this whole group, and although Sam Goldner continued 
to work there for many years, Roulette eventually ac- 
quired the Goldners' interest in the GONE, END and 
RAMA labels. The time was now the early 60's and George, 
after his separation from Roulette, was working with his 
GOLDISC (second series) label, but, as mentioned before, 
with no particular success. In 1965, he formed a part- 
nership with the by-then-legendary Lieber-Stoller team. 
The result was Red Bird Records, and their very first 
release, “Chapel Of Love" by The Dixie Cups", reached 
number one on the national charts. Although this suc- 
cess was repeated several times with other Dixie Cups’ 
records and records by the Shangri-Las, Ad-Libs, etc., 
this partnership was not to last because of personal- 
ity differences, and Red Bird met an untimely end. 


Sam Goldner, in the interim, had spent some time at 
Juggy Murray's SUE label and had moved on to the 
successful GAMBLE label (where he works to this day). 
Early in 1970, he was approached by George, who pro- 
posed the resumption of their partnership in the form 
of a new label. This venture, called FIREBIRD RECORDS, 
was heralded by the trade press as being a partnership 
of two of the most successful and knowledgeable men in 
the record business. Although we will never know, this 
label seemed destined for almost certain success, but 
it was the untimely passing away of George Goldner dur- 
ing early 1970 which will forever make this a matter of 


conjecture. 


George and Sam Goldner of Fire- 
bird Records played host to their 
new Canadian group Natural Gas 
at a purty recently at Broadway 
Recording Studios. Party was held 
in honor of the group's first LP, 
“Natural Gas.” Their first single, 
“All Powerful Man” b/w “What 
Do You Want From My Life,” will 
be released shortly. Seen from left 
at the party are Gus Gossart, 
WCBS-FM Program Director, Dick 
Rozzi, WCBS-FM Musie Director, 
Dan Goldberg, Music Faditor of 
Record World, and Sam Goldner 
of Firebird. 


Before & After 


The Crew Cuts first burst 
into national prominence with 
“Sh-Boom,” an overnight mil- 
lion-seller now reaching the 
two million mark, They soon 
followed “Sh-Boom" with other 
hita such as “I Spoke Too 
Soon,” "Ko-Ko-Mo” and “Earth 
Angel,” all million-sellers. They 
have appeared on many major 
TV shows including Ed Sulli- 
van and have toured the world. 


George Goldner has just com- 
pleted first recording sessions 
with the group with product to 
be released shortly. 
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Natural Affection 


George Goldner 
Dies Suddenly 


George Goldner, veteran mu- 
sic industry producer and exec- 
utive, died Wednesday morn- 
ing, April 15, in his sleep. He 
was 52. 

Founder of Tico Records 
some 22 years ago with his 
cousin Sam Goldner, George in- 
troduced such standard acts as 
Tito Puento and Tito Rodri- 
guez. He then formed Rama 
Records and was responsible 
for one of the first rock hits, 
“Gee,” by the Crows. Forming 
a subsidiary label, Gee, George 
struck gold with the first Gee 
release, “Why Do Fooly Fall In 
Love,” by Frankie Lyman & the 
Teenagers. Rama and Gee also 
discovered and recorded the 
Wrens, the Heartbeats, the 
Cleftones and the Drifters, 

Other Goldner hits include 
“Flying Saucers,” “Chapel of 
Love,” Leader of the Pack,” 
“Boy From New York City and 
records by Little Anthony and 
the Imperials, the Isley Broth- 
ers and Jo Ann Campbell. 

Most recently, Goldner was 
Secretary-Treasurer and Pro- 
ducer for his newest label, 
Firebird Records. He is sur- 
vived by his wife. Susan. a 
sister, brother-in-law, seven 
children and many cousins in- 
cluding Sam Goldner, President 
of Firebird Records, 


RECORD WORLD—April 25, 1970 


George Goldner was one of the major forces in the 
modern record business, and for this he will never be 
forgotten. This brief treatise was intended only to 
document in capsule form his ivolvement with records 
and labels which are so avidly collected today, and 


does not begin to do justice to the broad scope of this 


man. It is hoped that, in the future, in this publica- 
tion or another, a full story of George Goldner, the 
man and his work, can be published. In closing, we 


would like to extend repeated thanks to Sam Goldner for 


making this article possible, s#* 


MISCELLANEOUS DISCOGRAPHIES... 


MARK-X 


7004 
7005 
7006 
7007 


7008 
7009 


80900 
5001 

6002 
8093 
8004 
8005 
8006 
8007 
8008 
8009 
6010 
601) 

8012 


The Universals 


The Five Stars 
Rudy Whitaker 


Casual 3 


6000 SERIES 
SAME COLORS 


Isley Srothers 
Ronnie Baxter 
Jimmy Pemberton 
The Jolly Rockers 
The Rhytha Aces 
Eddy Quinn Jr. 
Don Randi 

Ben Slur 

The Dubs 

Dickie Goodman 
Dickie Goodman 
The Statens 
Jack Armstrong 


Nick Anthony 

Mickey Tolliver & Capitals 
Cleo & The Crystalliers 
Vocal tones 

Dynamics 

Ortandos 

Three Voles 

Premiers 

Isley Brothers 

Johnny Rogers 

Harvey Oavis 

Frankie Valli & the Romans 


7000 SERIES 
BLACK & SILVER 


Teenage Love/Again 


Ooh Shecks/Dead Wrong 
I Get The Feeling/I Don't Mant To Set 
The World On Fire 


Candy Store Blues/Be Bop Kay Marie 


MARK-X 
RECORDS CO. 


The Drag/Rockin MacDonald 

If You Love Me/It's Magic 

Rags To Riches/That's What You Think 
The Slop/Freddie's Slues 

Crazy Jealousy/Soppin’ Sloppin’ Baby 
Web Of Love/Did You Ever Want Someone 
Our Last Darce/Oh Yeah 

The Chariot Race/The Flight 

fe Sure My Love/Song In My Heart 

The Touchables/Martian Melody 

The Touchables In Brooklyn/Mystery 
Sumertine Is The Time For Love/That Certain Kind 
Fools Fall In Love/Bive Little Angel 


BLACK & GRAY 


Sugar Baby/Jackpot 

Millie/Rosenarte 

Don't Cry/Please Be My Guy 

Hawaiian Rock m Roll/walkin’ My Baby 
when The Saints etc./Gone Is My Love 
Cloudburst/Old Macdonald 

Blue Lights/Ay Ay Ay 

China Doll/Life Is Grand 

This Is The End/Yon't Be Jealous 
Sassy/Ramrod 

Come Back Baby/Calling All Cats 

Coma Si Bella/Real (This fs Real) 


100 
101 
102 
103 
16 
105 
106 


tor 
102 
103 
104 
105 
106 


Juanita 


The Temptations 
Richie Robin 
Ivory Joe Hunter 
The Royal tones 
The Dialtones 
The Georgettes 
The Temptations 
Richie Robin 


Dee & Lec 
Ivory Joe Hunter 


The Royal tones 
The Velours 
The Pageants 


Harold Teen & the Collegiates 


The Oreaners 

The Royal tones 

The Royal tones 

Net! Stevens & Temptations 


The Dial tones 
Vito & Vittorio 
Jacqueline & the Jills 


The Ducanes 
Eddie Bee 
Bobby Bishop 
tones 


EARLY 3000 SERIES 
RED, WHITE & BLACK 


Barbara/Someday 

Bonnie Come Home/Sugar Love 

Let Them Say/It Must Be Love 

Short Li q Wheel 

Till f Heard [t From You/Johnny 
Forget Me Not/How Do | Know 

Letter Of Devotion/Fickle Little Gir) 
A Little Bit Is Better Thon Nothing/ 
This Little Girl Of Mine 

Your Love/Donny 

It's Love, It's Love, It's Love/You 
Satisfy Me Baby 

The Fitp/Secret Love 

Daddy Warbucks/Sweet Sixteen 

Why Did You Go/Happy Together 

The Genevieve Jump/Moon Over Miant 
Teenage Vows Of Love/Natalfe 


Butterscotch/Dixie Cup 
Dixie Roc al Whirl 
Ballad Of Love/Tonight My Heert She 


ing 

Heard It From You/Johnny 

Sleepy Fyes/Twtlight 

He Loves Me He Loves Mo Mot/Gee But 

It's Great To Be In Love 

I'm So Mappy/Littie Did [ Know 
Margarita/Eddie"s Train 

Ann Marie/Santa Clause (Don't Pass Me By) 
Co The Early Bird/Scotch " Soda 


LATER "G” SERIES 
BLACK & GRAY 
PLAIN BLOCK PRINT 


The Persians 
LaRose Phillips 
The Stardrifts 
The Sierras 


Jtemie & Wayne 
Billy Gallant 


The Planetts 


Merrte-Chandler 

Lew Weber 

The Tassells 

Tommy Oae 

Alan & the Quaddre!!s 
Little Jan 

The Persians 


Mary Ann Lorrt 


WAUCIN' WITH MY BABY 
THE VOCAL TONES 


Vocal Tones 
Lewis Lymon & the Teenchords 


Schoolboys 
India White 
Bird Rollins 
Shells 


Vault Of Menortes/Teardrops Are Falling 
Wanted/Don't Take Me Away From You 

An Eye For An Eye/She'’s Gone 

I'll Believe It When f See It/! Should 
Mave Loved You 

You Better Believe It/Magic Of Her Love 
Thinking, Hoping & Wishing/If You'd Only 
fe My Love 

The Magic Age Of Sixtoen/So Young, So 
Warn, So Wonderful 

1 Know (Yes I Know)/You're All 1 Need 
Tempted/Sring Back My Heart 

Since You Went Away/The Twelfth Of Nevor 
Janie/It Was A Lie 

The Woody Surfer/Loafin’ 

If You Love Me/Now Is The Hour 

Let's Monkey Again/When You Said Let's 
Get Married 

1 Wanna Thank You/One More Tear 


GREEN & WHITE 


Walkin’ With My Baby/Wanna Lee 
Them There Eyes/Oance Girl 


The Slide/Angel Of Love 

Should ! Forgive/Happy Heart 

That's All I Want To Do/Pretty Little Schoolgirl 
Don't Say Goodbye/Pleading No More 


TEE GEE- RED BACKGROUND, BLACK BLOCK LETTERS 


Nobles 
Clusters 
Bobbi Roberts 
Mark Robinson 
Wiidtones 
The 3 Notes 


Oops Oh Lawdy/Stop Crying 

Darling Can't You Tell/Pardon My Heart 
I've Never Been In Love/Honey 

Pretty Jano/Want Me 

King Cobra/Mendelsohn Rock 
flertha/Lucy Lucy 


WHY DO JOHN LENNON,ELTON JOHN,MURRAY THE "K",LAURA NYRO, 
EUGENE PITT (LEAD OF THE JIVE FIVE),SIMON & GARFUNKLE, PETER & GORDON,THE RASCALS, THE LOVIN'SPOONFUL AND SO MANY MANY OTHERS 


~ ‘HOUSE OF OLDIES 


267 BLEECKER ST. 
NEW YORK, N.Y. 10014 
212-CH-3-0500 
ALL WE HAVE IS THE LARGEST AND BEST INVENTORY OF "OLDIE" 45's & L.P.'s 


IN THE COUNTRY AND THE CORRECT PRICES, 
SEND $1.25 FOR OUR CATALOG. 


Shopp i th, cir y i} Dr; 
Z. ‘4 e cl to, Pric 
Ca 


P.S. THANK YOU FOR KEEPING US NUMBER ONE 


a {r 
yp NO a : -now me 
WOULD, help: sdn't KNO 
iT We. without of whom aria a 


WHY DO YOU SUPPOSE ALL THESE PEOPLE 


_—_———— 
COME TO THE HOUSE OF OLDIES FOR ALL 


THEIR OLDIE INFORMATION AND NEEDS 
YOU KNOW DAM WELL WHY 


straicd 
cduly- 


GOMPEETE STORY (£9357-732) 
part: 2 


In 1957, a few of us kids who listened faithfully to 
Alan Freed each night, heard many fabulous group sounds 
that would disappear forever after a few weeks. (Small 
wonder that those who come into "New York Groups" as 
new fans, are literally knocked right off their feet by 
the endless stream of top quality music that never sur- 
faced beyond the tri-state area.) One of these record- 
ings, that caused a minor New York stir, and faded 
into "never-never land", seemingly forever, was a 
haunting best-ballad with the very out-front title of 
"Baby Oh Baby". Everybody has used these words, in song 
and conversation, but a New York group, The Shells, had, 
very early in the rock n' roll / rhythm and blues scene, 
captured them in their forceful simplicity on a Johnson 
Records 45. (Johnson #104). 

Johnson Records began in 1957, and was named by it's 
founder, after himself, Hiram Johnson. (Hiram is the 
brother of the noted performer, writer, publisher, 

Buddy Johnson.) Groups just came by all the time, it was 
a natural thing, and Hiram recorded some, and let some 

go on by. It was on an infamous Dubs session that Hiram 
let the rather unschooled Shells try their hand at doing 
two songs. The Shells got twenty minutes that was left 
on the clock, and with a little coaching from the Dubs, 
(themselves recording novices, but processing a polished 
manner from the start), they managed to knock out "Baby 
Oh Baby" and "What Do You See In An Angels Eyes" before 
the twenty minutes ran out. The results of The Dubs 
session, after only a smal] amount of air play, brought 
them to a contract with Gone Records, while The Shells’ 
“Baby Oh Baby" didn't get as much exitement going, and 

so The Dubs received the concentrated promotion while 

the Shells were left to rise or fall on their own "luck", 
more or less. The small interest shown in "Baby Oh Baby", 
did at least get The Shells back into the studio again. 
They recorded "Don't Say Goodbye", "Pleading No More, 


"Explain It To Me", and "My Cherie". Despite the fact that 


"My Cherie" was the most powerful cut, in every Way, 
Hiram Johnson chose the somewhat off-beat arrangement 


of "Don't Say Goodbye" as the ballad "A" side, with "Plead- 


ing No More" as the flip. (Johnson #106). It was a great 
"group" record, to be sure, but by no means a hit record. 


It went nowhere. (In fact, the similarity to "Baby Oh Baby" 


was almost unbelievable in the bridge of the song.). 
Nathaniel Boucknight, the lead singer and main writer in 
the group, (also known as "Nate", "Little Nate", and 
"Little Nat"), became discouragéd when "My Cherie" wasn't 
released, and the group disbanded. (These "Shells", the 
background group, were to disappear forever, never to be 
heard from again.) Always on the lookout for groups, Mr. 
Johnson soon had a new "Shells" group in late 58', and 
with his prestige gained with The Dubs, he signed them 
with End Records, got Nate back and made one record. Nate 


rock n' roll heaven, but a glimmer, in a world of spot- 
lights. 


Along with my friend Donn Fileti, in late 59' and 
early 60', we began searching out the records that 
"Slim" and his Time Square Records regarded as hard 
to get. (I was yet in high school, in 61', but somehow 
we weren't content with just collecting, and did "Track- 
ing Down" of groups and recordings, that make the so- 
called "revival searches" look like recess time in the 
first grade.). We worked hard at it, and in time, the 
first real "revival", we brought back over one hundred 
"standards" that were considered as lost. We even got 
air play on the really good ones, and suddenly found 
we were breaking national top twenty hits, something 
that we were really too young to properely get a hold 
on, and gave away out and out smashes that we could 
easily have owned for a"song". It was fun, tho’, and 
we really couldn't forsee what this growing interest: 
here in New York City, would one day lead to. 

As the weather turned warm, from the winter of 1960, 
we tracked down Johnson Records, in search of purchasing 
some copies of one of our own favorites, "Baby Oh Baby”. 
We found long-time publicity man, Jim McCarthy, handling 
some of Buddy Johnsons' promotions, and overlooking the 
sleeping Johnson label. Mr. McCarthy was very nice to 
us, and although it seemed like a strange request, he 
was willing to have Johnson #104 pressed up for us. We 
sold it to "Slim" who put it on his Alan Fredricks 
"Night Train" Show, just moved in to New York proper 
from the Island. The song was met with good reaction, 
so we all, (Mr. McCarthy, Donn, and myself), made the 
rounds with it. Clay Cole threw me out, declaring it 
was a totally uncommercial song! Bruce Morrow, then on 
WINS, liked it, and played it a few times. The plays 
slowly mounted, and heading into the summer, "Baby Oh 
Baby" was actually starting to take off. Still, it was 
"fun", it didn't seem at all possible that we were 
sitting on a lit keg of dynamite. On the West Coast, 
Alan Freed began playing it, and in two short weeks, 
it literally 'broke". Some 3,000 miles away from where 
it all started, and from where Freed really belonged, 
Johnson #104 was going wild. Now the stations who 
wouldn't give it a second thought, were picking it up, 
and as though "in reverse", "Baby Oh Baby" was heading 
for the big apple from out of town!! (We watched it 
coming like a weatherman would chart a hurricane). The 
problems that go with a hit record are too numerous to 
believe, but "Baby Oh Baby" had an additional one, and 
that was to find the group! The semi-active Shells with 
Roy Jones were gotten together, but it took some doing 
to get Nate back into the group, which automatically 
put Roy out of the group. Neither group nor lead was 


pleased, but a very sharp routine was worked out, and 
The Shells were as tight a group as you've seen, When 
"Baby Oh Baby" hit town, the group was ready to go. On 
Christmas of 1960, "Baby Oh Baby" hit its peak, just 
inside the coveted Cash Box Top Twenty, across the 
country. (This kept it a "chart record" into the new 


split again, and The Shells now had a new and more depend- 
able lead in Roy Jones, and did a record for Roulette, and 
then on to Audicon with no luck. In 59' Nate showed up 
again, this time with lead billing, as Little Nate And The 
Chryslers. (The background featured "Dub", an ex-Fantastic, 


and two other group members, from groups that no one can 
recall!). Back on Johnson, they released "Cry Baby Cry" 
coupled with “Someone Up There", which went nowhere fast. 
Nate was trying to be too bluesy on "Cry Baby Cry", and 
"Someone Up There", ran into a semi-religous write-off. 
Nate was gone again, Alan Freed had left New York for the 
West Coast, and heading into 1960, the over-all "New York 
Scene" was somewhat unsteady. Johnson Records fell into 
inactivity. The Shells were gone, a shooting star in the 


year, and so it was a hit in both 60' and 61'). The 
Shells were on tours, T.V., Shows, and one nighters, 

and their act got true "rave" reviews, which it really 
deserved. Jim McCarthy took over Johnson Records at this 
point, and The Shells did a television spot with Clay 
Cole, who shook my hand as though we'd never met before. 
(Also present, on that show, was a quite nervous, and 
"new", Gene Pitney.) 


Everything was happening at what seemed to be break- 
neck speed, and a follow-up record was needed, like 
yesterday, Nate was still pushing for "My Cherie", 
but "Explain It To Me", with its' originally weak 
lyrics fixed up, was chosen, and backed with "An Island 
Unknown". This time The Shells had a session with them- 
selves. “Explain It To Me" won most "radio contests" 
and "polls", but it seemed that most of the stations 
were waiting for it to break in on them, as “Baby Oh 
Baby" had, and before it really had a fair chance, it 
lost its’ battle against radio apathy. The Shells were 
still working regularly, which included many "promo- 
tional" record hops and dances in the tri-state area, 
as well as shows including the Apollo in Harlem, and 
the Howard in Washington, among other well known show- 
cases. (Interesting to note, is that Charles Brown, of 
all people, actually "covered" “Baby Oh Baby", with group 
and all, and succeeded in getting some solid R/B action 
in a few areas. Naturally the "action" that Charles 
Brown received was a minus for "Explain It To Me", since 
the few key R/B outlets who played Browns' cover, were 
less receptive to the authentic follow-up recording than 
they should have been.) Awhile later, Kathy Young and 
the Innocents did "Baby Oh Baby" also, and The Beach 
Boys copped the entire intro on one of their 1.p. selec- 
tions. The success of "Baby Oh Baby” was so much more 
pronounced in California than in New York City, that 
Cash Box actually referred to it as a "California Sound", 
and assumed that The Shells were a West Coast group. 

(We always reheresed a few blocks from The Cash Box 
offices, which made it more amusing than anything else, 
at least at the time.). 

Despite the continued working, (with Jocko, Alan 
Fredricks, Hal Jackson, George Tucker, Clay Cole, Reggie 
LaVong, etc.), it was high time for another recording, 
and friction was building. Nate wanted lead billing, 
(which, at this point, was a really a poor idea, since 
it might seem as though it were a different group), and 
he was unwilling to work hard at polishing the "routines", 
and he wanted to dump the entire group, with no mind paid 
to the fact that they were incredably versatile and very 
hard working. Burdened with an air of uncertainity, and 
needing another hit, The Shells did their last session 
with Nate. (A beautiful session that included King Curtis 
in the sax section. An artistic triumph, in many respects, 
if nothing else.) This session yielded, "Better Forget 
Him", "In The Dim Light Of The Dark", "Can't Take It", 
and "Oh Mi-Yummy Yummy". "In The Dim Light Of The Dark" 
was one of the most "classic" sounding recordings, even 
though it actually didn't generate "hit" appeal, it 
radiated New York more than a ride on the subway could. 
These four songs made up two singles, with "Better For- 
get Him" far and away, the "hit" single. The radio 
stations who started on the song, did what is generally 
better for them, and that's to go on the fast side if 
possible. Heavy air-play in Connecticut, forced Mr. 
McCarthy to push "Oh Mi-Yummy Yummy", which had a great 
bass opening, a definite attention getter, but as a song, 
not an attention holding hit. "Better Forget Him", an 
unquestioned hit ballad with a chilling break by King 
Curtis, was to go virtually unknown. (The 1957 lesson 
taught by "Baby Oh Baby", rang in my ears each time I 
listened to it, and still does. Not every hit song, or 
hit record, becomes a hit.) As the summer of 1961 
approached, I submitted to Mr. McCarthy that since there 
was a re-interest in “group oldies" occurring, the best 
bet was to go with a "New York" song, and get into it 
hard, unflinching arrangement. Mr. McCarthy gave me full 
sway, to my eternal gratitude, and after choosing material 
that could fit into Nates' limited range, we got together 
for a conference and rehearsal. (The Shells and myself). 
The first hour of the rehersal, was such a disaster, 
that it almost spelled the end of the group. The Shells 
were there, with a new lead, who had not sung with the 
group before!! The immediate need for a popular record- 
ing, took second place, to figuring out..the group it- 
self. Nate was contacted soon thereafter, and he had 
not formed another group, but decided he was a solo 


legal right to do so. No one wanted to cause any 
problems, simply for spite, so Mr. McCarthy released 
Nate to do whatever he wished, and I went to work 

with The Shells with their new lead voice. I had hopes, 


| 
act now, and even was trying to record without the 
ideas, and my fingers crossed. 


— Wayne Stierle 


P.S, When I was asked to unite about The Shells, 1 said 
4f I ever did, <t would be the complete stony, on nothing 
at all. If you've heard conflicting stories, they're 

not thue, and £f you've coktected recordings by gnoups 
using the names; "C And The Shells"; "Sea-Sheels”;: on 
the So-called "Shells" who recorded a honron titled 
"Whiplash", you ran into groups who used the name 
without Legal permission, and who, in no way represented 
the "Baby Oh Baby" Shells of Johnson Records. 


W.S. 
PART #3 - “THE SHELLS COMPLETE STORY" (1957-1973) will 


be concluded in the next issue of "Bim Bam 
Boom" magazine....... 8:5: OWED AEE OA ago eae 


OWNSTAIRS 
RECORDS 


(We've moved across the hall to a larger store) 


CALLING ALL COLLECTORS.....A GIANT EXPANSION SALE ! 
Only 74¢ for 


Each 
Love Me Tenderly - Delroys (CAROL), Connie - Fabulons (BENSON), Teenager's Life - Visions (pink LOST NITE), 
Life Is But A Dream - Harptones (PARADISE ~- 2nd. pressing), Unbelievable - Runarounds (KC), Gloria - Ear) 
Lewis and the Channels (CHANNEL), Zing Went The Strings Of My Heart - Furys (MARK 1V), Who's That Knocking 
Genies (blue SHAD), I Love You - Volumes (CHEK), Green Eyes - Ravens (black Jubilee), On Chapel Hill - 
Ravens (black Jubilee), You Gave Me Somebody To Love - Dreamlovers (MERCURY), Husabye My Love - Dino and 
the Diplomats (VIDA), Warm, Soft & Lovely - Clickettes (DICE), Coney Island Baby - Excellents (BLAST), I'm 
In The Mood For Love - Chimes (Tag), Once In A While - Chimes (TAG), Brenda - Cupids (KC), Clap Your Hands 
Beau Marks (SHAD), 


Only $1.00 for 


Each Let's Fall In Love - Chimes (TAG), Mother In Law - Ernie K. Doe (MINIT), Seven Wonders 
Of The World - Keytones (black OLD TOWN), Up On The Mountain - Magnificents (black 
VEE JAY), So Strange - Jesters (WINLEY), You're Mine - Robert & Johnny (blue OLD TOWN), It Was I - Skip & 
Flip (BRENT), Please Let Me Love You - Jesters (WINLEY), Cherry Pie - Skip & Flip (BRENT), Peppermint Stick 
Elchords (GOOD), You're The Reason - Charts (EVERLAST), Florence - Paragons (WINLEY), A Thousand Stars - 
Rivileers (DARK), Pretty Little Angel Eyes - Curtis Lee (DUNES), My Heart's Desire - Wheels (PREMIUM). 


Only $2.00 for 


Bop Ting A Ling - Lavern Baker (yellow ATLANTIC), It's Unbelievable - Larks (SHERYL), You 


acn 

| Aquatones (FARGO), Bongo Stomp - Little Joey & the Flips (JOY), I Laughed - Jesters (CYCLONE), Little Miracles 
Crests (COED), Mr. Happiness - Johnny Maestro (COED), There's No Other Like My Baby ~ Crystals (orig. PHILLES), 
Wonderful Girl - Five Satins (black EMBER), Never - Earls (OLD TOWN), So Tough - Casuals (BACKBEAT), Heartaches 
Marcels (COLPIX), Wild One - Bobby Rydell (orig. CAMEO), Lorraine - Harmonaires (HOLIDAY), Sandra - Volumes 

y $3, 

| Only 3.00 for, Reverie - Larks (yellow Apollo), Beat Of My Heart - Cordells (BARGIN), One Little Kiss - 

men Holidays (NIX), Heaven Sent You - Arabians (TWIN STAR), Sunday Kind Of Love - Sentimentals 


rele Wishing Is For Falls - Melodeers (STUDIO), Cherry Lips -- Robins (WHIPPET), Begin The Beguine - Paragons 
TAP), Come Back My Love - Wrens (red RAMA), The Angels Sang - Solitaires (OLD TOWN - 2nd. pressing) 


Rare $4.00 for,,,. Flowers - Strangers (KING - 2nd. press), Echoes - Interiors (WORTHY), Darling Little 
Little Angel - Interiors (WORTHY). 


Rare $5.00 fof Took My Love - Cellos (APOLLO), Bells Are Ringing - Van Dykes (yellow DELUXE), Over The 


Rainbow - Chanters - (yellow DELUXE), Yellow Moon - Eddie & the Dollars (FORTUNE), Dance Girl 
Teenchords (JUANITA) . 


RARE $ 10.00 Each I'm So Blue - Champions (ACE) - Perfect Love - Ascots (ACE). 


ALL TYPES OF OLDIES FOR ALL TYPES OF COLLECTORS (GROUP PHOTOS) 


DOWNSTAIRS 
RECORDS 


OPEN: MON-SAT. 10-6:30PM 

We also carry records by artists like Guy 
Mitchell, Perry Como, Patti Page, Teresa 

55 WEST 42nd. STREET (SUBWAY ARCADE) Brewer, Pat Boone, Fabian, Bert Kaempfert 
NEW YORK, NEW YORK 10036 and Tiny Tim. MAIL ORDER TOO! 

(JUST BELOW CORNER OF 6TH AVE. & 42ND ST.) = 


(212) - 565 - 9283 


rn es ee ee 


Working in a music publisher's office has many- 
advantages, aside from being able to get many free 
records and one of them is that, on occasion, you get 
to meet some interesting people. Recently, a young 
man named Bob Gerardi, came to my office to see 
Irving Spice of Mohawk Records. Since Irv was busy, 
Bob was sitting next to my desk and started talking. 
Somehow or other, (my maneuvering), the conversation 
turned to oldies when I asked Bob if he knew of 
anybody who had old records. He said that since I was 
in the oldies bag, had I ever heard of a group called 
the Rockin' Chairs. When I replied that I had ("A 
Kiss Is A Kiss" was one of my favorite records to 
Lindy to) he told me that he was a member of that 
group. Subsequently, Bob came to my house for an 
interview and the following is the story of the 
Rockin’ Chairs. 

The Rockin' Chairs, all friends from Queens Village 
and Long Island, New York, were basically an instru- 
mental dance group, who played at record hops. They 
were formed in 1955 and about three years later, ata 
dance, met Alan Fredricks, who liked them so much that 
he became their manager. Alan was a friend to the 
owner of Recorte Records and when the guys auditioned, 
they were signed on the spot. The personnel was as 
follows: Lenny Dean (lead singer and sax), Bob 
Gerardi (piano and background singer), Carmine Ray 
(drums) and Rick Baxter (bass). The group was rounded 
out by Joey Cary on guitar. The boys had one of the 
few self-contained groups of that day and in addition, 
they also wrote, produced and arranged their own 
records. 

Their first release was "A Kiss Is A Kiss" which 
sold over 200,000 copies and made the Top 20 on the 
New York Charts. The distributor of Recorte Records 
had an associate, Johnny Holonka, who was a friend of 
Alan Freed's and so the group appeared on Alan's live 
show and also on his television program. 


the ROCKIN’ CHAIRS 


BY MARCIA VANCE 


VAN aw 


"Please Mary Lou" was their second record. This disc 
was just starting to make some noise until one night 
when Alan Freed played it on his television show and 
said that it sounded like Paul Anka's "Diana". This 
was enough to kill the record. 

Their third and last record for Recorte was "Memories 
Of Love". Speaking of ill luck - this record was just 
starting to move when the payola scandal hit and the 
promotion of this record (like so many others then) was 
stopped. The group really had high hopes for this side 
and got very discouraged at it's failure to reach the 
charts. 

At this point, the group disbanded and Lenny and Bob 
became a duo. They wrote, rehearsed and did some demos 
and then the draft notices came for both of them. They 
joined the same reserve unit and in six months were 
out. At that time, Chubby Checker was the rage and Bob 
and Lenny had to change their style which they did. 

As luck would have it, the Berlin crisis broke and 

the guys were back in the Army. Coming out of the Army 
for the second time, the two of them did club dates 
with back-up musicians under the name Bob Gerardi and 
The Classics Four. 

They went back to recording for Recorte and did 
"Nobody Wants you Anymore” / “You're Everything To Me* 
both sides written by Bob. The first version of "Nobody 
Wants You Anymore” (released) was done in a Four Seasons 
style but the Record Company was unhappy with it. It was 
recut in a bubble-gum style but never released, Bob has 
a copy of the record. 

Bob still keeps in touch with the other Rockin’ Chairs 
but all of them are out of the music business. 

Currently and for the last five years, Bob and his 
guartet have been appearing at Gil Hodges’ “Grand Slam" 
Lounge in Brooklyn so all you New Yorkers still have a 
chance to see and hear him. Bob's new record "Betty 
Jean Lee"/"She's The Woman (I have waited for)” has 
just been released and we at Bim Bam Boom wish him 
the best of luck. 
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Memory Lane 


BY: 
GEORGE MOONOOGIAN 


What is nostalgia? For me, it is the 1950's, an era 
when I was a teenager and record collector, a hobby 
which I still pursue. When I began thinking about 
writing an article about the 50's, I started reliving 
an extremely joyful segment of my youth. I am happy 
at the resurging interest in 50's music, R&B in 
particular, as it is the music I grew up with and 
loved, a love which persists to this day. 

I began collecting records in 1953 but could not 
consider myself a true R&B collector until 1955 when 
I 5 i collecting only R&B and Blues records exclu- 
sively. Since I lived in Haverhill, Mass. which is on 
the New Hampshire border, I was not in a region where 
R&B records were distributed in great quantities. How- 
ever, the "sale" items that made their way into this 
area were fantastic. It was through these early "sales" 
items that I was able to increase the "gold" in my 
collection. 

I was not alone, as there were about ten major 
collectors in the city during the 1955-1960 span. For 
a city this far north, that was unreal, especially for 
the 1950's. Only three collectors remain, and I am one 
of them. 

I can still remember the first vocal group record 
that I purchased. It was called "These Are The Things 
I Want To Share With You" by the Synopators on the 
National label. It was a 78 rpm and a very fine ballad. 
I am not predjudiced toward 78's as are some collectors. 
Maybe it's because I grew up in an era when 78's were 
still sold in stores. Anyhow, some of the first R&B 
discs were 78's and were never pressed on 45's. These 
gems have become classics today. I still recall the 
only 78 I ever broke. (sigh!) It was a copy of "It's 
Too Soon To Know" by the Ravens on National. That was 
sixteen years ago and I haven't broken a 78 since!! 

As I said before, the 50's meant fantastic sales. I 
remember when Haverhill was deluged with "sale" items 
on the Red Robin, Gotham, Timely, Atlantic, Josie, etc. 
labels. Almost any classic label appeared here at the 
outlandish (for then) prices of 10¢, 20¢, 29¢ or 4 for 
a dollar, and once even at 4¢ each! Many a collection 
was enriched in this way, including yours truly's. 

The 50's also brings back memories of record companies, 
and one of my favorite passtimes was writing to them 
for pictures and records. The most accomodating labels 
were: Duke-Peacock, Jay-Dee, Dootone, Atlantic, Excello, 
Aladdin, Vee-Jay, Imperial and Fortune! I remember when 
one of my collector buddies had written a fine ballad 
and sent it to Don Robey of Peacock-Duke to get his 
reaction. Don always answered our letters personally 
then! Well, my friend never heard about the song. 

About six months later the song appeared as a "B" side 
on a Bobby "Blue" Bland single and guess who the author 
credits were given to? You guessed it, Don Robey! Well, 
two sixteen year old kids were learning their lesson. 

Sending letters to the Record companies was a lot of 
fun though. Many times I received free "gifts" from 
the owers that are classic records today. Dootsie 
Williams sent me "No There Ain't No News Today”, by 
the Penguins, their first record! Joe Davis sent out 
things by the Scaletones, Dean Barlow and the Crickets, 
The Deep River Boys, Otis Blackwell etc. Can you 
imagine getting all the Clovers early sides from 
"Skylark" through "Good Lovin'" for only 75¢ apiece? 
All this and autographed glossies too! 


Record collecting wasn't all we did back then. We 
also went to shows, record hops, and listened to the 
radio..and what radio we had. Some of my favorite shows 
were" Ken Malden, Symphony Sid, Joe Smith on station 
WEZE in Boston, The Hound on KVW in Buffalo, Carl's 
"Diggins" program with Car] Henry out of Providence, 
R.I., and of course Alan Freed, and a local D.J. 
Danny Wilson, whose oldies shows (can you imagine 
an oldies show in 1957-58?) I used to set up. 

Record hops were Friday and Saturday night affairs. 

I went to one on Friday and D.J.'d one on Saturday 
Ah, those were the days. . 

Finally, there were the shows...and we had some big 
ones hit Boston in 1957-58, the last one being the 
famous Alan Freed "riot" show which seemed to spell 
the doom for big R&B/R&R shows in the Boston area at 
the time. The shows were spectaculars and worth every 
penny of admission. The back-up bands made some of 
the present oldies band back-ups seem amateurish by 
comparison. For example, the first three shows I saw 
had these bands to back up the performers: The Buddy 
and Ella Johnson Orchestra, Paul Williams and his 
Hucklebuckers, and The Alan Freed Band with Sam "The 
Man" Taylor..... Nuff said! 

The stars read like a who's-who of R&B: Fats Domino, 
Clyde McPhatter, Frankie Lymon and the Teenagers, The 
Drifters, Clovers, Five Satins, Five Keys, LaVern Baker, 
The Pastels, Moonglows, Chantels, Shirley and Lee, Chuck 
Berry etc. etc...al] in their prime and fantastic! 

eevee te You might call it that, but I'm glad that 
I was able to live through this era and that now I am 
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able to share these memories with you...while strolling 
down ..."MEMORY LANE”,...... 
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Cul William BiG BAND 


This column is designed for reader participation. We 


invite all our readers to submit stories, memories or 
letters about their experiences in the 1950's. In this 
issue we are proud to present "NOSTALGIA" by George 
Moonoogian, Because of 
will only run one’ in 
to print two or three small stories from our readers. 
on. back and relax, and let's take a trip down MEMORY 
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the length of this .story we 
this issue. Next issue we hope 
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te 6 ARNATIONS 


BY: Will Anderson 


The most heartwarming aspect of a radio show is 
hearing from all the great listeners who take the 
time and thought to write. 

Some weeks ago I received an especially satisfying 
note from an inmate of the Federal Correctional Inst. 
in nearby Danbury Connecticut. It began "My name is 
Carl Hatton and I used to sing with a group you may 
remember - The Carnations." I wrote Carl to say that 
I sure did remember, and that I'd be very interested 
in hearing the story of the group. Here, collected 
from several letters Car] wrote, is that story. 

"Will, I'l] do the best I can. The group started 
back in 1954 under the name of The Startones. At 
that time the group consisted of Arthur Blackwell, 
Harvey Arrington, Allen Mason, Matthew Morales, and 
myself, Carl Hatton. I was thirteen and in Junior 
High School, as were the rest of the group. We cut 
a record, called "No Time For Tears"/"Betty" for a 
small label. It didn't do too well. 

We all lived in a section of Bridgeport, Conn. 
called Yellow Mill River and all went to the same 
school, The Watersville School, on Gilmore Street. 

We sang at a lot of local places in the Bridgeport area, 
such as the Y.M.C.A., The Ritz, The Armory and many 
record hops. You remember those old record hops! 

As the years went by, things were a little rough on 
some of the guys, living in the ghetto. As a result, 
in 1957, Harvey, Arthur and I joined the Army. While 
in the Army we sang with several members of the 
Eldorados. When our two year enlistment was up, in 
1959, Harvey and I got out, but Arthur liked it so 
much he stayed in. By 1959 Arthur's younger brother, 
Tommy Blackwell, was old enough to"hang out", and 
since he had a good bass voice, took his brother's 
place in the group. Also, while we were in the service, 
Allen had joined another group, so we needed an 
additional voice. That's when Edward Kennedy joined 
us. At this time, with several personnel changes, we 
decided to change our name, to The Teardrops. 

Under the management of Wild Man Steve, we didn't 
make any records, but we stayed on the road quite a 
lot, and we learned plenty about show business. 

We sang with names like Bo Diddley, Dion and the 
Belmonts, Joanne Campbell, Robert and Johnny, and the 
one and onty Channels. As you know, they put Wild Man 
Steve out of Connecticut, we lined up a new manager, 
a fellow named Jono McKither. He and the group got 
together, and we set out for New York City and the 
Apollo Theatre - where we won Amateur night for six 
straight weeks. 

This should have opened up all kinds of opportuni- 
ties for us, but it didn't. When we visited the 
different record companies, some wanted four guys, 
one company wanted two or three, and Gone wanted our 
lead, Matthew Morales, but he said no! All this got 
us pretty upset, and one day, while at 1650 Broadway, 
we said the heck with it, and started harmonizing in 
the men's room. 

Well, singing in the bathroom turned out to be more 
rewarding then singing at the Apollo! we didn't know 
it, but there was someone else in the bathroom at the 
time. It turned out to be Joe Reney, the A&R man for 
Beltone Records. He told us to come to his office and 
sing some more. One of the songs we did was “Long Tall 
Girl", which the company liked, and they put us under 
contract. They wanted a different name, however, and 
we settled on The Carnations. "Long Tall Girl" came 


out in 1961. We performed at many hops, shows and even 
sang on T.V. The record sold 75,000 copies. Beltone 


called us back to New York again, and we cut "Crying 
Shame"/"Arlene". However they didn't release these 
sides and our one year contract was ending anyway. We 
got mad and left Beltone. We had one more recording 
job and that was when we backed up Bo Diddley on "I'm 
Sorry" which was released on the Checker label. After 
that the group broke up for a while, and Tonmy went 
into the service. 


In 1964, with Tommy's hitch over, we 
got back together again. We didn't have 
too much money but what we did have we 
saved to cut a demo of two songs we 
had written. However, after forty i 
takes in the studio, with nothing 
going right, we gave up. Broke and 
discouraged, we all got regular 
(i.e., Non-singing) jobs in Bridgeport. 

We still sang and traveled some, but 
slowly the group drifted apart. 

It was at this point that I 
started going bad. I won't bother 
going into it but I've been 
coming to places like this for 
the last four or five years 
But it will] be over soon, 

I've written a few songs, 
and the rest of the group 

is in Bridgeport waiting for 
me. We're going to try it 
once again. We all may be 

in our early 30's, but 
other groups have come back 
and I think The Carnations 
can too." 

In closing out this letter, 
Carl asked me to play "Maybe" 
by the Chantels, on the next 
show, and dedicate it to The 
Carnations - "Because there 
is a Maybe that we can make 
it again." 

Without being too moral- 
istic, The Carnations are 
yet another example of a 
group that was shortchang- 
ed during the 1950's. Yet 
in spite of almost 
constant disappoint- 
ments and set-backs, 
they want to try 
again. I guess once 
you've sung in a 
group it's in your 
blood forever! 

I'm sure BIM 
BAM BOOM is read 
by quite a few re- 
cording executives 
(It should be read 
by all of them). 

Carl was released 

last summer; why not 

give a listen to The 
Carnations. I think you'll like what you hear! 


———— 
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BY: PHIL GROIA 


In 1972 the Nutmegs, one of the premier groups of 
the fifties era and recording pioneers of the acappella 
sound, consist of Harold Janes (lead); James "Sonny" 
Griffin (first tenor), brother of the late Leroy Griffin; 
James "Coco" Tyson (second tenor); Sonny Washburn (bari- 
tone); and Leroy MacNiel (bass). All of these gentlemen 
are original having been associated with the Nutmegs in 
one way or another since their recording days for the 
Herald label. The Nutmegs were an integral part of the 
New Haven Sound holding close ties to many of the groups 
who originated in the New England area; the Scarlets, 
Five Satins, Four Haven Knights, Chestnuts; Lyres and the 
Five Dukes. The history of this remarkable group which 
dates back to 1953 is very complicated. 

After he returned home from the army in 1953, Jimmy 
"Coco" Tyson began singing on the corners of Dixon and 
Webster Streets in New Haven with Eddie Martin (first 
tenor), Reuben White (bass), Lyman Hopkins (second tenor) 
and Ruby Whittaker (lead). All except for Eddie Martin 
went on to become known as the Chestnuts but at the time 
were singing just for enjoyment and had no real name. One 
night Leroy and Sonny Griffin, Deedar Cobb and another 
Leroy Griffin who was also known as Leroy Gomez (lead of 
the Four Haven Knights on Atlas), came down to the corner 
to ask Coco if he would join them, Tyson began singing 
with the Griffin Brothers, Leroy (Gomez) Griffin and his 
brother Tommy, Walter Singleterry, Cobb and Billy Emery. 
The Gomez brothers joined the Haven Knights and Cobb left, 
leaving a quintet which became known as the Lyres. Leroy 
Griffin who had written two songs called "Ship Of Love" 
and "Playboy" met a Black promoter, Charlie Johnson. 
Johnson is remembered as a man with good intentions but 
little money to promote any recording venture. Johnson 
took the group to KLIK records in New Haven where both 
songs were recorded. Klik never released the records and 
Johnson released them on his own label C & J. "Ship Of 
Love"/"Playboy" was never a successful record becoming a 
very rare R & B collectors item. Contrary to popular 
opinion, Leroy Griffin was not the lead singer of the 
Lyres. The following personnel recorded "Ship Of Love" as 
the Lyres: Billy Emery (lead), Walter Singleterry (first 
tenor), "Sonny" Griffin (second tenor), Jimmy Tyson 
(baritone) and Leroy Griffin (bass). 

The military service began to interfere with the New 
Haven groups in 1953-54. Some were drafted, other stayed 
on to drift from one group to another but Leroy Griffin 
remained undaunted in the pursuit of his love for sing- 
ing and writing. He associated with the Scarlets and 
Chestnuts who all congregated near the Elmhaven Projects. 
The Chestnuts were petrified of Leroy whenever he came 
around. Leroy was an artist, a perfectionist - he could 
write, paint and create. He felt that it was his duty to 
share his qptitudes with others when he believed they 
were wrong. He would tell one of the Chestnuts: "You're 
off pitch" or "you're not singing the right note”. Later 


in his career when the Nutmegs appeared in person, Leroy 
would glare out of the corner of his eye at any of the 
other Nutmegs whom he believed to be off key. The 
number of songs written by Leroy, recorded and unpublish- 
ed, is countless. He would stay up all night writing 
songs even to the point of waking up his brother, Sonny 
for approval. Leroy was brilliant. He created the entire 
idea for "Down In Mexico." His deep love for his wife 
drove him to write "Ship Of Love". He would do anything 
for the group including dozens of trips to New York to 
arrange recording sessions. The Nutmegs were in fact the 
creation of Leroy Griffin. 

One day in 1954 after he had returned from the army, 
Sonny Griffin was taking a walk down Broad Street in 
New Haven. When he reached Oak Street, Leroy came run 
ning out of the Eureka Spa, a local hangout: “Hey Sonny, 
can you sing first tenor?" The two brothers went inside 
where Leroy MacNiel, just home from the service, was 
waiting. Through Leroy Griffin's inspiration and MacNiel's 
suagestion the lyres were musically reorganized. A heavy 
bass was needed as Mac Niel became the new bass after 
having sung on and off in the army with the Four Seas 
Harmonatres. Leroy Griffin emerged as the lead singer, 
Sonny as the first tenor, Coco as the second tenor and 
Billy Emery as baritone. The Lyres were young and just 
loved singing. They would sing all day in the Eureka 
filling up on soda and potato chips. Their mothers 
would come over to get them but they were so determined to 
make it that they would not go home to,eat. A very 
young Harry Janes would hang around and listen to them 
sing. He idolized his uncle Leroy no matter how many 
times The Nutmegs would chase him out of the room. 

The Lyres met Bobby Buster in 1954 who took them to 
New York City to work on some revisions of "Ship Of Love". 
While they were in New York, the Lyres ran into the 
DuDroppers (RCA - Groove) who took them to Herald 
Records. They were originally going to record only two 
songs, but when they heard that four could be recorded 
for the same price as two, they added "Betty Lou" and 
"Whispering Sorrows" to "Story Untold" and "Ship Of 
Love". One of their managers, Danny Kessler or Marty 
Wilson or Herald owner, Al Silver suggested a name 
change. When they couldn't come up with one, somebody 
asked where they were from and what was the nick-name 
of their state. Thus the name Nutmeqs! 11 of the 
Nutmegs were under twenty-one years of age and very 
enthusiastic. They were just dying to make records. A 
mistake was made at the outset of their career that 
probably finished them before they began. They were 
promised that if they signed away the royalties from the 
first two years of their contract, they would be recorded. 
Being young and naive, they figured that they could stil] 
make enough money from personal appearances. The Nutmegs 
contended that Herald Records or someone made it their 
business to make hits out of their first two releases, 
“Story Untold" and "Ship Of Love" before the two years 
expired. After the two year deal ended, the Nutmegs 
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"couldn't get arrested on the street." "Story Untold" had 
been covered by the Four Coins, The Crewcuts and an 
unknown female vocalist. They were disappointed, out 

of work and discouraged. They never had a hit record 
again although they certainly tried. They returned to 
Klik records. There they figured they'd drop the hard- 
luck Nutmegs tag and go with something new. They wore 
turbans and called themselves the Rajahs and recorded 
"Shifting Sands" for Dynamic Studios in New Haven. 

This attempt failed and they returned to the Nutmegs 
tag. Even the legendary acappella series originally 
released on the Times Square label] resulted in nothing 
in their pockets. "Hello", "Down In Mexico” and "Why 
Must We Go To School", et. al. were recorded as practice 
tapes. They were told that the songs were no good with- 
out any hit potential. Yet they were encouraged to sing 
each song in its entirety. 

The Nutmegs believed that there were additional 
factors that caused their demise. First they were 
accused of performing an obscene dance at the Apollo 
while appearing with Tommy Smalls in 1955. A woman 
patron had written to Alan Freed complaining that the 
Nutmegs performance was unsuitable for youngsters. 
Freed retaliated by taking "Story Untold" off the air. 
Billy Emery and Leroy Mac Niel went to New York City to 
apologize to Freed. All they had really done was "The 
Hunch", a pulling in of the arms in stop and go action 
on "Make Me Lose My Mind". Freed accepted the apology 
and placed the Nutmegs on his next show at the Bklyn. 
Paramount. The Nutmegs then went on a 90 day tour with 
The Harptones, Moonglows, Chuck Berry, Spaniels and Jay 
Hawkins. When “Whispering Sorrows" was released, "Betty 
Lou" was pushed as the "A" side. "Coco" sang this tune 
in a style which was unfamiliar to the public as the 
Nutmegs' sound. The group felt that the public was not 
ready for a different sound from the group. These two 
experiences coupled with their first contract caused the 
Nutmegs to think twice about signing anymore contracts. 

After the first set of Herald releases, Billy Emery 
got married, left the group and was replaced by Sonny 
Washburn. The Nutmegs met Sonny while appearing at the 


TOP: Left to Right - Leroy MacNiek, James "Sonny" Griggin 
and Béikly Emery. BOTTOM: Left to Right -- Leroy Grcgfin, 
James "Coco" Tyson. 
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Celebrity Club in Providence, Rhode Island. Sonny mc'd 
the show, harmonized with the group and was asked to 
sing for a while. When they learned of his previous 
credentials, they added him permanently as a replacement 
for Billy. He can be heard singing lead on the flip side 
of "Rip Van Winkle", "Crazy Bout You" the groups last 
recording for Herald. Washburn had previously sang and 
recorded with the 5 Dukes (Atlas #1040 "Cross My Fingers” 
bw "Wheel Baby Wheel"). The 5 Dukes who were all from 
Providence included Sonny Washburn, Danny Jet, Joe 
Simmons, Thurman Blackwell, Buster Henderson (guitar) 

and Joe Hill (lead). When the Nutmegs declined in 1959, 
Washburn went with the Chestnuts and joined Bill Baker, 
Lyman Hopkins, "Count" Hopkins and Reuben White. Baker 
sang lead on the ballads and Washburn on the jump tunes. 
This was the same Bill Baker who stood in for Fred Parris 
on the Satins' "To The Aisle". Later Bill and Sonny sang 


by themselves and with a girls group called the Baby Dolls. 


In the late fifties Sonny Griffin grew tired of singing 
and was replaced by an original Five Satin, Eddie Martin 
on "My Sweet Dreams", "Dream Of Love" and two other sides. 
It was also at this time that Stanley Dortche also from 
the Five Satins replaced Sonny for personal appearances 
at the Royal Theatre in Baltimore. Then the Nutmegs 
started to jump around to different record companies. 
"Beautiful Dreamer"/"Help Me" was supposed to have been 
recorded for the Gone label but the title and lyrics 
were changed. The group changed the song to "Dream Of 
Love" and Leroy Griffin, Leroy Mac Neil, Sonny Washburn, 
Tyson and Martin recorded it and "Someone Somewhere / 
"Help Me)" was released on Morty Craft's Tel label in 
1959. Except for a brief appearance on "Hello", Sonny 
Griffin virtually stopped recording with the group. In 
the sixties Harold Janes finally got his cahnce to join 
the Nutmeas. They returned to Herald records and he sang 
with the group on their last Herald release, "Rip Van 
Winkle" a side they did after George Tucker, a New York 
D.J. had influenced them to sing again. Lana records 
called Harry, Mack, Leroy and Washburn down to New York 
to re-do "Ship", "Story" and "Beautiful Dreamer". Each 
song was overdubbed wherever the company felt that it 
could enhance the sound with the original label. That is 
why you can hear Sonny Griffin's soaring tenor on the 
Lana "Ship Of Love" even though he was not present at 
the session. The group also believes that there were two 
versions of "Beautiful Dreamer" recorded for Lana. | 
played a version of the song and they stated that they 
believed that they recorded the tune with a different 
riff and in a lower key. Harry then took the experience 
and know-how that he had learned from Leroy and tried 
to make a go on his own in 1966-67. He recorded "New 
Lock On My Door" as lead with the Campells and did a 
single "On This Busy Sidewalk"/"Please Baby Please” 

(A Jive Five Song) for Josie. The Josie single re- 

ceived some air play as Harry did some TV gigs on it's 
behalf in Pennsylvania. Today Harry has mastered his 
deceased uncle's style of singing and sound. Sonny 
Griffin believes that Harry has more feeling in his 

voice than Leroy did. The Nutmegs have recorded a 

brand new album. We hope that it will be released very 
soon. ye 
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Articles on all the great blues stars, Record Comp. 


B four (4) issues. LIVING BLUES, BOX 11303, CHICAGO 
Illinois 60611. 
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ACAPPELLA SHOWCASE 


presents 


THE UNIVERSALS 


| 
{ 
{ 
i 
SIDE #1 SIDE #2 
1. AGAIN 1. DEAR RUTH 
2. GOOD LOVING 2. THAT'S MY BABY 
3. THE LOVE I LONG FOR 3. LOVE IS A RIVER 
4. THAT'S MY BABY 4. HAVE MERCY BABY 
5. EBBTIDE 5. I'LL BE SATISFIED 
6. DEAR LORD (ORIGINAL) 6. DON'T LEAVE ME THIS Way 
| 7. TEARS IN MY EYES 7. MONEY HONEY 
| RELIC LP 5006 
| | 
| 
AVAILABLE AT YOUR LOCAL RECORD { 


STORE OR SEND $5.00 TO: 


Relic Records 


P.O.BOX 572 
HACKENSACK, N.J. 07602 
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ALSO AVAILABLE 


. : : Nutmegs 
VISIT THE "SOURCE" OF THE SOUNDS, THE RELIC RACK, 136 MAIN STREET, HACKENSACK, NEW JERSEY. OPEN THANKSGIVING TO NEW YEARS 
UINTIL 9. CLOSED SUNDAYS. 


Lawsuits and litigations are as much a part of the 
record industry as the lead-in groove. Stormy court 
sessions over the ownership of an artist or a record 
label name, or a song, are reported weekly in the 
trade papers, and this situation existed as far back 
in record history as you care to go. 

James Mattis, Memphis radio personality, started the 
Tri-State Recording Company in March, 1952, to record 
some of the local Memphis talent. Tri-State’s record 
label was "Duke". 

The artists Mattis proceeded to record included 
John Alexander, (Johnny Ace), Earl Forrest, Roscoe 
Gordon and Robert (Bobby “Blue") Bland. These guys 
were not totally unknown, and the Bihari brothers of 
Modern Records had also recorded the same artists on 
one of their numerous sweeps through the South. 
Formal artist contracts, however, were a detail that 
the Biharis frequently overlooked in their quest for 
blues recordings to fill a growing demand. Perhaps 
they thought they were doing the artists sufficient 
favor by putting out their efforts on the very 
successful Modern/RPM record complex. 

The fledgling Duke label was a strictly regional 
operation and its activities therefore escaped the 
notice of the Biharis for awhile. 

Then, in June, 1952, Duke issued Roscoe Gordon's 
(Mattis spelled it "Rosco") "New Orleans Woman". 
Unfortunately Roscoe had cut the same song with the 
Biharis as "New Orleans Wimmen", and it had just 
been released on RPM 358. 

Too much, said the Biharis, and they tried to get 
an injunction against Tri-State. Specifically, they 
wanted Mattis to stop issuing any masters by "their" 
artist - Roscoe Gordon, who had had five records on 
RPM previously. Mattis was un-moved by this threat 
of legal retribution, he held the stopper in his 
hand - a signed artist contract with Roscoe. The 
Biharis had to back off. 

After the dust had settled, Duke had gotten a 
fair amount of publicity, and in August the third 
Duke release ("My Song" by Johnny Ace) was showing 
signs of becoming a national hit. James Mattis was 
approached by Don Robey, owner of the rapidly grow- 
ing two year old Peacock label. Robey had acquistion 
of Duke in mind, and a deal was made the culmination 
of which added some powerful artists to Robey's 
stable. The new label soon became a more influential 
R&B and blues outlet then the parent label, and the 
guidance of Don Robey made Duke into a major R&B 
label, known world-wide. 

Typical of the suits and counter-suits is this tale 
of woe presented to the court in June 1952 by National 
Sound, producers of National records. The Ravens had 
left National in September 1950 for Columbia and a 
guaranteed $15,000 a year. They didn't exactly “jump" 
their National contract, but they made life difficult 
for National in their last months with the label, and 
National figured the damages to be worth about $100, 
000. 


National's specific complaints were these: The Ravens 
were called in for a recording session in August, 1949. 
They were evidently very busy elsewhere, and didn't 
make the date until January, 1950. At that session they 
were requested to report back in February for some more 
recording. This time they delayed their appearance until] 
March. Finally, when National asked them to appear for a 
final session in August, the group never showed at all. 
This explains why National had so few sides in the can 
by the Ravens to release after they had left the label. 

The Ravens, legally known as "The Ravens Singers", 
promtly filed a counter-suit claiming that National 
had been stingy with royalties and owed them some 
money, $7,615 to be exact. This amount was due and pay- 
able to their corportation - "Rick Enterprises, Inc." 
This typical case was settled, typically, out of court 
and the outcome was not made public. 

Yes, the Ravens were part of a corporation, and it 
appears that Jimmy Ricks held the majority of the stock. 
Following shrewd business practices, this corporation 
had diverse holdings. In July, 1948, for example, the 
Ravens became owners of a prize fighter, Woody Wilson. 
And, in November, 1949, they became the owners of a 
turkey farm in Marlboro, Maryland, proudly called 
"Ravenswood". The only turkeys the Ravens put out in 
those days were the very un-musical two-legged kind. 


Remember 
When 


We are happy to introduce a new feature dealing with 
the HEADLINE STORIES of yester-year. It is our hope that 
you will find the stories of interest and that they will 
bring back some memories. 


APRIL 1958 


4 - Actress Lana Turner's daughter, Cheryl, 14 years 
old, stabs to death her mother's bod fedende John 
Stompanato. 


9 - Fédek Castro's army suffers major Loss in battle 
against Loyal Batista forces. 


14~- Sovéet Sputnik 11, which was fred into orbit 
moans earth pond ap 1957 with dog Laika, drops 
ok to earth isintegnates after about 2,37 
thrips around earth. * : z , 


18- U.S.S.R charges U.S. sends nuclear bombers di 
toward it's borders on false radar alerts. silts 


29- United Arab Republic agrees to pay $82 miklion to 


Universal Suez Canal Company for nationalized 
canal, 
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Great debate of the month: Are U.S. automobiles becoming 
mechanized monsters, gaudy with chrome? The President of 


the UNITED AUTO WORKERS, Walter Reuther commented "Sillion 


and bigger." Sumner Skichter, Harvard Economist 
"Weird collection o headfights, gins, tnits, won? 
Maybe they were right, fon the great anglux of small 


foreign cars began flooding the country. ANOTHER QUESTION: 
Shoukd the Army have drafted Elvis Prestey, rock Ms noke 
artist, as a $78-a-month private and made him trim his 
hain and Leave his four Cadillacs, his Lincoln and his 
Sanging career? Col. Tom Parker, Elvis! manager commented 
The goverment will Lose $500,000 a year in Lost income — 
tax." But the Army didn't care! 


THE GOLDEN DISC 


, 163 West 10¢} Street 
Re OLtsTNEss.* NLY.C. 10014 (2rrsite your 
Phone: 255-7899 


(TWO BLOCKS FROM BLEECKER STREET) (TWO BLOCKS FROM 7TH. AVE. IRT CHRISTOPHER STREET STATION 
THREE BLOCKS FROM WEST 4TH. STREET IND ~ STATION ~ E/F/D/A TRAINS) .......c.0sccecccsscceseree 
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Mary Lee ~ Rainbows, Brand New Heartache - Everly Brothers; Knee Socks - Ideals; Pricilla - Eddie Cooley; 
That Lucky Old Sun - Velvets; My Love Will Never Die - Channels; Wheel Of Fortune - Cardinals, Annie Had a 
Baby - Midnighters; Click Clack - Dicky Doo/Don't; Walking In The Rain - Ronettes; Play Those Oldies Mr. 
Dee Jay - Anthony & the Sophomores; Over The Mt. Across The Sea - Johnny & Joe; A Million To One - Jimmy 
Charles - You Aquatones; To Be Loved ~ Pentagons; My Vow To You - Students; What Did I Do Wrong - Relations; 
Flying Saucer - Buchanan/Goodman; Adorable - Colts; Red Sails In The Sunset - Spaniels; Goldern Teardrops - 
Flamingos; Secret Love - Moonglows; Just A Lonely Christmas - Moonglows; Poor Rock & Roll - Nobles; My 
Hearts Desire ~- Wheels; Please Write - Tokens; Angel Baby - Rosie & the Originals; In The Still Of The Night 
The Five Satins; Try The Impossible - Lee Andrew & the Hearts; Coney Island Baby - Excellents; This I Swear - 
The Skyliners; Puppy Love - Little Jimmy & the Tops; Still - Chantels; Out Of Sight, Out Of Mind - Five Keys; 
Johnny Johnny - Charmettes; Legend Of Love - Legends; Moppitty Mope - Bosstones; Congratulations On Your 
Wedding - Tuneweavers; Wonderful Wonderful - Tymes; So Much In Love - Tymes; Teardrops - Lee Andrew & The 
Hearts; I'm Dreamin’ Of You - Fashions; To A Soldier Boy - Tassels; Breathless - Jerry Lee Lewis; Tell Me 
| 
| 
| 
i 


Why - Rob Roys; Babalu's Wedding Day - Eternals; Each Time = Cabineers; How Would You Know - Robins; Pennies 
From Heaven - Matadors; Over The Rainbow - Morrocos; Stormy Weather - Leaders; If You Love Me - Blue Notes; 
Oh What A Feeling - Lil’ June & The Januarys; You Are So Beautiful - 5 Notes; Alone Again - Five Crowns; 
Dance Girl - Charts; Poor Little ey Girl - Hurricanes; Kiss And A Vow = Nite Caps; Everybody Knew But 
Me - Crescents; Dearest - Swallows; Lullaby Of The Bells - Deltairs; Earth Angel - Penguins; Gloria - The 
Cadillacs; Deserie - Charts; Wisdom Of A Fool - Five Keys; Zoop - Charts; Baby Oh Baby - Shells; Picture Of 
Love - Continentals; Life Is But A Dream - Harptones; Uptown - Crystals; Down In Mexico - Nutmegs; Memories 
Of El Monte - Penguins; You Baby You - Cleftones; Remember Then - Earls; Blanche - Three Friends; Rockin’ 
Pneumonia - Huey Smith; Just A Lonely Clown - Huey Smith; Don't You Just Know It - Huey Smith & Clowns; We 
Belong Together - Channels; Genevieve - Huey Smith; Mister Lonely - Videls; Tear Drops Follow Me - Devotions; 
Since I Don't Have You - Skyliners; Crazy Little Mama - £1 Dorados; Trouble In Paradise - Crests; That'll Be 
The Day - Buddy Holly; Gloria - Channels; I'm So Happy - Lewis Lymon/Teenchords; Palisades Park - Freddie 
Cannon; Think ~ Five Royals; He's Sure The Boy I Love - Crystals; Speedo - Cadillacs; Happy Til The Letter - 
Sonny Til & Orioles; The Bells Of Rosa Rita - Admirations; The Gleam In Your Eye - Channels; Pennies From 
Heaven - Skyliners; Down The Aisle Of Love - Quintones; Would I Be Crying - Flamingos; One Summer Night - 
Danleers; If I Knew - Cruisers; Ladee Da - Billy & Lillie; I Wanta Girl - Imaginations; Count Every Star - 
The Ravens; I'm So Young - Students; Dreams Of Contentment - Dells; Let The Good Times Roll.- Shirley & Lee; 
Over The Rainbows - Kac Ties; Down The Aisle - Patty LaBelle/Bluebells; Tears On My Pillow - Imperials; 

O Holy Night - Billy Ward/Dominoes; Close Your Eyes - Five Keys; The Wind - Diablos; Glory Of Love - Velvet- 
ones;~Spoonful - Etta & Harvey; Gee - Crows; Wonderful Dream - Majors; Way Down Yonder In New Orleans - Fred 
die Cannon; Sh-Boom - Chords; Pizza Pie - Rob Roys; Church Bells May Ring - Willows; Peppermint Stick - The 
Elchords; There Goes My Love - Fantastics; Once In A While - Chimes; Be My Baby - Walking In The Rain ~ Ron 
ettes; I Want To Know - Cadillacs; Pledge Of A Fool - Barons (Earls); Now That You're Gone - Jesters; Dear 
Lord - Continentals; Where In The World - Fidelidy's; Pretty Little Girl - Monarchs; Searchin For My Baby - 
Heartspinners; Lonely Way - Skyliners; Starlight - Preludes; Have You Heard - Duprees; Rubber Biscuit - Chips; 
Hold Me - Five Jades; Wonderful Dream - Majors; There's A Moon Out Tonight - Capris; My Empty Room - Imperials; 
Solitaire - Embers; The Angels Sang - Solitaires; Hearts Of Stone - Jewels; I Could Have Danced All Night - 
Souveniers; Don't Leave Me - Parrots; Candy Store Love - Val Chords; I'll Never Fall In Love Again -Legends. 


Les 
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$2.98 EACH * $4.98 EACH 
1/Flamingo Favorites End 307 * 1/Dominoes - Federal 559 
2/Sound Of The Flamingos End 316 2/Ravens - Regent 6062 
3/Marcels = Colpex 416 3/5 Royals - King 580/678 
4/Teen Delights VJ 1021 4/Flamingos - Checker 1133 
5/Teenagers - Gee 701 5/Shirelles Greatest Hits 
3/Dobie Gray (In Crowd) 6/Silhouettes Goodway 100 Scepter 507 
* Crusader #202 7/Paragons - Jesters Josie 4008 
* 4/Righteous Bros. Phillies 4007/9 es 8/Crusin' Series 1956-62 * 
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Mon.-Fri. 4:30-7PM~* Saturday 12-8PM « Sunday 12-5PM 


LISTEN FOR OUR WEEKLY SPECIALS ON JIVIN' JOE - BOBBY - 0 WHBI SUNDAYS 12: PM 
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99¢ EACH 
1/ Carnival Of Songs (King #819) 
orig. Only You - Platters, No 
Says My Heart - Dominoes. 
2/Red Bird Oldies (Red Bird #102) 
Dixie-Cups, Shangri-las, Ad-Libs. 
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The 
DANDERLIERS 


BY 
RALPH SURLEY 


Chicago produced many fine vocal groups in the 
fifties. Groups like the Moonglows, Flamingos, and 
Spaniels recorded prolifically and attained about 
as much fame as was possible for a black group at 
that time. Other groups with perhaps as much talent 
recorded only a few sides and disbanded without the 
recognition they deserved. The Danderliers were one 
of these groups. 

In a recent interview with Dallas Taylor, the 
following information was obtained. The Danderliers 
were a five man group consisting of: Dallas Taylor, 
tenor and lead on fast sides; James Campbell, tenor 
and lead on slow sides; Bernard Dixon, first tenor; 
Walter Stephenson, baritone; Richard Thomas, bass on 
their first two records; Louis Johnson, bass on their 
last two records. 

The name, Danderliers, was taken from the flower, 
dandelion, because the group wanted a name that would 
distinguish them from all] the "bird" groups. The 
members attented Chicago Vocational School and Engle- 
wood High School. They sang in school but started 
officially as the Danderliers after graduation at the 
ages of seventeen and eighteen. 

The group was lucky fn that they had only been sing- 
ing for a few months before they began to record. One 
day they were hanging around Washington Park and as 
they were singing, Sam Smith, of United Records, drove 
by, heard them, and asked if they would like to record. 
Naturally their answer was affirmative. They were 
taken down to Al Smith and soon recorded for the States 
label, a subsidiary of United. 

The group wrote their own songs but could not read or 
write music so someone would have to pick it up and put 
it down on paper. Dallas said he was not completely 
satisfied with the royalty situation but he did not 


seem as disappointed as many of the other groups because 


most of the money was in traveling. 

The group existed for roughly four years during the 
mid-late fifties. They appeared in Cleveland, Detroit, 
Philadelphia, Pittsburgh and in the south Tennessee 
and Texas area, but never in New York. While on the 
road they sang their own recordings, most of the 
Moroccos material, and other artist's songs such as 
"Jump Children", "Whatcha Gonna Do", Glory Of Love", 
"24 Hours", "Baby What You Want Me To Do", "Tutti 
Frutti" and occasionally “an old dirty blues number". 

The guys admired the Orioles, Dominoes, Drifters, 
and especially the Dells. Dallas expressed a liking 
for City Blues and bluesy groups such as the Five 
Royals and Du Droppers. Their biggest hit was "Chop 
Chop Boom" which made number two on the R & B charts. 
The "A" side was "My Autumn Love" which was played at 
the start but "Chop" suddenly exploded much to their 
amazement. The title of "Shu-Wop” was originally 
intended to be "New Way". On this record the group 
backs Dallas with the line “Dally got a new way, Dally 
got a new way". The record company asked "Dally got a 
new way to what?" After they found out it was decided 
that "New Way” was too suggestive, and the title "Shu- 
Wop" was chosen. Fortunately States never recorded 
Wynonie Harris! 
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JANDERLIERS 


Dallas also made a record on Yee-Jay with some of 
the Dells titled "Swinging Teens" b/w "Hold On To What 
You Got". The Dells actually broke up for a while. 
Charles Barksdale and Vern Allison of the Dells were 
on this record. It was released in the early sixties. 
Although the sides did not sell well, it opened the 
door for new gigs. Unfortunately "these Dells" knew 
only two songs so Charles and Vern quickly got the 
other Dells out of hibernation in Harvey. The original 
Dells were back in action and Dallas was out in the 
cold again. 

After leaving States, the Danderliers cut three or 
four sides for Mercury which were not released. 

Mercury was trying to appease the group because they 
used "Chop Chop Boom" as the flip on a Crewcuts record. 
A law suit was filed but Mercury managed to win the 
case. 

The group went to Chess but were turned down because 
Chess wanted a more bluesy sound like the Moonglows. 
Dallas also mentioned that the Five Thrills on Parrot 
were really a wild group and Andre Williams of Fortune 
Record fame was a memberof the Five Thrills! Another 
oddity is that the Clouds on Cobra made a radio 
commercial for a shoe store that sounded like "W.P.L.J", 
Finally, Dallas was sure that the Four Buddies on Club 
51 were black and came from the west side of Chicago. 

None of the Danderliers are still in the music business 
although some of the guys get together and sing for fun 
occasionally. The Danderliers recorded the following 
sides for States: 


147 - My Autumn Love / Chop Chop Boom 
150 - My Loving Partner / Shu-Wop 

152 - May God Be With You / Little Man 
160 - My Love / She's Mine 


WE COVER THE MUSIC SCENE FROM THE 50's/60's. ISSUE 
#9 JUST OUT - GENE VINCENT/WANDA JACKSON/ELVIS/ 
ALASKA KING CRAB/PICTURES/ARTICLES/REVIEWS & MLICH 
MORE. IF YOU ARE LOOKING FOR A MAGAZINE WHICH COVERS 
ALL THE TYPES. OF MUSIC FROM THE 50's/60's THEN WE 
FILL THE BILL. 12 ISSUES ONLY $5.00 - SAMPLE S0¢ - 
OVERSEAS AIR MAIL - $1.50 EACH. WRITE TO: GREG SHAW, 
64 TAYLOR DRIVE. FAIRFAX, CALIF. 94930 U.S.A. 


NEW ADDRESS OF: 


Oldies But Goodie's Lana The best selling albums contain- 


“aw. ing the original recordings of the 
A MUST FOR THE COLLECTOR GREATEST HITS of all time! 


* WRITE ME A LETTER - THE RAVENS (Regent 6062) - September Song, Summertime, Once In A While, Until The Real 
ng comes along and other National sides. 
* THE BEST VOCAL GROUPS - THE PENGUINS, MEDALLIONS, MEADOWLARKS and DOOTONES - Long version of Ookey Oook, 
Buick 59, Earth Angel, Hey Senorita and other Dootone greats. 
* CLYDE MC PHATTER featured with BILLY WARD & HIS DOMINOES - The Bells, Do Something To Me, 60 Minute Man, 
Deep Sea Blues, Have Mercry Baby, etc. Their first LP!! 
* THE TEENAGERS featuring Frankie Lymon - Both sides of their first five singles plus Love Is A Clown and am 
I Fooling Myself Again. First LP. 
* THE FLAMINGOS (1956 vintage) - A Kiss From Your Lips, The Vow, Dream Of A Life Time, Stolen Love, Chick A 
Boom, Ko Ko Mo, Would I Be Crying, etc. (12 Checker & Parrot sides). 
* THE VELVET ANGELS - Acappella session with the Diablos (but nobody's Supposed to know!!) I'm In Love, For 
Sentimental Reasons, Old McDonald, Be Ever Wonderful, 15 in all. 
* BEST OF THE FIVE KEYS - Close Your Eyes, The Verdict, Out Of Sight, Out Of Mind, Ling Ting Tong, Let. There | 
Be You, Wisdom Of A Fool --- Absoluely Beautiful!!! 
* THE COASTERS - Early Coasters and Robins sides - Riot In Cell Block #9, Framed, One Kiss, Searchin’, One 
Kiss Led To Another, Down In Mexico, Smokey Joe's Cafe, etc. 
* THE NUTMEGS featuring Leroy Griffin - Acappella at it's BEST!!! Down In Mexico, Let Me Tell You, Help Me, 
ly Sweet Dreams, My Story, Hello, You're Crying, 14 songs in all. 
* THE CLOVERS GREATEST HITS - 10 years of R/B. Lovey Dovey, Good Lovin', Devil or Angel, Little Mama, One 
Mint Julep, Fool Foo! Fool, Blue Velvet, Ting A Ling etc. 
* ON THE TOWN WITH THE FIVE KEYS - Early Aladdin Sides. My Saddest Hour, Be Mine, Teardrops, Serve Another 
und, These Foolis ngs, Baby, Glory Of Love, It's Christmas Time etc. 
* JOHNNY ACE'S MEMORIAL ALBUM - Pledging My Love, The Clock, Cross My Heart, Never Let Me Go, Saving My Love 
For You, So Lonely, Anymore etc. All Time Best Selling Album, 
* THE SKYLINERS (Calico 3000) First LP, Since I Don't Have You, This I Swear, Pennies From Heaven, Warm. 
Zing Went The Strings Of My Heart, When I Fall In Love. 
* BEST VOCAL GROUPS OF ROCK AND ROLL (Nooto 224) Untrue - Meadowlarks, Ain't Gonna Cry - Penguins, Edna - 
edallions, Double Dealing y - Souvenires, I Still Remember - Romancers. 
* GROUP CLASSICS Vol. #1 - 12 rare sides! Please Come Home - Embers, Counting My Teardrops - Jayhawks, My 
Love and Your Love - Spinners, Just For You and I - Supremes etc. 
* GROUP CLASSICS Vol. #2 - 17 more rare sides ! Dear I Swear, Empty Bottles, A Fool Such As I, I Couldn't 
Sleep A Wink Last Night, Vadunt Un Va Da, A Fool Was I, and lots more. 
* THE HARPTONES - Sunday, Memories, Shrine, Since I Fell For You, Three Wishes, I'l] Never Tell, I Almost 
Lost My Mind, Forever Mine, What Is Your Decision --The Harptones LP. 
* FOR YOUR PRECIOUS LOVE - THE HI-LITES - Another Great Group From Connecticut ! Maybe You'll Be There, Zoom 
Zoom Zoom, Everybody's Somebody's Fool, Moonlight, Gloria, etc. 
* THE UNIVERSALS (Acappella). 14 great sides mixed by Little Walter!!! Again, Dear Ruth, Dear Load, Tears In 
Wy Eyes, Edd Tide, Love Is A River, That's My Baby ---WOW!!! 
* BEST OF THE FIVE SATINS - Still Of The Night, To The Aisle, Oh Happy Day, Wonderful Girl, The Jones Girl, 
Yr Anniversary, Masquerade Is Over, Shadows, Wishing Ring, more! 
* THE COOL COOL PENGUINS - Be My Lovin’ Baby, Heart Of A Fool, Sweet Love, Cold Heart, Want Me, If Your Mine 
Let Me Make Up Your Mind, Lover Or Fool, Do Not Pretend. etc. 
* BIG JOE IS HERE - JOE TURNER - Good selection of Joe's lesser known rockers like Bump Miss Susie, Married 
loman, Roc Tle, Midnight Cannonball, Ti Ri Lee and more. 
* PROFESSOR LONGHAIR NEW ORLEANS PIANO - Boogie Woogie at it's best!!! Mardi Gras In New Orleans, Tipitina, 
Who's Been Fooling You, Ba @ Wall, Hey Little Girl, Longhair's Blues Rumba. 
* FLAMINGO SERENADE - The Flamingos in true Stereo!! All Slow ~ All Pretty. I Only HavevEyes For You, Time 
Was, As Time Goes By, Yours, Begin The Begine, Goodnight Sweetheart...etc. 
* ROCKIN' & DRIFTIN' - The Drifters - Second Drifters LP - Ruby Ruby, Drip Drop, Adorable, Fools Fall In 
Love, Your Promise To Be Mine, Soldier Of Fortune, 14 in all. 
* THE CHANTELS - Maybe, He's Gone, The Plea, Whoever You Are, Prayee, If You Try, Sure Of Love, I Love You 
So, Every Night, Congradulations, plus. 
* THE CHARTS GREATEST HITS - All The Everlast Sides, Deserie, Zoop, Dance Girl, Why Do You Cry, My Diane, 
You're The Reason, 1've Been Wondering, All Because Of Love, etc. 
* RHYTHM N' BLUES VOL. #1 - Very rare and previously unreleased sides by The Five Keys, Kidds, Spiders, Hawks, 
Bees, Jewels, Sha Weez, Sharptones, etc. 
* LITTLE RICHARDS 17 GROOVIEST HITS - The Rockinest Album Ever!!! Jenny Jenny, Tutti Frutti, Long Tall Sally, 
ucille, Rip P, lrue Fine Mama, Ready Teddy, Slippin n Slidin’..... 
* THE FLYING SAUCER STORY - VOL. #1 - A Buchanan & Goodman Anthology. Flying Saucer Pt/1/2/3. On Trial, Goes 
West, Santa and the Sattilite, Banaboat Story, Frankenstein of 59..etc. 
* DRIFTERS GREATEST HITS - Money Honey, Honey Love, Whatcha Gonna Do, Three Thirty Three, Ruby Baby, Adorable, 
Drip Drop, Bells Of Saint Mary's, White Christmas, etc. 


SEND $5.00 ror cach aceu, Pius 50¢ postace To 
OLDIES BUT GOODIES LAND, 750 MASS. AVE. CAMBRIDGE, MASS. 02139 (MONEY ORDERS ONLY!!) 


News Release 


SLIM TO GO NATIONAL 


The Society For Livelihoods In Music (SLIM), a group 
describing itself as "practitioners of the high art of 
record collecting," today announced the signing of a 
multi-million dollar contract with leading Madison 
Avenue advertising agencies for the endorsement services 
of Rhythm and Blues record collectors. 

SLIM's two primary negotiators, Sal Mondrone and Louie 
Silvani, stated that the agreement provides for cash 
payment, to be left in small unmarked bills at the rear 
entrance to the Apollo theater on foggy nights. "We were 
going to be paid in records, but with all] the bootlegs 
around we didn't trust anyone,” explained Mondrone, 
slapping an unidentified hand away from his padlocked 45 
box. 

Silvani said that one agency negotiator suggested the 
collectors be paid with a bottle of "Sneaky Pete" or 
"Gypsy Rose" wine before and after each session. "We 
just laughed," chuckled the man from the Bronx, “and he 
apologized. He said he thought he was dealing with 
artists." 

The final contract was reported to cover several years, 
with multiple options, plus network variations and wild 
card insertions when new names suddenly rise to promi- 
nence in the collecting field. 

The decision to move into the lucrative endorsement 
business was made by SLIM at a high-level meeting last 
year during the third round of the Ali-Frazier fight. 

"We were talking about Frazier's singing and that got 
us to the subject of the El Sierros," explained a Queens 
collector who was present. "It occurred to us that all 
the singers wear flashy suits. We didn't think it was 
fair that they should get fine threads while we just get 
gangrene and triple pneumonia from sifting through 
thousands of Johnny Ray records in the back room of a 
Cold Springs, Nebraska warehouse. So we decided to cut 
ourselves in on the swag." 

"There are plenty of advertisers who need us," noted 
Mondrone. He cited Bon Vivant, the Penn Central, Look- 
heed Aircraft, Look magazine, and John Lindsay as 
“only the more prominent of numerous examples." 

Mondrone refused to confirm or deny the rumors a choco- 
late candy company had decided to use Rhythm and Blues 
record collectors as part of its first national ad 
campaign. 

Nonetheless, rumors have been circulated throughout 
the city that a pilot Hershey's ad has already been 
filmed, allegedly running as follows: 

A beautiful young girl, clad only in a flimsy night- 
gown, is sitting at the kitchen table sipping coffee 
while the morning sunshine glows radiantly off her hair. 
She is sifting through the day's mail and she pauses for 
a moment over a letter from her fiance, confirming that 
he will be home tomorrow after two long years away. She 
smiles with quiet joy. Then she opens a package for her 
brother, which happens to contain a copy of "One Night 
With A Fool" by the Hollywood Flames on Lucky in E+ 
condition. She very carefully puts it safely aside. 

When she finishes her coffee, she absent-mindedly 
nibbles on a Brand-X bar. Her fingers are still warm 
from the coffee cup, and she gets a smudge of chocolate 
on her finger. 

Soon her brother enters the room and she picks up the 
record to tell him it finally arrived. Before she 


finishes, however, he sees that she is 
inadvertently putting a tiny chocolate 
finger print on the label. 

Blind rage fills his eyes. He pulls out a high- 
caliber magnum and riddles her with a battery of point 
blank fire, adroitly reaching out with his free hand 
to catch the record before it hits the ground. He 
quickly leaves the room to wash off the fingerprint 
while the camera pants across the rivulet of blood 
steaming across her fiance's last letter. 

The announcer comes into view and states "This tragedy 
could have been avoided if she had eaten our candy, 
remember ours melts in your mouth, not on your hands." 

Mondrone, again refused to confirm or deny the existence 
of such an ad, did volunteer that “she was drinking tea, 
not coffee." 

Silvani announced that he had two accounts picked out 
for himself, McDonald's hamburgers and Allstate Insurance. 
"The companies themselves mean nothing to me," he admitted 
as he denied any kickbacks, "but there are principles 
involved. I have a dream. I want to make a commercial 
that speaks to America. I also happen to know what pays 
best! 

Silvani then described the MacDonald's commercial. 

The scene opens with Silvani walking into MacDonald's 
and ordering a thick shake, while the jukebox plays 
"Cool Shake” by the Del-Vikings, ("Clever, eh?" asked 
a MacDonald's official."). 

Then when ordering a Big Mac, Silvani is surprised to 
hear the counterman humming the second verse of "Sleepy 
Cowboy", the flip of "Stormy Weather" by the Five Sharps. 
Silvani casually asks where he heard it, and the man says 
he has his den at home paneled with copies of the record. 
"I'd be glad to go home and get you one," he says very 
apologetically, "but I can't leave here until all the 
food is sold." 

Within twenty minutes Silvani has bought and eaten 
every piece of food in the place, including 600 pounds 
of raw french fries. He turns to the counterman. "Let's 
go." 

Later, at the man's house, he finds the records are 
all bootlegs. "Guess the joke's on you," chuckles the 
man to Silvani. “Guess so," laughs Silvani, as he cuts 
the man into bite-size pieces with a jagged edged 
cracked 78. 

To those who suggest this type of material is too 
serious, Silvani revealed the Allstate ad would be more 
light-hearted. He outlined the following: 

The scene again opens with Silvani in a restaurant, 
this time an ordinary diner itn Fargo, North Dakota. He 
has just ordered a banana split with two scoops of 
peach melba ice cream, which is a specialty of Fargo, 
North Dakota. 

The ice cream arrives and Silvani takes a bite before 
his eyes bulge. His banana split has been served to him 
on a M- copy of "The Bells Of My Heart" by the Fascinators 
on Your Copy. Louie finishes the ice cream in three 
seconds, "I can't believe I ate the whole thing." Louie 
moans. Even though it's only black plastic, Silvani 
offers the girl 75¢ plus tax for #t. Never having seen 
that much money before in her life, she immediately 
accepts and runs off to the French Riviera with an All- 
state insurance man. 

Keeping in the ice cream vain, a well known ice cream 
company has approached SLIM with the following idea. 


peddling an ice cream cart in front of the local High 
School. Instead of the familiar ice cream bell, Sal has 


two speakers attached to the cart which blare forth, "Ice 


Cream Baby" by the Pearls. As the students make their 
purchases, Mondrone slips red plastic copies of "Deep 

In My Heart" by the Sparrows on the Jet label into their 
school bags stating, "Try it, you'll like it." 

A public service ad campaign is also in the planning 
stages. The first sequence advocates greater supervision 
of recreation areas, as it shows a shady-looking charac- 
ter identified only as "Goldberg" selling Harbor label 
records to innocent children. 

Contacted in California, Lenny Goldberg denied it had 
anything to do with him. "There's lots of Goldbergs," 


he snapped, “Just look in the phone book." 

Marvin Goldberg of Queens immediately announced 
he was suing Lenny for libel and that he was demanding 
an unlisted phone number "if they have to print a 
whole new phone book to do it." 

A lie-detector firm has recently expressed interest 
in a commercial featuring various record collectors 
stating with straight faces that they got all their 
records legitimately. The object of the commercial 
would be to demonstrate how much stress can be put on 
these machines without breaking them. The agencies 
holding try-outs are reported to have received so 
many "highly qualified" applicants that final select- 
ions may be weeks away. 

Several California collectors present at the Press 
Conference indicated that a tobacco auctioneer had 
approached them to ask about using films he had taken 
of a group of rich young collectors bidding for a 
warped second pressing of “Coney Island Baby" by the 
Excellents. Bids reached $500 before an enterprising 
New Yorker slips out long enough to bootleg it. He 
sells copies for a bargain $200 each, even though 
the discs were hastily pressed on pizza dough. 
"Guaranteed not to be around in quantity," the boot- 
legger says, as the second truck begins to unload. 

A series of sketches for a religious organization 
on the theme of "Sonny Til, Superstar" is scheduled 
to feature Fred of Arcade as Til, Mike Adler as God, 
Harold Ginsberg as Ronald Gallela, Bobby Robinson as 
Ted Mack, Raquel Welch as Deborah Chessler, Harold 
Hupple as a man with a clean 78 of "It's My Party", 
Tom Trabosci as the only man in the world who will 
admit he lives on Staten Island, and Shan and Shar 
as two girls sitting around wondering whatever 
happened to each other. 

It was denied vigorously by SLIM that the formation 
of this advertising collective constitutes a challenge 
to ali group which recently assembled in the name 
of R&B. 

This was the Rhythm and Blues Interrelated Deities 
(RABID), composed of the New York Times, Time magazine 
Rolling Stone magazine, and Charlie Gillette. This 
group announced on July 5 that they were planning to 
collaborate on writing the definitive history of R&B. 

Spokesmen for the RABID group suggested that SLIM 
was attempting to upstage this publication. 

Bob Galgano of SLIM denied the allegation with a 
smile and after a long pause remarked, I'm sure 
whatever they do will speak for itself." 

"They called me last week," Galgano added, “They 
said they'd heard about this great singer and wondered 
if I knew anything about him. They said his name was 
Jimmy Raven and he used to sing with a group called 
the Ricks. They were also wondering if the Five Satins 
ever did "In The Still Of The Night" and whether 
Charlie Gracie ever sang lead for the Marylanders. 

"I told them I was glad they weren't writing a cook- 
book." 

The press conference ended with Tom Luciani and Joe 
Marchesani playing "Sweetest One" by the Crests. As 
the recorded ended, a grey-haired bespectacled man in 
the rear called out, “Four dollars credit and three 


twofers." 
BY: DAVID HINCHLEY 


The scene opens with Mondrone dressed in a white outfit 


| JOHN APUGLIESE SR. 


SIXTY MINUTE MAN = THE TRAMMPS ~ BUDDAH 321 - Good working 

of Dominoes' classic, Bass lead remains faithful to the 

original. 

MY CHERIE/EXPLAIN IT TO ME - SHELLS - JOHNSON 099 - 

Special release of 2 recently discovered sides done at 

1957 "Baby Oh Baby" session, never before released. "A" 

side is a great ballad, and "B" side is slighly uptempo 

version of the original a la "Baby Oh Baby" 

THAT THANG/I'M SAILING - BUDDY LUCAS - MOHAWK 716 - Inter 

esting coupling of contemporary R&B sound with heavy 50's 

blues by veteran 50's music man. A must! 

10 COMMANDMENTS OF LOVE - PERSUASIONS - CAPITOL P-3425 

Moonglows' classic done by #1 acappella group. Need say 

no more than run to the store! 

NO NOT FOR HER - SONNY TIL - CLOWN 306] - The master takes 

a shot at a today R&B ballad. Nice. 

THAT'S WHAT BOY'S ARE MADE FOR ~ HONEY & BEES - BELL 1301 - 

fle lg goodie done by smooth girl groups. Possible chart 
em. 

FIRST TIME EVER I SAW YOUR FACE - JIMMY CASTOR - RCA 389 - 

Fol low-up to TROGLODYTE/I PROMISE TO REMEMBER by veteran 

Castor is certain to follow it to. the top. 


BOOE REVIEW 


BUDDY HOLLY by Buddy Lang 
published by McMillan 


The author obviously has spent much time in research on 
the book as it is a very indebth study of the man and his 
music complete with photos of Holly, the Crickets and 
other stars of the era. The writer probes the grooming 
(toward stardom) that was done by Holly's management forces 
for him and the Crickets and comes up with factual and 
knowledgeable information with respect to his early years 
and recording activity. The author also illustrates the 
association with Jerry Allison of the Crickets and brings 
the reader to know what happened to the Crickets after 
bee Ae untimely death. 

e book by no means scrimps on details an 
Holly devotees and Patlowers cf the crickets: eas ae 
BY: VINNY CARELLA 


OUT OF HIS HEAD (SOUND OF PHIL SPECTOR) 
By Richard Williams 


Author takes on the task of tracing the career record by 


record from the late 50's through today of Phil $ ; 

0 pector; 
the man called everything from the mad scientist of the 
recording studio to the genius of Rock and Roll who's record: 
ings have been called masterpieces and Rock and Roll 
synphonies. 


Williams puts it all together beautifully, he explores his 


influence on Pop music as an artist, writer and roducer 
goes behind the scenes and tells how he went saline all the 
traditions in the music industry and emerged the victor, 
only to have it backfire, and his re-emergence in the 70's. 

From the Teddybears to the Beatles, it had me running to 
my record player listening again and again, hearing more in 
the grooves then before and spinning Christmas records for 
hours when it was nowhere near Christmas. 

A great book and a must for the 60's collector or anyone 
who ever listened to a Phil Spector record, loved it and 
couldn t put his finger on why. From the words of Gene Pitney 

He's always the one to try the things the've never done and 
just because of that they say HE'S A REBEL." 


NEW YORK'S NO.1 
OLDIES SHOP 
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DISCO-DISC 
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FERRER EE 
KEKRKKKKEEKEE 


71-59 AUSTIN STREET TEL. 
FOREST HILLS,N.Y. 11375 (212) 261-6690 


SEARCHING FOR OLDIES? 


*k* WRITE OR CALL FOR OUR FREE CATALOG LISTING OVER 
5,000 TITLES AND YOU WILL REALIZE YOUR SEARCH 
HAS ENDED *** 
*** WE HAVE FAST MAIL ORDER SERVICE (3 DAYS) WITH CASH 
REFUNDS AND NO CREDIY SLIPS *** 


*** OUR CATALOG LISTS EVERY REGULAR PRICE ($1.00) OLDIE 
IN STOCK (Not a listing of a zillion titles) *** 


*** WE HAVE A FABULOUS COLLECTORS WALL & MANY OLDIE LP'S 


We Are The Only Store You Will Ever Need For 


OLDIES 
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LOU’S RECORD ROOM 


“For The Finest In Oldies” 


Hackensack 
Record Ring 


50,000 oldies 
Come in and browse 


I HAVE EVERY HIT OF THE 


We specialize in Hard-To-Find records 
and FAST SERVICE! 


R&B BLUES R&R 


POP 
AND 
COUNTRY 


30's - 40's - 50's 


Most complete stock of 
Sun & Phillips records 
in the country! 


Send $1.00 for catalog. 
DEALERS: Write for Wholesale List. 


ALL AT ONE PRICE ! 


$.98 each 


304 Main Street 
Hackensack, N.J. 07601 
201-488-4232 


dfs DYNAMIC 
RECORDING STUDIOS 


85 WILLOW STREET NEW HAVEN, CONNECTICUT 06511 = (203) 562 - 8700 


P.O. BOX 482 
LONGMONT, COLORADO 80501 
(303) 772-6879 


* $35 per hour for 8 TRACK time! 


* Lowest price - disc to tape transfer work ! 


* Only | hour from N.Y.C. ! 
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16) Ronnie Bright, the original bass of the Valentines 
10 O1 THIN Ss told.me that the Diamonds on Atlantic made seven or eight 
records that he has in his collection. When I told him 
that there were only three known releases, he said that 
by DICK HORLICK the others were released for local distribution in New York. 
I find this explanation a littlehard to believe but perhaps 
someone could ask Ronnie about this - he's a nice guy to 
YOU'VE ALWAYS WANTED TO KNOW ABOUT R&B ....seeeeeees talk to. 


, 17) Has anyone ever heard of a record by John Galt and the 
COMMENT: The purpose of this column is to divulge bits Randians on the Money label? There's a rumor that they be- 


of trivia about R 'n' B music. In an effort to better came the Goldentones on Atlas. Any comments? 

elucidate the incredibly complex music scene of the 1950's, 

and to make writing this column a lot easier, I will wel- 18) Johnny Otis told me that Little Julian Herrera was not 
come any and al] similiar pieces of information that any Mexican and in fact he was from Czechoslovakia! I couldn't 
of you hundreds of thousands of readers might have fester- believe this until he showed me a photo of Julian - it's 
ing in your brains. Just send your information to: Dick still hard to believe. There are rumors that members of the 
Horlick, P.0. Box 34633, Los Angeles, California 90034. Mothers Of Invention were in the Tigers' record on Starla. 
No crayon please. (If in doubt, see picture). 


There were two mistakes in issue #7 - #3 should read.. The above column does not necessarily reflect the 
"...made by Sly (of the Family Stone) fame." and #8 opinions of the Editors. 
should read "...seven performing members." 


11) The falsetto voice in the Cellos' first record "Rang 
Tang Ding Dong" was a white boy, Kenny Levinson, who sang 
with the group at Charles Evans Hughes High School in 

New York. The lead of the Cellos was Cliff "Monk" Williams 
whose brother, Lloyd, gave me a demo record by the group. 
They were one of the best acappella singers I've ever 
heard. 


12) According to an article in the October issue of Ebony, 
Little Esther first sang to get money for some white port 
and lemon juice in 1948! In 1955 one of the big wine 
producers (Gallo, I think) packaged their white port wine 
along with a copy of "W.P.L.J." (by the Four Deuces on 
Music City) in a plastic bag for sale in California liquor 
stores as a premium. 


13) Before becoming the Olympics ("Western Movies"), the 
group was known as Walter Ward and the Challengers. They 
had one record, "I Can Tell" on the Melatone label #1002. 
The other side "The Mambo Beat" had Charles Figer singing 
lead, who later died under "strange" circumstances in the 


tts riots. waaay : 
paar LITTLE JULIAN HERRERA ~ Lead singer of 


14) Here's one for Dick Clark fans (if there are any) - the Tigers. 


back in the fifties, I was watching American Bandstand 
on TV (It was a live broadcast) and "Smilin' Dick" sat 
down in the bleachers surrounded by the usual array of 
Philadelphias juvenile delinquents (was that Val Shively 
in the fourth row?) and chatted with one of the guys. As 
I recall, it went something like this: "Hi Tommy - I 
understand that today is your birthday!" Tommy, a greasy 
looking dude with a long "D.A." says "How'd you know it 
was my birthday?" So “Mister Rotk and Roll" says “Well 
let's just say a little bird told me!" To this Tommy re- 
plys "You can tell that little bird to go f--k himself!" 
A Wildroot Creme 01] commercial came on very quickly, Ah, CAI ~ ~ ANNI 4 
but the kids don't know what they're missing on TV these SCISSININMINCANS SOE SRSA STS RTC T SST C CRORES Se Ce 


days. ROLLIN’ ROCK MAGAZINE 


AND DIG SOME OF THAT WILD, CRAZY, JUICY, 
GREASY, ALL-AMERICAN ROCK AND ROLL MUSIC?! 


Rollin’ Rock Magazine 
60c per issue/S2 for a four issu 
subscription. Interviews, show- 
record-concert reviews on 


SSS SS SS SESE EE ESTE ES SSS SASS 


Whiskey, Women, And... 


Interviews, discographies, rare labels, news, reviews, 
and more! Recent features have included: Jimmy Rogers, 
Mance Lipscomb abd Little Richard's Peacock years. 

4 issues - $1.50 / Foreign - $2.50 / Sample - 50¢... 
Dan Kochakian, 39 Pine Ave. Haverhill, Mass. 01830 USA. 


. SS 


15) Good news California record collector, Steve Propes, 
has written a book al] about vocal group records and 
especially about record collecting. The book will be 


published in early ‘73. 
+ Rockpile + 


ROLLIN’ ROCK MAGAZINE 
the official voice of the 


SESLAARAEEEARARRAA 


HOLLYWOOD Little Richard, Elvis, Gene, 
ROCK 'N' ROLL CLUB Jerry Lee, Fats, Chuck, Carl 
ON SALE EACH MONTH Ron Weiser Perkins, Esquerita, Sonny 


Burgess, Ronnie Self, Billy 
Lee Riley, etc. Many pics 
of wild rockers, unknown 
wild rock 45's lists, and much, 


Rock, Soul, R & B, Cajun Articles, Disco's 

Subscription: US (Air Mail) 6 Issues - 3 Pounds 
50 Pence - Sample Issue (Air Mail) 

WRITE: 16 Laurel Avenue, Gravesend, Kent,England 


1264 N. Hayworth Ave. 
Hollywood, Calif. 90046 
874-0611 (evenings) 
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ALBUM 
ALLEY 
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As previously discussed (BIM BAM BOOM, Vol. 1, 

No. 4) it is this author's opinion that Atlantic 
Records was most responsible for Rhythm N' Blues 
acceptance as a viable force in the music industry. 

The subtle conversion of R&B to Rock N' Roll was 
accomplished by many organizations--perhaps the 
best of all being the complex encompassing Roulette- 
Rama-Gee-Gone-End. Mr. George Goldner, the tour-de- 
force of this thriving, exciting and innovative 
company, is certain to be recognized as one of the 
eminent leaders in the R&R music field of the 50's. 
Roulette's aggregation of talent included some of 
the finest names in recorded history of R&B and R&R: 
namely, the Crows, Heartbeats, Valentines, Teenagers 
(Frankie Lymon), Imperials (Little Anthony), Clef- 
tones, Chantels and others. One group who deserve 
special attention are the Crows whose "Gee" is claimed 
by many to have initiated the R&R revolution. Perhaps 
so! 

The Roulette label and its affiliates have produced 
many compilation albums of value to newcomers to the 
sound of the 50's as well as the veteran listener and 
collector. Some albums worthy of specific mention are 
as follows. 


TWENTY ORIGINAL WINNERS Vols. Nos. 1-4 Inclusive 
R25249 R25251 R25203  R25264 

These albums contain recordings of some of the most 
popular K&B and R&R hits from many various labels 
and are ideal for the newcomer. 


ALAN FREED'S MEMORY LANE and ALAN FREED'S TOP 15 

R 42041 End 214 R42042 End 315 

Both of these are similar to the aforementioned in 
content and quality. Memory Lane contains 14 top 
selling ballads; Top 15 contains some of the big- 
gest sellers of the 50's. Also featured is the voice 
of Mr. Freed. 


TEENAGE PARTY and PAJAMA PARTY 
GLP 702 R20527 


R&R albums featuring the best groups of the 
Roulette conglomerate. 


A brief mention of Roulette's re-issue policy 
with the hopes that the other recording companies 
will follow suit. It is incumbent upon all of us- 
to support these firms if we wish to have them 
continue to release albums of previously issued 
and unissued material. 
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PPRESSPESR BREE BEEK 
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cosecemex Paul M. Bennett 


TEENAGE PARTY GLP 702 
CLEFTONES: 
"You Baby You" Gee 1000 


The Cleftones first record is an uptempo 4/4 beat 
number. The drum provides a strong consistent back- 
beat while the electric guitar augments the excel- 
lent group harmony. The group vocal lead-in is not 
too good. The first bridge is vocalized with guitar 
support while the second features a sax but the in- 
itial notes are off key. The group exhibits great 
difficulty getting into and out of the bridges. Not 
a professional attempt. Fair. 


"Little Girl Of Mine" GEE 1011 

What an improvement: The lead-in to this moderate 
uptempo song is fantastic. Throughout the entire 
record the tenor lead and group background blend 
professionally and well. Particularly, attention 
should be focused on the bass who sets this song 
apart from the average group effort. The drum pro- 
vides a bit of backbeat but the piece is almost 
totally devoid of orchestration-virtually accapella. 
The bridges are smooth but uninteresting. The sax 
break is typical late R&B. Overall the song de- 
serves its place in history. Superb! 


YOU'RE DRIVING ME MAD" GEE 1011 

The flip side of “Little Girl--". The bass leads in 
this moderately paced doo-wah ballad with a slow 4/4 
tempo with excellent use of eight notes. The slight 
wailing vocal group backup enhances the melody.lead. 
The drum is more apparent in this song with a faint 
touch of guitar and sax is noted. The tenor is amus- 
ing as he gets carried away at the beginning of the 
bridge. The song has a nice slow fade. A good effort 
if not spectacular. 


"CAN'T WE BE SWEETHEARTS" GEE 1016 

This is a moderate 4/4 tempo number.The bass leads in- 
to the piece and this is the best part of the whole 
record. The tenor and group pick up the lead but the 
tenor lacks enthusiasm and inflection and the song 
shows no feeling. The technical side of the group 
support is good and the bass changes pace to keep the 
listener's interest from wavering. The sax break is 
short and totally out of keeping with the mood of the 
song, thus appearing garish. The fade is a little bit 
off key three bars from the end and further diminishes 
the quality. Overall the song is fair. 


WRENS 

"COME BACK MY LOVE" RAMA 65 

This is the most famous Wren recording and deservedly 
so. The tenor's "Oh" lead in it is surreptitious. The 
beat is an even 4/4 while the tempo is moderately up- 
town. The drum maintains the pace while the guitar and 
sax are relegated to a secondary position. The group 
supports well and joined the tenor out front when it is 
necessary to do so. The sax break is one of the short- 
est I've heard. The bridges blend with the melody, 
however the bass does provide some change of pace. The 
tenor is smooth and melodious. The fade is accomplished 
by the sax and guitar and is quick and to the point. A 
fine performance. 


VALENTINES 

"NATURE'S CREATION" = RAMA 208 

The Tead=in ts by the group with outstanding work by 
the tenor. A church like effort effect is developed 
with the aid of an organ. The ballad is dominated by 
the lead tenor who uses careful enunciation and phras- 
ing. The group background continues the echo effort. 
The piano, drum and guitar provide modest orchestra} 
support with the piano being dominant as is typical 
of R/B. The bridges are the only drawback to the song 
as they appear somewhat out of keeping with the soft 
ballad pattern. The fade is interesting. I rate the 
piece decently done. 


VALENTINES 

"LILY MAEBELLE" RAMA 171 

Great lead-in featuring a broken chord developed 
from the bass up. This is an uptempo piece featur- 
ing the tenor in the lead with the group chanting 
in the background. The tenor is quite good--soft, 
smooth and utilizing great inflection. He blends 
well with the group and doesn't try to dominate 

the song. The sax break shows no innovativeness as 
one note appears to prevail. The bridges comp] iment 
the song perfectly. The fade is too soft and should 
have been stronger to match the balance of the num- 
ber. Overall a very good effort by a competent group. 


HARPTONES 

"THREE WISHES" RAMA 203 

A more Pop than R&B ballad. The lead in is accapella 
by singular voices and the group is very good. The 
song is supported by drum, piano and guitar. The tenor 
occasionally drifts from true pitch which is slightly 
disturbing. The group supports but the tenor is dom- 
inant. The bridges are Pop but show the tenor's good 
range. The fade shows subtle guitar work and is the 
best part of the piece. Not great Harptones. 


"MY MEMORIES OF YOU" BRUCE 102 

The tenor’s first Sentence shows perfect enunciation 
and is beautifully done. The piano provides support 
while the drum bangs on the 2 and 4 beat. The group 
has great harmony whether vocalizing or humming. The 
sax is well hidden and hardly noticeable. The fade 
is paradoxical. The tenor is fine but the group de- 
tracts from his effort somewhat marring a beautiful 
effort. Still a good number. 


“SUNDAY KIND OF LOVE" BRUCE 101 

One of my all-time favorite ballads and certainly one 
of the best ever by any group. The organ used during 
the lead-in is enough to set this piece apart from the 
run of the mill ballad. The bass dominates this por- 
tion of the record and he is outstanding. The tenor 
has a fantastically smooth and compelling voice. The 
group humming in the background compliments the mellow 
theme. Note the accent by the tenor on the key notes. 
The first bridge is by the whole group and please 
notice the way in which the melody is re-entered. The 
second bridge has a ‘wailing' tenor. The fade features 
simple, clear harmony. Truly an excellent performance 
by one of R&B's finest vocal groups: 


sscccoe Blue Flame <<--- 


Is a small paper about Chicago Blues, live and 
recorded. Discographical data, photos, news, 
interviews and label listings. 

Issues 11 thru 15 still available, 25¢ each + 
8¢ stamp for every two issues ordered. 

CARY BAKER, 2701 BIRCHWOOD AVE. WILMETTE, ILL.60091 


CROWS 

"GEE" RAMA 5 

This is one of the songs reputed to be the father of 
R&R as R&B transcends from a limited market to nation- 
wide appeal. If “Earth Angel" by the Penguins isn't the 
initiator, then "Gee" is. The lead-in to this song is 
famous as the group battles the drum. There is an even 
steady beat throughout this uptempo piece. The tenor 
dominates the song and has a remarkable plaintive appeal 
to his voice. The group essentially supports the tenor 
with “Love That Girl“ except for the fade. The break is 
excellent as it features the guitar, piano and drum in 
a combo jazz style. Nothing like this before in an R&B 
record. The fade is by the whole group. Note the syn- 
copation by the tenor before the break. This is an ex- 
cellent number and deserving of the recognition it 

has earned. 


CROWS 

"T LOVE YoU SO” RAMA 5 (flip) 

The tenor again dominates this 4/4 tempo ballad but 
he is better on the uptempo pieces. The tenor's 
slight nasal quality is more apparent but his voice 
still carries a plaintive appeal that I like. The 
group is very secondary except for the second tenor 
who wails in the background. The second bridge is by 
the bass and is not very good although the tenor 
tries to remedy the situation. The first bridge fea- 
tures the first tenor with the second tenor in sup- 
port. The fade is fair. The group seems as if it 
were cut off short. I like the song but not by the 
Crows in this case. A decent effort at best.60 
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R.1.0. RECORD SHOP 


(REMEMBER THOSE OLDIES) 


352 VICTORY BLVD. 
STATEN ISLAND, N.Y. 


10301 


MON. 4:30-8PM THURS. Closed 
TUES. Closed FRI. 4:30-8PM 
WED. 4:30-8PM SAT. 12-6PM 
SUN. 1-6PM 


WE ARE THE ONLY OLDIE SHOP IN STATEN ISLAND. 
WE ARE OPEN Sunday 


“eee eRe * ® ® ® ® CHECK OUR 50¢ WALL (OVER 125 RECORDS) ** ** * * ee kw & 
Goodnight - Elegants, The Verdict - 5 Keys, Can I Come Over - Youngtones, Mommy & 
Daddy - Students, Still In Love With You - 4 Seasons, Magic Moon - Rays, I've Had 
It - Bellnotes, The Bells - Volumes, Glory Of Love - Velvetones, Nag - Halos, I'm 
So Young - Students, Gonna Find My Pretty Baby - Admirations, Rip Van Winkle - 
Devotions, Gloria - Saluations, Florence - Paragons, Little Boy Blue - Elegants, 
Wish That We Were Married - Hi-Lights, Home Work - Dino & The Diplomats, Belinda - 
Vito & Elegants, Unchained Melody - Saluations, Ko Ko Mo - Flamingos, Solitaire - 
Embers, Remember Then - Earls, Memories Of E1 Monte - Penguins, Life Is But A 

Dream - Earls, Close Your Eyes - 5 Keys - PLUS MANY MANY OTHERS................... 
* * * * * * * * * * * * * * * * 7 * = * * * * * * * * 
SEND 50¢ For RTO Magazine containing a list of over 1,000 oldies for sale, Elvis 


Presley and Old Town Discography! 
* * * * * * * * * * * 
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XMAS Special 


IN STORE SPECIAL ONLY 
FOR THE MONTH OF DECEMBER - EVERYTHING IN STORE 1/2 Price 


DIRECTIONS: From Verrazano Bridge - exit at Clove Rd. make right on Clove - 3 blocks 


= Vigan Blvd. make right to Record Shop. FROM JERSEY - Gothels Bridge to Victory 
vd. exit. 


WE WILL SELL TICKETS TO THE NEXT ROCK & ROLL SHOW SPONSORED BY "ROCK" MAGAZINE... 


TELEPHONE: (212) 273-3268 (ASK FOR JOHN GRECO) 


RADIO RAP. 


two shows swinging In the Boston area. WTBS-FM, 88.1 


Sun. 12M-30M and the TIME MACHINE SHOW, WBCN-FM, Sun. NITE BEAT - WMMN, West Virginia Mon.-Fri. 7:30PM-12M, Bob 


Hank is your host - Golden Oldies and more. Tune in. 


TIME CAPSULE SHOW - Tom Luciani and Joe Marchesani CHARLIE APPLE SHOW - Ever : 
: - y Sat. 2PM-sign off on WPSL-FM 
WFUV-FM, 90.7 in New York. This show has stood the T5T0 on your diaT. Charlie's show covers the Pittsburg 
test of time. The Nations longest running oldies area and spins“does dusty discs.” 
show. The sounds you can't hear on any other show. THE CHAR HOR 4 4 e 
GROTO ARCHIVES - Joe Dee is your host on two stations TON From Drove) nto chats jays there nidtoe with 
Mon. 3:05-4AM, WHBI-FM & Sun. 11PM-12M on WLIR-FM jneeresttin tnt fie, ne 
92.7 in New York. The best of the New York sound. THE ROY ADAMS SHOW - WHBI-FM. Roy is your host twice a 
Sees or, eS bony and Siva’ Sok on, Wiel week on the Oldies Show - Fri. 1:05AM-3AM and Sun. 11:30 
FH eeary Sunaey he So geok Wher Diag tie: heavy PM-12M. Also on WLNG Sag Harbor L.I. 1600AM, 92.1FM Sun. | 
oEEE Ss wit pig anc gatelnl ta ‘pest 10AM-3PM. The sounds we all like to hear. | 
pore tiie Mie Radio. covert Pittsburg ards. THE SKIPPY WHITE SHOW - WTBS-FM, 88.1 Sun. 5PM-7PM in the 
on-Fri. 3PM to sign o mith O Sign Ort, Boston area. Tracing the history of R/B year to year. 4PM 
Zeke plays does Pittsburg rockers. the Skippy White Gospel Train. 
ee TO APRESS = Bob eddy is your host every SOUND MACHINE REACTIVATED - Francis "Chick" Powers is your 
at. morning with a train trip througn time. Bo host on WHEI-FM, every Thurs. 8AM-8:30AM. Real groovy sounds 
keeps the show moving at a fast nce with & lt from the 50's 
of surprises. Sat. Morn. 2 A.M. WHBI-FM, 105.¢ _FM - ’ 3 
LITTLE WALTERS TIME MACHINE & GTO SHOWS - Walter has Fria tla 50's end 50's, Something ee ee 
ie yi re ge rs AP na a heavy beat, Lots RICK STAR SHOW - WIBS-FM, 88.1 Sat. 3-5PM in the Boston area. 
pM eh hag tty Ral ad Cots of information. The Robins to the 4 Lovers. 50% R/B - 
ANTIQUE BLUES SHOW - Bill Nolan is your host on WPKN 50% Pop sounds 
FM, 89.5 and plays deep blues and R/B sounds from ue . : e 
ie a. So Cet bleeprt and rer "oxs —-MSAUEREN 4s) tock an wry Ria, Show fon ME 
of information. . : 
Southern New York State and Long Island. An excellent show 
THE JIM PEWTER SHOW - KMET-FM, 6-10AM in Los Angeles with the best of the 50's. Contests and specials. 


on Sat. Jim 15 also in his fifth year on Armed Forces 
Radio. A little of everything from Rock-a-billy to 
deep R/B. Many interviews with the people that made 
it happen. 

j THE SAL TEE SHOW - WTTM-AM, Sun. 9PM-12M, Sat. 12PM 

j to 5:30PM. Covers the west Penn. area, Phil. south 
and central New Jersey. Sal features standard and 

j rare sounds. 

CRUSIN' WITH LENNY & CARL - KPFA-FM, 94.1 & KPFB-FM, 


R ri. 1OPM-11PM. Covering northern Calif. from 
Big Sur to Oregon and Nevada. Lenny Goldberg & Carl 
Stolz host the rare sounds we all love. Special features. 
PORKY CHEDWICK SHOW - KQV-AM, 12M-6AM Sat. in Pittsburg. 
The man is back on the scene bringing you the sounds 
that made him famous in the 50's. A must show. 
JERRY BLAVAT - WCAU-FM, Sat. and Sun. 10PM-12M in the 

- and Camden area. The sounds that made him a house- 

hold word in the Phil. area. Tune in and swing. 
STONE OLDIE SHOW - KZSU-FM, 90.1 Sun. 8-10PM out of 
Stanford Calif. Plays all the hits from the 50's to 
1968 with a little wit, dedications and interesting 


facts. 

YESTERDAY & TODAY - WRTI-FM, 90.1 in Phil. Sunday 

from 8-10PM. A collage of hits from the 50's. Bef in al 
Interviews with groups from the past and special features. suctenind "aie Recka 
THE DISC MEMORY SHOW - WGTB-FM, Washington D.C, the Roll" in Cleveland and 
Capitols only “oldie” show playing the rare sounds New York during the 
from the past. Alan Lee is your host, Contests too. fifties, Alan Freed ruled 
MURRAY THE "K" - WNBC-AM.New York's own is back with the Akron in the late forties. 


"Swingin’ Soiree" each weekend. An incredible 8 hours on 
Saturday, 4-12 PM, and 6 hours on Sunday, 3-9 PM. Same 
music and special features as the good old days. 


MOHAWK RECORDS ALAN FREED PHOTO, SET IN POSTER 


50¢ each....or #6 for $2.00 


A 0 KKK KKK RIK REIKI KKK REAR IAAK AK KK KK KEE: 
THE LABEL THAT FIRST GAVE YOU GUS GOSSERT POSTER....#8 for $2 
RRR KIRKE EERE RERIKKEREKEK AAA KR 


THE DIMENSIONS ON 10" PURE RED PLASTIC. 
$4.00 by direct mail 


HH KK KKK IKK KKK IKK REE KAAAK IKKE EKER AK KKK 


LONNIE au Ur ala "TORMENTED" /HEARTBEATS .. ON GIANT 
10" GOLD 45...$3.00 by Mail.. 


RHRKKKKRKEK EK EK IEKIKIKIKEEERERAEIERE AIK KI I I 


with 10" RECORDS SHIPPED IN OUR SPECIAL 
Only In Mail Order 


BU rh) DY LU Cc A & HEKKKRKEKKKEKKEKRKREKKKKKAK KAKA KK KR IK KR a I 


THE MAN BEHIND THE SOUND OF THE 50's INFO ON THE "NEW YORK DOO-WOPP" 


SINGING SERIES OF ALBUMS IS FREE. 


i'm Salling / The Thang 
MOHAWK # M-716 
MOHAWK RECORDS 


A 
WAYNE STIERLE 
PRODUCTION 


LYNN-ART ENTERPRISES 


1771 Lake Street 
San Mateo, Calif. 94403 U.S.A. 


FEATURING: SPECIALIZING IN: 


* 45'S, 78'S, E.P.'S, RHYTHM & BLUES 
ORIGINAL OR REISSUES POST WAR BLUES 
CUSTOM TAPING SERVICE ROCK-A-BILLY 
REEL, CASSETTE, & CARTRIDGE POPULAR 
FAST, POSTPAID SERVICE HILLBILLY 
SEARCH SERVICE WANT LISTS 

* OVER 30,000 RECORDS IN STOCK PERSONAL SERVICE 


* FULL MONEY BACK GUARANTEE FOR ANY PRODUCT OR SERVICE DISSATISFACTION 
* CASH PAID FOR ANY SIZE COLLECTION 


* A POSTCARD WILL PUT YOU ON OUR MAILING LIST 


IF YOU'RE IN THE AREA TUNE IN "KzSU" 90.1 FM Sundays at 8PM FOR THE "STONE 
OLDIES SHOW" — ART MARIANO Emcee, dba "ALAN STONE". 


A WAY OF LIFE 


A small recording studio, with 
walls covered halfway by sound-proofing, 
the other half with long mirrors. Dur- 
ing the morning hours when those who re- 
cord are hiding away from the sunlight, 
the studio with its mirrors, is able to 
double as a "rehearsal" studio. (A "re- 
hearsal" studio, besides being used for 
singing, is generally used for rehear- 
sal by dancers and actors who work at 
their chosen field, at night. The mir- 
rors, obviously, are invaluable in stag- 
ing a dance act, or visual routine.) 
But, it's far from morning now, and the 
sound of piano chords are filling the 
area, along with the sound of a guitar 
case being opened, and the marvellous 
high speed whirring sound of a tape ma- 
chine rewinding tapes. Tape, on large 
mystical 104" reels, containing perhaps, 
tomorrow's hit record, or more likely, 
the yet to be crushed dreams of what, 
only a few brief days ago was as close 
as someone may have come to their own 
private heaven. (The end result of 
shooting for your own private heaven, 
and missing, is becoming your own pri- 
soner, in your very own private hell.) 
In the studio, and quite unaware of the 
historic possibilities abounding around 
them, the piano player is still fooling 
around, and the two guitars have fallen 
in with him. Most of the tapes are re- 
wound, and behind the glass, things 
seem to be in order, as the outside 
door opens and in walk five guys. They 
don't seem to be too friendly, not even 
to each other, but soon they're hitting 
a "“chime-off£" note, and it's evident 
that, appearances notwithstanding, it 
is indeed a vocal group. The band ig- 
nores them, and continues to "jam" away, 
and as the group is still going over 
the background harmony, the lead singer 
paces around the small room, seemingly 
as irritated by the indifference of the 
combo, as by the attention paid to back- 
ground notes by the group. Back, on 
the other side of the glass, the engin- 
eer is getting a "level" on the piano 
player, and no one seems to care very 
much about anything at all. Seated 
next to the engineer is yet another per- 
gon, watching everything going on, in- 
terested, but silent. This all goes on, 
and would forever, until a voice from 
the intercom speaker bursts into the 
main room and manages to get the vari- 
ous people on their proper settings or 
microphones. ‘The piano player, and the 
two guitarists are now each separated 
by about ten feet of space, and the 
drummer who just walked in, is equally 
separated in distance, but he has a 
small “shield" around his bass drum. 


The group has one microphone near the 
piano, and the lead has his own mike, 
over by the bass guitarist. The lead 
voice is sitting in the corner, but 
everyone else is ready, or seems to be. 
Once again the intercom crackles into 
usé, and as the large tape reels begin 
to spin silently, it's an attempt at a 
“level" setting, or maybe even, with 
some luck, an actual “take". But “some 
luck" is not a very dependable thing, 
and as the time grinds away, the hour 
hands on the clock are trying desper- 
ately to catch up to the motion set by 
the turning reels. Outside, on the 
street, a drunk falls asleep in the 
doorway, and down the block a newsstand 
closes for the night. The city that 
never sleeps is catching forty winks. 
Floors above the concrete foot 
paths, a combo is finally beginning to 
understand what the song they're play- 
ing is all about. The combo, or rather, 
four separate musicians, are good enough, 
it's just that they've never seen the 
song or group before. There is a gen=- 
eral understanding now, and even the 
lead singer has decided to come over to 
his microphone. With someone else pay- 
ing the bill, it's easy to be a prima 
donna, but then, not too many leads are 
very interested in really doing it the 
right way. (Considering how few people 
care, it's quite a wonder that anything 
gets done at all.) The “take” is number 
twenty-one, the time is later on, and 
the sound is good, but not a bit as good 
as it should be. The piano opens with 
high tinkling notes, almost like a large 
music box crossed with the quiet sounds 
of church on a sleepy Sunday morning, 
bringing a religious fervor across in an 
r&b vehicle. A little bass guitar 
slides in now, and as the other git-box 
starts, the drummer gently carresses the 
cymbals with an old pair of bent brushes. 
Quiet, flowing like a country stream af- 
ter a spring rain, the group floats in 
on wings of gentle chime sounds. the 
"high" placed piano notes, the easy 
drumming, and the soft chime sound of 
the group now create the feeling of be- 
ing inside a giant bell. On a short 
stop by the combo, and a "bong" from the 
group, the lead voice begins the lament. 
A slow ballad sound, highlighted by the 
false tenor lead, very typical of the 
early 50's, and very dreamy in quality. 
("Dreamy" is a lame word, I know, but it 
accurately describes some of those re- 
cordings that just seem to hang in the 
air, long after your diamond tipped 
needle has been laid to its rest.) Two 
minutes and twenty-four seconds later, 
the lead is holding onto his final note, 
and the group is now repeating that last 
phrase for the last time around. The 
bass voice dips as the tenor raises. 


Perfect. The drummer slips, probably 
out of the boredom of playing the same 
thing twenty-one times in a row, and 
drops one of his brushes to the floor, 
where it hits a wine bottle and creates 
a "pinging" sound. Take it from the top. 


This time the lead cracks halfway through. 


Again. This time the bass voice, who 
doesn't have his own mike, leans in too 
far for his solo part and distorts the 
words. Again, Again, and again. Take 
number thirty-one finally makes it. 
It's very late, and the clock seems to 
be actually managing to catch up to the 
tape reels in their own private race, 
and still the "B" side, an up-tempo 
song, (what else?), is yet to be done. 
In the interest of cost, the piano man, 
and the two six stringers are let go, 
with only the group and drummer remain- 
ing in the now overly warm studio. Out- 
side there's a dull thud, as the early 
edition of the morning paper hits the 
sidewalk next to the locked newsstand. 
The drunk, still asleep with visions of 
86 proof sugar plums dancing in his 
numbed mind, pays no heed to the thump 
of the wire tied bale of papers. 

The combo, minus the drummer, push 
their way past the drunk, and are lost 
to the merciful night. Upstairs, tired 
and hot, the group attempts to get a 
happy swingin' sound, aided only by the 
drummer, who is anxious to leave. The 
engineer is suggesting to the person 
next to him in the control room that 
they all come back at a later date. On 
the third take the group gets it right, 
probably out of desperation, and that's 
it. The drummer leaves, paid a small 
amount for his time, and like the rest 
of the combo, has no interest in ever 
knowing if the session becomes a re- 
leased record or not. (Few “session” 
men can accurately tell you every re- 
cording they've been on, because in many 
cases, they have no idea at all.) the 
group leaves. A week later the group 
splits up without even telling the com- 
pany who just cut their recording only 
a week previously. One month later, at 
a mastering session, the track with the 
dropped brush and the wine bottle is 
selected to be the used take, ironically, 
the over-all "bell" effect is capped off 
nicely by the ping of a 66¢ wine bottle. 
The record is released and well received, 
but the group is not around, the money 
is short, and so, it soon fizzles out. 
The "studio" is a dry cleaning place now. 
Two members of the group are dead, two 
are out of town, and one is singing in 
a mildly known review. The company is 
long gone. 

You pull up outside a junk store, 
in your 1972 car, and go inside. Among 
the 5¢ pile you find that record, and 
hold it up to your friend in triumph; 


"Look at this, what a great group that 
was, I wonder why they don't make ‘em 
like that anymore?". Well, do you 
wonder, do you really? Leroy Griffin 
died for your sins!!! 


ttererennn | Reply weeeweneee 


In the last issue of Bim Bam Boom, 
there appeared a reply to an article I 
had done on bootleggers, and bootleg- 
ging in general. [I call it a "reply", 
but "hate mail" or "crank letter", 
might better describe it. Although it 
was a letter, it ended up looking like 
a regular article, and was even titled 
“Dear Bim Bam Boom". (I failed to see 
the point in this, but if you're look- 
ing for prime space, then by all means, 
send in a complaint and not a compli- 
ment.) It was a lengthy dressing-down 
of my comments, so confusing, that by 
the fifth paragraph, (if you got that 
far), you were either laughing or nur- 
sing a building headache. 

My opinions were labeled with so 
many "put-down" words, that even if you 
hadn't read my article, it was immedi- 
ately obvious that the quantity of 
these words were filling the gap left 
open by the lack of realistic or infor- 
mative opinions. It was a beautiful 
picture of what hard core collecting 
can do to someone who speaks without 
listening, and if it were not intended 
to be serious, it would be good "col- 
lector-oriented" satire. 

If you feel that counterfeiting/and/ 
or bootlegging is a completely legit 
thing, fine, we disagree. If someone 
steals your car, don't report it, be- 
cause that would also be o.k. with you. 
If, on the other hand, you understand 
that what is illegal is illegal, than 
we agree. If you think, as was stated, 
that I don't know all the costs involved 
in putting out a record, than I apolo- 
gise for all the years I've wasted writ- 
ing and recording. If I had stayed in 
a closet, mentally, with only my record 
collection, than maybe I too could 
write pages and pages proving that the 
sky is really pink and water is dry. 
(And it works, if you find someone who 
never goes outside, and has never got- 
ten their feet wet.) 


Stierle 


Gil 


MUSIC GEN Tine 


1135 MAIN ST. 
CLIFTON,N.J.0O7Oll 


WE CARRY A FULL LINE OF OLDIE RE-ISSUES, 
ORIGINAL LABELS & COLLECTORS’ ITEMS. 


(RARE PHOTOS-4 LOVERS, ETC.) 


STORE HOURS: 
Mon/Friday 1OAM-9PM 
Tues/Weds. 10AM-6PM 
Thurs/Sat. 1OAM-6PM 


YOUR NAME AND ADDRESS 
IF INTERESTED IN BUYING 
RHYTHM & BLUES-GROUPS, 
BLUES AND INSTRUMENTALS 
LIST OUT SOON, 

SEND FOR FREE LIST, 


JERRY NIEPORTE 
6460 COLEMAN 
, DEARBORN,MICH 


KAPE RECORD SHOP 


2125 BATH AVE 
BROOKLYN, N.Y. li2i4 


212 373 7903 


SEND $1.00 FOR OUR CURRENT CATOLOG 
"MUSIC BIBLE #3" 
AND RECIEVE 5 FREE SUPRISE 45's, 


QUTSIDE THE U,S,A, $1.50 
L.P. SPECIALS $3.00 


FRANKIE LYMON & THE TEENAGERS" ¥ 
TEENAGE PARTY" 


Send for our FREE catalog 


ROCK:A-BILLY 


SEVY ALEXANDER 
408 POND ST. 
FRANKLIN MASS. 


02038 


MONEY BACK GUARANTEE 


Sweet Home CHICAGO 


I had originally intended on continuing my over- 
view of Chicago blues in SWEET HOME CHICAGO. After 
the ditty in the last Bim Bam Boom, I had done some 
research on Chicago R&B record companies, the small 
one-man operations that were and still are the grass 
roots of the blues. And after the Chicago labels, it 
was my plan to get into live club blues. Chicago is 
one of the few cities that still has loud, lewd, 
raunchy, hard-driving blues performed live each 
night in small corner bars. 

But something came up in Chicago that all R&B 
enthusiasts should know about, and that's the recent 
death of the Rev. Houston H. Harrington, a West Side 
artist and producer. Besides issuing records on 
Atomic-H Records, his own enterprise, he was a violin- 
ist, guitarist, inventor, photographer, scientist, 
poet, composer, publisher, dance MC, and unordained 
reverend, a jack of all trades, master of every single 
one. Harrington started Atomic-H around the time Len 
and Phil Chess started Chess/Checker/Argo. In fact, 
it's recently been made public that Chuck Berry came 
to Atomic-H and did some dubs before Harrington 
brought him to the attention of the Chess brothers. 

In other words, if Harrington had the capital and 
facilities to work with, Berry could have signed to 
Atomic-H, changing the whole course of R&B! 

Discographers always passed up Harrington, thinking, 
"Hell, man, the dude didn't even number his records!" 
That's a real shame, because now that Harrington's no 
longer alive, there can be no real documentation of 
Atomic-H's importance to R&B. He recorded blues (just 
about every West Side artist, and several South Siders 
were in Harrington's studio, whether or not released 
on wax), gospel, spoken sermons, rock and roll, vocal 
groups, and just about everything else on up to modern 
syrupy soul. Rev. Harrington knew the music. He knew 
the sound. And he knew enough about the West Side 
talent, and the West Side market to make his records 
sell. DJ Big Bill Hill was on Harrington's side, and 
promoted much of Harrington's recorded output. 

Artists that have passed through Harrington's doors 
in many cases went on to bigger and better things. 
Some never made it due to lack of exposure, or in 
several cases, death. Included in his roster are his 
own nephew, Eddie "Clear Water" Harrington, his sons, 
Vernon and Joe (the Atomic Souls), and such standard 
West Siders as Mighty Joe Young, Carey Bell Harrington 
(who they claim is not related to them), Harmonica 
George Robinson, Snooky Pryor, Chuck Berry, Gary Head 
Bill, Little King, George Corner, Bill Spiller, J. T. 
Brown, Morris Pejoe, Sunnyland Slim, Homesick James, 
and too many more to name. Bob Koester, owner of the 
Delmark label, recently released an anthology of 
Harrington's recordings, entitled CHICAGO AIN'T NUTHIN' 
BUT A BLUES BAND. Chicago ain't! And a few items were 
released on this LP which never meant to see the light 
of day--J.T. Brown, for example, doing an I.D. jingle 
for radio station WOPA, Big Bill Hill's old station. 

I visited Harrington one day last June at his store- 
front church-recording studio-dance hall-whatever, and 
found him to be a most cordial and hospitable man. He 
took time out of a sermon he was writing, and showed us 
the plans for his many strange inventions. After seeing 
his inventions, I saw why many people had called him a 
“science fiction movie". He has invented a flying sub- 
marine, a vertically-rising jet, a gasless automobile, 


- - Cary Baker - - 


and lots more. His jet won a bronze medal in a European 
exposition. Most other items he's invented never got 
past the old drawing board, though the auto was under 
construction in a nearby garage. 

His church (let's call it that for short!) is locat- 
ed at 4314 W. 16th Street. When I was there, I marvelled 
at the secular appearance of the building. Was it a 
museum or a disco? It had a little podium for Harrington's 
services, Harrington's tattered fiddle case, and lots of 
photographs, newsclips, promotionals, and demo records 
along the walls. There were irregular rows of seats for 
churchgoers, and those who attended Harrington's non- 
religious events, "hot pants contests", et*1. Yeah, the 
reverend was quite a hotpants freak, and even released 
a record which became a small hit, "Hot Pants Girls" by | 
Bill Spiller. 

Harrington invited me for coffee and toast, as we sat 
around the back room of the church, possibly his home 
till his death, and we talked about his career. I was 
surprised to find out how much we missed that day when I 
read an article by blues collector Jim O'Neal in his 
LIVING BLUES MAGAZINE. But Harrington showed me his files, 
and gave me lots of photos and misc. materials for an 
article I was writing in BLUE FLAME MAGAZINE. We listen- 
ed to an old Eddy Clear Water record on Federal spin 
around over and over again as we talked. Clear Water, for 
those that have never had the pleasure, is a Chuck Berry- 
type rocker, who was influenced greatly by the West Side 
Chicago blues guitarists like the late Magic Sam, Jimmy 
Dawkins, Hip Lankchan, etc. 

I left Harrington's after about an hour, and he in- 
vited me to return again with a tape recorder and camera 
for a bigger interview story. At the time, I was scribbl- 
ing notes on the back of one of Harrington's old sermons, 
but I'm fortunately blessed with an ability to note-take 
at 90 MPH. I took it for granted that I'd be able to re- 
turn anytime. But I found that you just can't think that. 
When I saw Harrington's nephew, "Clear Water" at a club 
recently, he told me that his uncle had died. The Rev. 

H. H. Harrington, born in 1925 (he was no old man) was 
gone: 

Several West Siders were saddened, and the people 
turned on to Atomic-H's existence through Delmark, BLUE 
FLAME, and LIVING BLUES. At present, I am not sure what 
will become of the premises or the label, but I know one 
thing, and that's that Harrington, a man of many friends, 
and a schooled musician and scientist at that, won't be 
forgotten as long as R&B lives. A man close to God, and 
his fellow low-income West Siders, the city of Chicago's 
black population, and the world of blues suffered an un- 
measurable loss. 

Anyone interested in writing Harrington's church, and 
his relatives, in the event it's all still there, should 
write c/o The Atomic Church, 4314 W. 16th Street, Chicago. 

TO BE CONTINUED IN NEXT ISSUE 


SHOUT 


FORMERLY SOUL MUSIC) 


SHOUT MAGAZINE, FOR DISCOGRAPHIES AND LABEL 
LISTINGS OF ARTISTS & SOUNDS OF THE 50's & 

60's PLUS COMPREHENSIVE BIOGRAPHIES OF CON- 
TEMPORARY R&B ACTS + REVIEWS, ETC. SAMPLE 50¢ 
ONE YEAR SUBSCRIPTION $5.00 (Air) $3.75 (Land) 
46 Slades Drive,Chislehurst,Kent BR7 6UX,ENGLAND 


FROM NOW ON IT’S 


9 
THE "LATEST" FROM CANDLELITE RECORDS 
229 Main St. 
Orange N.J. 07050 


AT LAST 
I'VE FOUND IT 


ALBUMS AT $5.00 EACH 


ACAPELLA BATTLE OF THE 
GROUPS - SNOWFLAKE 1004 


STARS OF ACAPELLA VOL.2 
SNOWFLAKE 1002 


THE VELVET ANGELS 
RELIC 5004 


THE NUTMEGS 
RELIC 5002 


THE HARPTONES VOL.1 
RELIC 5001 


THE HARPTONES VOL.2 
RELIC 5002 


45 RPM RECORDS $2.00 EACH 
MY IMAGINATION - JORDAN & 


THE FASCINATIONS 
SAY YOU'RE MINE = SAVOYS 


STORMY WEATHER - 5 SHARPS 
45 RPM RECORDS $1.00 EACH 


A CASUAL LOOK - SIXTEENS 
FLIP 

BAD BOY - JIVE BOMBERS 
SAVOY 


BRING BACK THOSE DO-WOPPS 


BAGDADS 


WE ALSO SELL “BIM BAM BOOM" 
LAST CHANCE & LOST NITE 45's 


AT $1.00 EACH. 


"ACAPELLA SESSION WITH THE SHELLS"; The most 
famous of all acapella albums; Seventeen cuts 
on color plastic: & only $5.00! 


"THE ZIRKONS GREATEST HITS"; features ,"Silver 
Bells"; "Stormy Weather"; "Sunday Kind Of Love"; 
& in all there's 18 Zirkon favorites. Only $5.00 
-+-(On the original Goldern Pin Label). 


"MY CHERIE" by THE SHELLS; THEIR LEGENDARY 1957 
RECORDING; NOW AVAILABLE ON THE JOHNSON LABEL; 

AND WE HAD IT FIRST!!! (Johnson #099; concepts 

by Wayne Stierle)....The flip side is a previously 
unreleased 57' version of their "Explain It To Me" 
Only $1.00 


THE INCREDIBLE 23 MINUTE E.P./L.P ON RED PLASTIC, 
FEATURING "SLIM", AND THE ENTIRE GENERATION OF 
MEMORIES, ON CANDLELITE, AND ONLY $3.00! 


"IF YOU WERE GONE FROM ME"/"BABY OH BABY"; IN 
ACAPELLA, ON RED PLASTIC, AND THE FIRST ROCK N' 
PURE PLASTIC; FOR 
$2.00 !!" 


"A TRIBUTE TO THE KING" EERIE RECITATION; 14 MINUTES 
IN LENGTH; AND TRACING ELVIS' STAR-STUDDED CAREER 

A "Phantom" E.P...... 
$2.00; & an "El-Fan" Must!!! 
OTHER CANDLELITE FAVORITES AT $1.00 Each 
"Can I Come Over"/Younqtones; bw "Come On Baby"/Five Discs 
"Rock Pretty Baby"/"Oh, My Darling" by The Capris 
"Heaven Knows (I Love You)" by The Chuck-A-Lucks 
"My Heart Is An Open Door"/"Mommy & Daddy" by The Students 
"Lost In The Wilderness"/"I'm Downtown" by The Original Dubs 

(On Vicki) 


THE GUS GOSSERT E.P,; featuring The 5 Satins; Shells; 
Youngtones & Youngsters; plus some rapping from Gus!! 
(ON N.Y.C. RECORDS). 


—ALL QUANTITIES LIMITED — 
Postage: 25¢ For 45's — 50¢ For 10" & 12" Records 


PUZZLE TIME 


(or The Mind-Bender ! ) 


"BIM BAM BOOM" is proud to present "Puzzle Time" or "The Mind Bender”. The contest is open to ALL readers. 
Hidden in these letters are the names of a number of vocal groups. They can be found in the letters going 
across, up and down, diagonally, and even backwards, 

The answer to the clue in issue #7 was: Groups that had been written about in the past issues of the magazine. 
There was a total of 40 groups: Cleftones, Harptones, FiTones, Cadillacs, Dells, Eldorados, Kool Gents, Cadets, 
Jacks, Five Satins, Del Satins, Passions, Nino & The Ebb Tides, Fascinators, Platters, Vibranaires, Flairs, 
Flamingos, Five Pennies, Valentines, Five Sharps, Willows, Jive Five, Charts, Dubs, Rivileers, Five Discs, Shells, 
‘hanes, Vibrations, Jay Hawks, Penguins, Vilons, Colts, Spaniels, Majors, Jay - Americans, Chestnuts, Diamonds 
and Avons. Many people listed more than 40 group names and found groups such as Hawks, Sharps, Tones, Gents etc, 
Some listed abbreviations Jrs. for Juniors, Srs. for Seniors, Ojs for O'Jays and some even listed new groups such 
as Ones, Yes, Lobo, Fat etc. and many listed the Mets baseball team who cut a record. One reader had 89 group names. 
We placed the names of all the people who listed over 40 groups in a hat and picked the winners. They are: Steve 
Applebaum, Art Billadello, Leo Costanzo, Gene Guzik, Paul Hraska, Dave Given, Dolores McKenzie, Steve Martin, | 
Peter Mele Jr. Paul Milliner, Peter Shacona and Maureen Sullivan. l 

So due to the great response here we go again. There will be 15 winners and they will receive the 
latest album by the Persuasions - "Spread The Word" on Capitol Records. 


CLUE; THEY GO TOGETHER HAVE FUN 
— ss SEND_ENTRIES TO BIM BAM BOOM, BOX 146, BKLYN. NY 11223 a 
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TRY US FIRST, OR TRY US LAST 


BUT TRY US: 
THE RECORD THAT EVERYBODY HAS BEEN 


TALKING ABOUT. RECORD-RAMA 


RARE RECORD COLLECTORS 


The Blue Jays = 639-4_ BUTLER STREET - RT 8, ETNA 
PittsBurGH, Pa. 15223 
inane PHone - (421) 781-2155 


"COULD 1 ADORE YOU" & "SWEET PAULINE" ALL OLDIES $1.19 EACH 


MARCH, 1953). UNTIL 
UNKNOWN FOR 19 oes sa Over 500,000 Now IN STOCK 


GUARANTEED TO 
BLOW YOUR MIND!! ROADHOUSE RECORDS #1004 RHYTHM & BLuEs * Rock * CounTRY * 


AND WESTERN 


Available for $ 3 -blk. pl. or $ 5 on RED PLAS. 
WE MAIL ANYWHERE IN U.S.A, 


TO ORDER - send check or M.O. (prefferably) to: 


LES MOSKOWITZ 


301-588-3489 8606 Greenwood Avenue ALL Inquiries ANSWERED 
Takoma, Park, Maryland 20012 


Diexsn-allow deka: dilivery time, Open Darcy 10 A.M. untic 5 P.M, 


TIME SQUARE RECORDS 


37WEST181ST BRONX,NEW YORK 10453 


THE HARDEST PLACE TO FIND IN NEW YORK 


(BUT ALL THINGS DON'T COME EASY) 


WE BUY COLLECTIONS - TOP PRICES PAID WE APPEAL TO ALL THE NEW COLLECTORS! 
COLLECTORS PARADISE! 


WE DON'T SELL BOOTLEGS, (UNLESS YOU WANT THEM). EVERYTHING IS AUTHENTIC. 


SEND US YOUR WANT LIST - 


IT BACK. 


IF YOU BUY A RECORD AND DECIDE THAT YOU DON'T LIKE IT, BRING 


MONEY BACK GUARANTEE ON EVERYTHING WE SELL. 


GREATEST STOCK OF 78's IN THE CITY. NEW RECORDS COMING IN ALL THE TIME. 


WE HAVE THEM TOO. 


IF YOU WANT 10¢ RECORDS, 


I HAVE SO MANY RECORDS I AM RUNNING OUT OF SPACE TO STORE THEM. 


(IF YOU'RE COMING DOWN REMEMBER WE OUR OPEN THREE DAYS A WEEK) 
FRIDAY - SATURDAY - SUNDAY - (12N-8PM) 


(212) 364-8733 — 294-8924 


—— TRABING 
PaST — 


: $s an s - Original labels and re-issues at decent prices. - 
dive Records Box 2 94618. 
: Photos of R & R Stars of the 1950's - s- each. LP's $4.00 send to Frank Caravello, 


337 Bedford Ave. Mount Vernon, NY 10553 - {bor t forget - FREE LIST). 
iontly list containing Rock, roc W and certain strange entries. Sa 8 S.W. 

26 Terrace #6 - Fort Lauderdale, Fla. 33312. 

y Don't You Write Me e armonics - Future - 
Gene Nolocess Box #9 - Struthers Ohio. 44471 
WANT acking y Marsha ytell, Recorded on Cameo? about 19 
Hill Road voonsocket z. 02895, 

and re-prints. 

Brackett Place, arblehead Mass. 01945. 


ps, Big e ay yboys. magazines, premiums,toys, etc. . Cataloque 
50¢ - Howard Ro ofsky Box i102 Linden HiT] *tenetae Flushing NY 11354. 
WANTED: Four Aces Hts & Four Lovers (RCA) Lps and Eps only. Chuckles Lps and/or singles. Walter Gollender 
12 Marshal) Street, 8 Tio ton, New Jersey 07111. 

never seen e fore any poses original group. 

RARE PHOTOS of the THREE CHUCKLES AND SUPER RARE photos of the FOUR LOVERS featuring Frankie Valli. SPECIAL 
OFFER - First Come - First served. Frankie Valli and the Romans, Cindy Label. "Come Si Bella” 45 RPM. Best 
Offer (only three copies available). WRITE FOR INFORMATION ON PHOTOS AND RECORDS TO: Walter Gollender, 12 
Marshall Street, 8Q, Irvington, New Jersey 07111.... 
: group glossy photos: 
120 est roth. pireet A Y. N.Y. 10023. 
to present. Top 


roup pi 9 atl e rthu rlow 
Tilden “Towers Tolden Street Apt. th Bronx NY 10467. 
WANTED: The Fairs LP on Crown, Ray Charles on Atlantic 976-984-1008. Rivileers sides on Baton. Send me your 


auction lists. steve Gallo, 205 Bay l4th. Street, Bklyn. NY 11214. 
WANTED; "Not Any More" Screaming Jay Hawkins on TIMELY #1004 - Andy Lambe, 451 Ruth Ave. Willowdale, Ontario Canada. 
FOR SALE: Rock, Blues, R/B, Rock-a-Billy - Good Prices. Most Recor Mint. Lots for $2 and less. = 
EHRHART, P. 0. Box 32201, Jam. NY 11431. 
omplete set o vis picture cards in color - plus other o ttems. Hackensack Recor ng 
304 Main Strest, Hackensack. New Jersey 07601. 
WANTED: Jewel Record Co, 72] Texas Street, Shreveport, , Louisiana, 71163, tele, 318-422-0674, is in need of 
pictures of the following artists; Little Hudson Showers, Snooky Pryor, Floyd Jones, J.T. Brown, Johnlee Henley, 


J.P. Lenore, Robert, Jr., Sonny Land Slim, Johnny Shines, John Brim & Grace Brim, Eddie Boyd, Memphis Minnie, 
Baby Face Leroy, Gip (Sandman) Roberts, Brother Montgomery, Iono Sega, John Lee Hooker, Elmo James. We are 


willing to pay a nominal fee, you may write or call collect, Eve Adams. 

FOR SALE - 45's - 78's - L.P.'s at the fairest prices around - Send for our free catalog - Write to: JIVE 
RECORDS, 5359 College Ave. Oakland Calif. 94618. 

WANTED: “Dimension Dolls” - varfous artists, Demension #6001, Herb Canales, 458 Loutstana Pkway, Corpus 


Christy, Texas 78404. 


BLUE SKY 101 CHERIE / [ M Just ANOTHER One In 
Love WITH 


THe Biue Sky Boys 


Foots Rush In / Somepay You’Lt WANT Me 


THe ORIGINAL CHarmers 


Happy Honeymoon / Memories 
THe 4 FeLLows Decoys 


BROOKLYN N.Y. 11223 LAURIE Rock & Rott Revival / Gypsy WomAN 


5 Discs 
$1,00 pLus 25¢ PosTace & HANDLING 


In Houston, our favorite Burt Bacharach song 
is “The Blob”, 


“The Blob”. That 1958 song folios of the great rock 
Bacharach classic by the and R&B songs, and the orig- 
Five Blobs on yellow Colum- inal movie posters from all 
bia (Hal David was in on that those star-studded rock films of 
one, too), From the motion — the “50s. 
picture of the same name, yet. We remember because we car- 

Even though Burt and Hal ry all these iterns and more. 
would probably like to forget Sometimes we even have the mov- 
that little effort, everyone jes themselves. 
down here remembers it. All of which goes to show we're 
THE SHELLS SING ACAPELLA Because at Roy’s Memory kind of a “full service” memory 
Shop, we remember lots of shop. Not just another oldies 
on Candlelite things. shop. 

And we remember a lot So if your memory goes back 
RECORD ALBUMS more than just the original to the golden age of rock & roll 
HK KK HK KKH KKH KIRKE ERE EERE EE EER ARERR AEE RARER label 45s. and rhythm & blues, send for our 


We remember the old LPs, _ latest catalog. ($1 refundable) 
' 

GOLD PLASTIC L.P.S* at $5 the original sheet music and You won't be disappointed, 

HK KH HH HK IRI RIK KK KK EK EEK IEE IKK IKIKRIAKEARE 


RED PLASTIC at $2 


HAKKAR ERE RRR REKRERERRRRREEIEEEREIRAERE 


ROY’S MEMORY SHOP 
2312 BISSONNET 
HOUSTON, TEXAS 77005 
713-526-5819 


RECORDS 

BOX 2 

TOWN CENTER BRANCH 
WEST ORANGE, N. J. 07052 


FOR THE LARGEST SELECTION OF ‘HARD TO GET' RECORDS IN THE COUNTRY, IT'S: 


Hare Kerords Unlimited 


Specializing In: Service Features: 


Rhythm & Blues Prompt Mail Order Service 
Post War Blues Low Cost, Insured Shipping 
Gospel Strict Crading 

Rock & Roll Personalized Service 
Rock-a-billy Guaranteed Satisfaction 

Pop & Hit Parade Search Service, With Access 
Country & Western To Over ONE MILLION Records 


*ALL SPEEDS *ALL SIZES *ORIGINALS and SELECT REISSUES *NEW and USED 


Cash Paid For ANY Size Collections: PHONE ANYTIME 


415:574-5611 


Please write for free cataloque: 


1723 LAKE STREET 
SAN MATEO, CALIFORNIA 94403 U.S.A. 


AUCTION BLOCK 


If you are interested im selling recores halghs "Bim Bam Boon", the following 
this 


procedures will be followed. The charge for 


service {s 20¢ a record. Name 


and address will be included at no extra charge. You must Hist the follow! 
records. Label, Record Musber, Artist, Title and 

r information Tisted fn the abpreviations. We feel that 
it fs not wise for @ magarine to get involwed selling records and acting as a 
clearing house, We will charge # flat rate for each record listed and not « 
percentage of the record's selling price. If you sell the record for $1.00 or 
$5.00 the price to us will be the same, Example: ff you list 10 records for 
fuction the price to you will be $2.00. We feel that this ts the only fair 
way to list records. The buyer will deal directly with the seller. Oo not send 
money to "BIM TAN BOOM". If you agree to purchase @ record from ome of our 
advertisers, send the money directly to the person selling the record to you. 
If you fee? ae yun tere not been treated fairly by one of our advertisers, 


information when listt 


condition atong with ot 


contact us. We w' 


from our list of edvertisers, May we repeat, we are attempting to b 
among collectors. Please list your records fairly and remember: 00 


AS YOU WILL HAVE THEM D0 UNTO YOU. 
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wurface. 
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SeapING OF RECORDS 


mvestigate and if the charget are true we will drop nim 
ring harmony’ 
int OTHERS 


Surface noste equal to an unplayed record. No visible or audible scratch on 
Original finish tatact. 
Surface noise very low, smooth and uniform. So marks on surface, Noise not 
seriously distracting. 
Record hae surface noise, Light foreign volver bet slight distortion. Moise 
not seriously distracting. 
A soderate amount of surface noise, background may be somevbat irregular end 


cracking. Some foreign notees and o little distortion. Foreign notesa lease 
proaisent than the eusic, 
' Foreign noises about as prominent ae the susic. Listening is distracted by 


the noloa. 


” 


Toreign noises are louder than recorded auate. 


ABBREVIATIONS 


(KE)Ketesue, (C) Cut Out (emall hole tn Label), (DJ) Promotional Copy, (W) Marp, 
(5) Seratehes, (B) Scotieg, (2) Second Pressing, (Min) Minimas Bid,(WL) Writing oo 


label. 


AP NNR RARER ORARRER TREE EREEE EE ERE SEH ELEEHESSED EERE EHEHEEDEE DEDEDE EAEHEEEEEEODED 


Bit) Haley 
B11) Haley & Comets 


33 


Bill Justis 
Ballads 
Bob & Sox & Blue Jeans 


Big Boy Myles 
Selveceres 

Bobby Hendricks 

Bobby Helms 

Bluetelles 

Quddy Holly 

Bobby Day 

Buddy Love & Slue Flames 
Bobby Bland 


Blue Chips 
Coasters 


Continentals 
Lena Calhoun & Emotions 
Clovers 


} - Fix 
ove 
Down Dont Bother Me bb 
All Star Boy aj 
Puddin n* Tain 
Keep On Dancing 
Oiddle-Dee-Dum 


Let's Call it A Day 
Come On Little Ange! 


Wry 
I Confess 

Wonderful Girl 

Haley A’ Go Go dj 

Shokiaan 

Wot Dog Buddy Buddy 

That's How I Got To Memphis dj 

Candy Kisses 

Ain't Misbehavin + 3 (cover fn poor cond) 
Miss You ¢ 3 (Cover fn poor cond.) 

Come Hone 

Greatest Lover In The World ob 

Good Goodby re 

Honky Tonk Pt-2 re 

College Man 

God Bless Gur Love 

Not Too Young To Get Married 

Mr. Lee 

Don't Ever Leave Me 

Cool Water 

He's Gone 

New Orleans wl 

Lost Love 

Sincerely, Your Lover 

Jingle Bell Rock wl 

You RYE My Eyes No More = dj 


Close To You 

Mold Me Tender wt 

The New Years In 

Act hh 

Gee Golly 

The PTA 

Little Miractes 

1 Found A Home bb 

Sing A Song Of Stapence ww! 
Sweet Sixteen dj 
Pocahontas / Searchin’ For My Baby 
Desire 


Picture Of Love 
First Love Baby 
Try My Lovin On You 
The Bootte Green 


1 Apologize 

Heavenly Father 

I'll Never Let You Go 

Tf 1 Knew «ll 
Let's Twist Again 

TH) Then 

P.5, 1 Love You dj 
You*re For Me 

Second Window, Second Floor 
There's No Other Like My Baby 
tte's Sure The Boy I Love 
Moonlight In Vermont 

Tears Pillow 

Never Let Him Go 

Yesterday 

Shake Sherry 

Tequila Twist 

Srenda 


My My Darling yel 
Wear My Ring 
The Girl Next Door 


= QAINT/MINT. MINUS 


te 
Stax 201 
King 5612 
Philles 108 
36 


Be 


Checker 1045 


= 
° 
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Venture 615 
Philles 113 
Atlantic 1144 
Tempe 102 


Newtown 5009 
Atlantic 2610 


Coral 


Ember 1108 


S S88 & 


Atlantic 2129 
Porwin 1001 
Relic 1017 

2 1016 

> 1016 
Josie 995 
¥-Tone 207 
Parkway 824 
Mustcnote 1116 


None neseNsoSeSeeRssesneKnKonsENKesseREs) 
seis 


$1.50 
Specialty 555 $4 
Gone 513 $2 
Okeh 7329 $) 
Nengesis) $1.80 
Challenge 913 . 
5 2 
Deluxe 6194 1 
af 


Chess 1549 $2 
Brunswick 55053 $2 


Cold and Frosty Morning Herald 578 $2 
Casual tones The End Success 102 
Chantels Summertime Carlton $69 # 
Diane & Carlettes dust You Dunes 2016 $5 
Delfonics Without You Moon Shot 6703 $7 
Otplomats He's Got You Now Arock 1 
ag Nite Ow? Nat 4002 i 
Goce Bagby Quepl ins S It Oken 7069 $3.50 
You're Very First Love Wilshire 201 $1.50 
Bontells ie ere bt rd $2 
‘ie Goldisc 3028 iz 
Billy & Lille La Dee bah / lucky Lady fug re Casino 105 1 
Dr Ross & Orbits The Sunny land Fortune 8S? 1 
Debonairs Mana Don't Care Dore 712 $1.50 
Diablos The Wind re Fortune 51) 1 
Donnie & Oreamers Count & Star Whale 500 1.50 
Diane Tyler & Mat Brown Most of All (same as Moonglows) RARE dameco 2004 
Danleers One Summer Night re Arp 3 1005 1 
One Summer Night re Mercury 30115 = $1 
Oumens tons My Foolish Heart re Coral 65611 $2 
Dion Lonely Teenager Leurte 3070 3) 
« After The Ounce Laurte 3225 $3] 
Destinatres Tear Old Timer 609 $1.50 
Dickie Goodman The Touchables Mark-X 8009 $3 
. The — In Brooklyn Mark-X 8010 
s Cottque 
Del Vons Gone Forever Wels 1001 i 
Don 4 Juan Two Fools Are we Big Top 3106 33 
mate Wang Yael $3 
Dee oe Sharp 1 Really Love You (with pie sleeve) Cameo 375 $1 
Ouprees You Belong To Me Coed 569 $1.50 
Dee Clark At My Front Ooor Abner 1037 $3 
Don Del & Upstarts Someone For Me East Coast $3 
Oreamlovers If I Should Lose You End 1114 $2 
Cel Capris Forever My Love Ronjerdon $1.50 
El Venos Geraldine Groove 0170 4 
Echoes Over The Rainbow Specialty 601 1 
Everly Srothers Make Up Little Suste wl Cadence 1337. $2 
Be Bop A Lula . 1380 $3 
A Viston/i'll Be The One + 2 more EP RCA 4286 $2 
Exits Under The Street Lamp Gemini 1004 $1 
Etchords Peppermint Stick Good s] 
Extenstons My Need Success 109 $2 
Elegants Belinda Laurie 3326 $3 
Goodnight Apt 250) $3 
| Little Star * 25005 $3 
farls Remember Then Old Town 1130 = $2 
Eternals Rockin In The Jungle Musicnote 1111 $1 
= Hollywood 6869 $2 
Babalu's Wedding Day a 7071 $2 
Elvis Presley Lover Doll + 3 sore po cover EP wi RCA 4319 $3 
fa pool BS Exct Tee fer E Tees. j 
9 citers ‘or Everything aj Savoy 1625 i 
Fidelity's The Thi T Love Baton 252 3 
ic This Girl Of Mine Sir 276 $2 
Fantastics There Goes My Love re RCA 7572 # 
Five Chancells Love Mo One But You (Jesters Hit) Down 302 1.50 
Fairlanes Little Girl, Little Gtrl Atco 5357 3 
Five Quatts Been A Long Time Harvey 114 8 
Fabulatres Lonely Days, Lonely Night Chelsea 103 2 
frontiers The Nearest Thing To Heaven aj King 5534 $3 
Flamingos Goldern Teardrops vo 14635 $1 
< The Yow Checker 546 $3 
Five Sharps Stormy Weather / Mammy Jarmy dubilee 5678 $2 
Fireflies You Were Mine rm Ribbon 690) 5] 
Fourmost It Was A Lte D.W. 1005 3 
Falcons You're Mine Unart 2022 1.0 
Five Dises Never Let You Go wl Cheer 1000 $1.50 
Fontaine Sisters Da: / Adorable Dot 15428 $ 
Fortunes You Don't Know Cub 9123 
Fats Domino Before 1 Grow Old Imperie) 5660 $1 
, Nothing New * 5853S 
> What A Party & $779 # 
Gus Gessert EP The Voice - 5 Satins/Youngtones + 2 more NYC Records i 
Glen Campbel} Brenda / Turn Around Look At Me Crest 1087 3 
Doug Robertson & Good Guys Desiree (charts nis) Uptown 703 $2 
Headliners Let Me Love You ” AM #10nl $2 
Hollywood Saxons It's You Swingin 651 $2 
“4 Is It True Relic 101) $i 
Hi-Lites I'm Falling In Love Record Fair 500 $5 
¥f For Sentimental Reasons = " so %6 
reed doe Sunday Kind Of Love Raven 800) R 
Hollywood Flames Annie Don't Love Me No More Symbol 21) $5 
5 Elizabeth Goldie $i 
Halos Mag / Copy Cat 7 Arts 709 $2 
Initials You Sherry 1.50 
Individuals Deer One Red fox i} 
las Eve Cub 9053 2 
Isley Brothers Testify Pt-1 T-Heck 50) 1 
4 Twist & Shout Wand 124 i] 
Ltttle Anthony & Imperials The Diary / So Much re bb End G6-17 i 
. B “Limbo Pt-1 * 1080 +] 
. z That Little Ole Loveraker Me Roulette 4379 # 
bd * Prayer & A Jukebox End 1047 i} 
¢ ® " Two People In The World wl * 1083 $1 
Jerry Lee Lewis Breathless Sun 288 $1 
Jesters The Wind re Wintey 242 $1 
7 aunts Slee it Goes Winley 248 $2 
rling Times Sq 5 R 
Pith Steele Why Did He Hoke The Ratnbow A) 901 5] 
Reed hing At The Blues W 373 u 
4 Rogers inves ter Than Wine wi sored Roulette 4031 1 
Jimmy Clanton Follow The Sun aj Philips 40219 = $1 
a ” bo Go EP with cov Ace ae ue 
John Lester & Mello Qns. Getting rer 
Joe Medlin Out Of Sight Out Of Ming nercuay 71415 Hd 
“Jocko” Henderson Blast Off To Love -~ (The NY/PhtT D3) Wand 112 
Johnny & Joe The Devi] Said No J6S 4420 $2 
Jan & Arnie Jennie Lee Arwin 108 3 
Kingsman (Comets) Week End / Better Believe It East/West 115 
Knockouts Darling Lorraine Shad 5013 $3 
M4 & The Peanuts I Found My Love 45 Money 107 $2 
Ladéins Drean Baby Butane 779 $2 
Larry WED) tems Get Roady (same as on Specialty) rare Chess 1745 $s 
Legends The Eyes Of An Angel Melba 109 $2 
tiilten Bri Reercy for'ine tock” thtue tebet) cove Coral esse ed 
L in ‘or we Va 
Laddins si Yes, Oh Baby Yes Grey cliff 72% = $2 
ere er reer eee eee eee ee ee 
RARE NOVELTY RECORD + MIN, BID $25.00 - ONLY ONE COPY - ceo ay ee $28.00 
torch ("F* Throop’ = Goody Goody 
Ue : { rl 8 Tre Tosengers ere ew eee eee oe .* fener 
Ofiamond 261 5 


Linneas 


Forever Baby 


Lee & The Leopards 
Loa Christe 

Lue Cazz & Group 
Little Joey & Flips 
Little Richard 


Loe - Joe & Spinners 
Curtis Lee, Sunes 
geo & The Ling ees 


Marcie Blane 
mesmantars 
eves 5: 4 Moonglows 
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Come Into My Palace 
The Gypsy Cried 
Change Your Way 


Lost Love 

Greenwood Mississi 

Good Golly Miss Molly 

Trt's 
Pretty Little 1 Eyes 

Under The Moon Of Love 

- ly For Led Love re 
fn Case I Forget 

Bobby's Girt 

So Atl Alone re 
Don't Be Afraid To Love re 
Foolish Me re 


tector Day & Blues Destroyers Ho-Ho 


Montereys 
Melodeers 
Mercy Dee 
Mello Kings 
. 


Nino & Ebb Tides 
Brown 


Nappy 
Original Casuals 
Olympics 


Platters 


& The Emblems 
Precistons 
Richie Valens 
Robins 
Rays 


Roante & The Hi-Lites 
Rochell & Candles 
Tony Rice 

Rosebuds 

Revels 

Reflections 

Rivieras 

Robert & Johnny 
Rockin R's 
aiviteaes 
Roya 
Richard 
Randy & The 
Sensations 
Spes 

Strol 


4& Pharaohs 
inbows 


Sonny mH $ Orioles 


Safaris 
4 Seasons 
Sam Cooke 
Tassels 


Tony Alan & Twilighters 
| halal & The NuPorts 


‘ans 
Three Friends 
Tinetores 


deos 
Vito & Salutations 
Velvetones 
V-Efghts 
Versatiles 
Volumes 
Videls 


Vibrations 
Wilbert Harrison 
wit lows 

Zircons 


Charmers 
Dubs 


Dearest One 


wl no cov 
multi color 


Tonite Tonfte ¢ 3 more 
Chip Chip 

Bohemian Daddy 

Alright Okeh You Win 
You Sunshine 
Will 1 / Darling Your My Angel 
Unknown Love 


Book Of Love 

Juke Box Sat. Night 
For Those Who Love 
$0 Tough 

Little Pedro 
Secret Agents bb 
The Same 014 Taina 

She Blew A Good Thing 


Tears 

Memories Of £1 Monte 
Time After Time 
Florence 

dust A Memory 


1 fraser / The Magte Touch re 
AIT The Places I've Been 


sight sarp 


ey i 1 / My Baby . 1 plastii 
r plastic 
Shedding Teardrops * 

Hello Jin w pict cov 

Far Fron The Lights oF Town 
Loveland 


I'd Never Find Another You 
You Took Advantage Of A Good Thing 
— To Watch Over Me 


dust Like That 


A Time 
My Darling You 


Baby 

To My Heart 
Romeo & Juliet 
Moonlight Serenade 
Wo Belong Together 
The Beat 
tho Is The Girl 
Hard Times 
You ra $0 Go 


s My Desire 
tien My Haby Loves Ma So 
frovded ¢ Classroom 
Get A dob 
Bob -0- Link 
Baby Oh Baby 
for Sentimental Reasons 
ie Will Break Your Heart wl dj 
yy Baby All The Time 


Those Qidies But Goodies Are Dedicated To You 


T'1) Be Seeing You 
This I Swear 


I Met Him On A Sunday 
Thank You Baby 
Come On Home 
After 

Image OF A Girl 
Ain't That A Shame 
Bring It Home To Me 
& Boy For Me 


Tt Hurts Me So 

Fool Like A MIN} fon «! 
Untie Me 

Blanche « 


House Where Lovers Oresn 
Pretty Pretty Girl 
Jeannie 

Once In A While 

Goddess Of Angels 

Just A Little Bit 
Barbare 

Do What You Ofd 

Gcodmight Sweetheart Goodnight 
All Through The Wight 
Trickle Trickle 
Unchained Melody 

The Glory Of Love 


v Heart 
ite Cliffs Of Dover 
I Love You 


Wr. Lonel 
Now That Lmier Is Mere 
Stranded In The Jungle 
Anytime 
What Made You Change Your Mind 
church bal May Ri 

re! ‘ ng re 
Such A Night 
One Summer We: 
1 Was Wrong/ Cherie + 2 more 
Be Sure My Love / Imperfals/Flamingos EP 


bik label 


How I Am Without You dj 


Gordy 7002 
Roulette 4457 
Tone 


Orig. Sound 
Music Clef 3001 
Winley 215 

s 250 
Mercuey 30066 
ferent 71624 
dante 1319 
Jamie 1210 
Lost Nite 111 
Ember 1099 


Out 2699 


Arten 7-11 
Lido 500 


Relic 526 


is 
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Five Discs Rock & Roll Revival Laurie $1 
Everly Brothers Temptation «l Warner Sr. $2 
Hearts I Feel So Good 38s 4 
Beatles She Loves You ble Swan 
Olypics Sig Boy Pete Minwood $1 
Qhuck Berry is Tenn re Chess 3] 
Everly Brothers Ridin High dj RCA $) 
Richie Valens fonna wi Del-Fi VG $! 
Frankie Avalon Verus Chancellor Gr $1 
- es Dedde Dinah wi ) *" 6 $ 
Everly Brothers Devoted To You Cadence VG $3 
e # Wako Up Little Suzy | es 
Beatles Please Please Me VJ bik VG $2 
Frankie Avalon why Chancellor G $1 
Billy & Liltte Le Dee Dah white Swan G $) 
pel meee cone meshes A Feeling Imperial G $1 
Roulette G $) 
OD" S96 FOR POSTAGE AND HANDLING. ON ALL. BIN. BM BOOM FINED PRICE REDOROS -+=20=2——>-~ 
aaa? Soresto Street, Apt. 8D, NYC MY 10014 
la My Reverie red plastic 45 Apollo 1184 Min $50 mM. 
‘Sheppards Island Of Love saw Apex 7750 & 
Channels Bye Bye Baby Fury 1021 3 F 
Norman Fox & Robroys Dance Girl Dance fackBeat S06 $5 G 
Vibrations u ove Be’ 987 $10 VG 
ra . . 
MGM £.4214 LP. The Beatles With Ti Sheridan & Min. Ri Mint. 
Wichar a > syracuse, 
Spantets Goodnight Sweetheart Goodnight W 107 $s Me 
dorados A Rose For My Oarling Yo 250 3 6+ 
Spaniels Felse Love vo 178 $6 Gt 
Eldorados At My Front Door Wo 147 $s M4 
Spaniels Bells Ring Out orn W343 $6 OK 
nificents Caddy-Bo Wo 208 4 OG 
Orioles happy Till The Letter W 196 io v6 
Earls Loo! For My Baby wl Rome Me 
Dion & Tne Belmonts We Went Amway Mohawk 107 $10 
Pastels You Don't Love Ne Anywore argo 5297 $ 6M 
Penguins Earth Angel bik label foatone 348 «$6 = Wit 
Orioles Mission Of Saint Augustine Jubilee 5127 $10 
Diablos The Wind Fortune 511 $5 8 M- 
Pyramids Ankle Bracetet ceria vats. sell Ry $s OM 
Lonnte Jonmson t Found A Dewan Bid Me 
Little Esther Turn The Lamps Down Low “gold top federal 12115 $18 Me 
Five Keys The Verdict Capito) 3127 $6 
o/ From Me To You 7 386) 4 
4 You Broke The Rules Of Love bs 3318 M- 
\ Peace and Love Bs M55 $5 OM 
< With Atl My Love 5. 3948 . n- 
Gene Vincent Ovar The Rainbow £ 4153 " 
Bill Haley Straight Jacket Essex a onan “ 
Lloyd Price Lawdy Miss Clawdy red wax Special ¥ 
Billy Ward & Dominos Above Jacobs Ladder Federal 2183 10 
Earls I Belfeve Old Town 1149 $8 VGt 
Dream Kings Oh What A Baby wed Checker 855 $4 «0G 
Candels A oe Tine Ago Swingin ar “OU 
& Beg Heart ” 
Ravens without A Song Mercury rare si0 OM 
Bobby & Shadows Suzie Baby Liberty 55208 $8 Me 
Linda Hayes Yes I Know Recorded In Holly $4 # 
Dominos Three Coins In The fountain King 1 
Penguins It Unly Happens With You Mercury 70654 $7 9M 
Nancy Lee & Tempotones So They Say shwarp fere 71) $6 OM 
DelVikings EP With cover 4 sides $i0 6M 
Chares Hearts Of Stone Celuxe 6062 $6 M 
Metroploitans So Much In Love duntor 395 $20 
Silhouettes 1 Sold Me Heart To The Jukeman Ace 552 $s 6M 
Champions I'm So Blue Ace 541 % M 
Classmates Lonely Bo: om edge warp tnd 1014 6 G+ 
Revions This Is The Moment Pet w02 # " 
Suprenes dust For You and Tt me 534 2. sR 
Phythn Aces Whisper To Me WO 136 $35 OM 
Gay Knights Ange} Pet 801 $e OU 
Hearts All My Loves Belongs To You Baton 211 “oF 
Dominos I'm Gonna Move To The Outskirts Of Town federal $9 Od 
5 Sounds Good Time Bal Baritone 54) $7 M- 
Billy Riley Rock With Me by Sun 245 so UM 
Sonny Burgess Red Headed Wora * 247 $o OU 
Billy Riley Flying Saucer Rock 4 Roll * 260 3)OUiM 
Ray Harris Green Back Dollar oe $s OM 
Chestnuts I Wanna Come Home pink Mercury 70489 Bid Wir 
Bobby Nell & The Kings You Made Me Cry red wax ens 6 Bid 
Vtitam Balogh, Box 411, Sowth Sound Brook, N.J. wala 
‘ony Alten is Wight oT ¥ bei 
Heatles P.S. 1 Lowe You Torte S008 yel 
Cadets If It Is Wrong Modern 971 
Le So Will I / Annie Met Henry > 
ee I Cry / Fine Looking Baby rs 963 Me 
Calvanes Don't Take Your Love maroon Dootone 371 o& 
Chantels ! Love You So fnd 1020 
Cleftones Little Girl O¢ Mine Gee 1011 
be Can't We Se Sweethearts Gee 1016 
Dells Why Do You Have To Go lumps in plastic VW) 236 brn 
s After You 5456 
Drifters Ruby Rudy Atlantic 1089 
£1 Dorados 4 Elie bd ikea fl 
Five Ling Ting Tong 
oe Close Your tyes Capitol 3032 
Flairs IN Self Defense ABC 9698 
Harptones Life Is But A Orean ropes ar Paradise 107 
Heartbeats People Are Talking / Your Way b) Hull 716 
Heartbreakers Without A Cause / 1-2 1 Love You vik 261 M- 
Hurricanes Fallen badd King 5018 hafr crack no noiss 
I Don't Apollo 
Lime ites I'n ‘aortiog Inside red Hull 772 
Monc hairs Gtve Me A Chance wi/flip Premium 404 
Native Boys Strange Love Combo pur 113 
Pearls Tree In The Meadow Onyx 506 
Quintones Down The Aiste Of Love Hunt 321 
Ravens A Simple Prayer bik/st! Argo 5261 Gt 
Sensations Yes Sir, Thats My Baby ore Argo 6056 
Shirley & Lee Let The Good TimesRol) Aladdin 3325 
Spaniels These 3 words / 100 yrs from... vd 328 ora 
* Dear Heart vd 189 G+ 
Spiders 1 Didn't Want To Oo It Imperial 5265 blue VGr 
Terriers Cindy Cingy Glory 247 
Teenagers It Promise To Remember Gee 1018 
” iy Do Fools Fall IN Love * 1002 
Tunewavers t r Deer Casa Grande 4038 
Turbans When You Dance Herald 458 
9 BINGO Herald 478 
Wheels Teasin Loco Premium 408 
a ry chardson ‘yn, ° ‘on 
Platters Encore of “Golden Hits mono Yercur, “- Min 20 
Crests Best Of The Crests Coed " 15 


ee 
United Artists 


ES 
Charwers 
Cues 


Del -Vikt 
Dual - 


Five Owls 


Scooters 
Silks 

Effie Smith 
Sophomores: 
Temptations 


Tampo-tones 
Toledos 


Tops 

Twighters 

Versattles 
braha 


om 
Bill Haley & Comets 
Fleetwoods 


I's A Happy Man = stero 
Various Artists 90 aud weiss, 


Blue Moon Ist press 


You Belong To Me 
Barbara Ann 
My Foolish Heart sig surface noise 
FS gh Greatest Wits 
a uy this Reco! 


= Pengut 
ie f 
Geraldine 
The Beating of My Heart 
Destination 2165 dj 

The Girl I Love 


ltear 


Dance with q 
My Heart Beats Faster 
Good News 


1 Like Moonshine maroon 
Do The Cha Cha Cherry 

jas 5 Bump pic sty 

Darling How 


rh ing 
A Thousand Miles Awa: 
without A Cause/1-2-. 
Desperately 
The Gift Of Love 
Senorita I Love You aj 
ny Of Paradise 

Pretending 


Tig Ting Boor Scat 
Around The Clock dj 
Gloria 

Chit Cnat a) 


Botton 
We'll Meet Again 
1 Crfed All Night 
Everyoody Loves Me” 

ve oves 
Standing Alone 

Get Yourself Another Foo! 

This Is The fight 

An Innocent Kiss dj 

Let There Be Love 

uhtte Cliffs Of Dover a 


Wake © Up Little Suzte/Bye Bye Love + 2 
Calif. Sun/Wanne Dance + 2 (Spanish) 
Lowe Love Stick Stow 

Its A Sin 

Nr, Blue/Came Softy + 2 


Sweet Sweetheart + 7 


Jubilee 
Colpix 
Coed 


6 
” 
" 
Gee 4 
& 
»- 
6 


Oostone 
Central 1002 
Capitol 3400 


3483 
Luniverse 106 
Fury 1013 
Duke 32) 

Vik 0205 

Old Town 1074 
Vulcan 1025 Me 
King S13) 
Felstead 8607 
Hull 713 4 
Mall 720 me 
vik 06 n- 
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Magnifice 101 
Reo 6254 


Combo 79 
Peak 105 
Wilshire 203 
ui 55167 


Cadence EP 104 VG 


*8 


eerzstees 
Tol ohod 
=== 
wre 


348 


antes) EAP zarso \G 


Chart 608 

Decca 30530 4 
Dolton EPS02 VG 
Dot DEP 1053 BS 


2 Min 


Pat Boone “Pat Om Mike" with cover 
oo KI Christmas Celebration Kent 412 
Walter nm Old Rivers Spreno) Liberty 55436 V6 
Bob & Earl farlen Shuffle Marc 104 Li 
Bt) ci Let The Little Girl Dance Old Town 1076 VG 
The Michelle (ftal{an) Parlophone 16369 WG 4 Min 
Chris ra dazz Band Billy Batley... .Home (Brithfsh) Pye 2020 F 
Crows Gee (red plastic) Rama 5 fF & Mtn 
Elvis Presley mente ee! ‘ we fu , RCA 0812 we 5 Min 
wous rown rl {early cce Scorpio 408 WG 2 Min 
Danny & The Juniors Pony Express / Day Dreamer Sean 4068 G ; 
The Ouals Stick Shift (inst) Sue 745 “G 
Fi ESP Disk 4507 # 
501 6 
* inh ¥ 
Down The A Aisle Of Love w Hunt “6 
Baby Cortez Ri lab tear = Chess VG 
Tarnel! Sitm & Little Ann Bact ‘ ay Meany fe) a Fire F 
Spiritualetres 10g Oe red plas wll 0 F 
Beverly Marcell tery t A Boy friend djwi Gone wht. S145 VG 
Tony Middleton fred Melody ug Top v5 
The G Clefs Carta My Oarling Pilgran red M- 
Harold Donnan River Of Tears Rita vo 
Rays Rendezous org label Di 
Sensationats In The Storm Savoy 4174 F 
Conway Twitty Its Only Make Believe wl MGM va 
Freddie Cannon Way Down Yorder In N. Orleans Swan Vo 
J Clanton Dreams Of A Fool wl Ace Lp 
Bob & Earl Oh Baby Doll Tenpre " 
Andrea Carroll Why Am I So Shy Big Top “ 
s Donnie tra ” 
Sirdles & Paull i So he Ways ay io i. 
egs ne n ny 
Hight ights Listen Love Ball VG 
Cookte & Charite Lets Go k and Rot} dof G 
James Bookte Smacksie inst ay Peacock " 
ory Brothers Wake Up Little Susle V/tear Cadence ve 
Andy Will fees The Village Of Saint Bernadette = % 
Mystics Husebye wl Laurle ve 
Tune Weavers Happy Birthday Baby re Checker ¥G 
Paradons Otamonds & Pear) L/Tear red lab Milestone ve 
Elegants Little Star wi blk Apt “ 
Firerflies You Were Mine wl red Ribbon Me 
Cozy Cole Topsy Pt-? toet Love ve 
Wilbert Harrison Kansas City Fury “ 
Maurice Will tans awe Herald " 
Walking Along « G 
Ernie K Doo Mother In Law wl Mint we 
Skip & Flip Cherry Pie wi L/Tear flip Brent “- 
Platters aie Touch L/Tear Mercury My 
‘s ry, 
ery Joe Hunter Since ft You Baby Atlantic vs 
*s 
‘The Three Cheers Black Denim & Motorcycle etc. Capitol 6 
Slim Whitman Indian Love Call Imperial Ge 
Roy Milton My Blue Heaven red label Specialty SPs220 4 
lows See Saw we skip start of rec Chess VG 
Orio Secret Love dubilee 5137 VG+ 
“4 : 740 
~ - Stuck On You pic sleeve Rca Wir 
= = it's Now Or Never pic sleeve Pca 7777 
e be A Touch of Gold EF w/cov vol fea EP S141 
= ¢ Strictly Elvis EF w/cov Aca EP 998 VG 
» * if ] Can Dream w/pic sleeve Rca 9670 


ard Greenwood Ave. Ta . 
ove You pls 
5 Echoes Lonely Mood * 
Ravens I'n so Crazy For Love 
Spaniels Baby It's You / Bounce 
8. Mitchell & Toppers One Friday Morning 
Aces Whisper To ate 
1 Real! 
Orioles suse 6G a 
od seript 
“ tole Thrill Me etc red plas 
= Write & Tell Me khy 
° Theres No One But You 
= Don't Go To Strangers 
° Maybe You'l! Be There 
5 7" bis Chapel In The Moonlight 
onging 
” ftunaround 
‘ T Love You sid 
pase Si aes tn 
ease ues Tonight 
Baltineers Moments ihe toss i 
Cherokees Is She Reel 
Thunderbirds Love Is A Problen 
Delta Rhythm Boys You Will Wear Velvet aj 
‘Supremes Just For You And Me 
Orioles Angel 
Bert Wendering Blues 
Floyd Ofxon ve Blues blue 
Charles Brown Trio le Slues — 
Shirley & Lee Ma In Love ' 
< Confessin sf 
Sonny Terry & Buckshot S I Love You faby 
op aan 
9 ice e}) Me Pretty Baby red plas 
Mercy Dee One Roce shack r 
Oh Oh Please 
Fay Adams Shake A Hand red plas 
e I'l) Se True _ 
Lloyd Glenn suveps Boy inst 
a Wilson Trouble In My House 
Ethel Boswel? No More For You 
Joan Shaw Do What You Want With Me 
Bul moose Jackson Big 10° Record 
Frank Motley & Orch, Crying, Cryt inst 
cel Powel & The Slue Flames Secret Love Monbo > blu 
's 
Five Keys Yes Sir Thats My Baby 
Falcons Wow Blind Can You Be 
Swallows Since You've Been Away 
Checkers em tn My Heart 
Charwers I Was Wrong = df vinyl 
Flamingos Plan For Love 
Ravens eee ae But You 
Hollywood 4 Flanes Baby Please 
5 Crowns You Could Be My Love 
Orioles At Night 
S Lonely K-Mes 
s I Miss You So 
4 — : fight on 
ross My Fingers 
2 See See Rider pink 
Orioles I Mas A Foo! tn Love 
» 'o Me To You 
. Shrimp Boats 
Ly =, Pleese Don't Go 
“4 Waiting 
» Moon] tght 
if Is My Heart Wasting Time 
Ravens Write Me A Letter 
a Silent Night 
e Im Afraid Of You 
4 Foo) That f Am 
My Old Man River 
Until The Real Thing Cones Along 
“ i'm Gonma Take To The foad 
- Ricky's Blues 
ALBUMS ~ ALL WITH COVERS 
Ink Spots The Ink Spots (10°) 
Cleftones Heart & Sout 
Crests sims All Biggtes 
Dell Vikings hla: ha Swinging Record Session 
Vartous Groups 


Cadtllacs 


boo Enignt Four 
Day Tones 


5 Trojans 


3. Lester & Mello Ons 
Oubs 
Slades 


Febulows Cadillacs 
Crazy Cadillacs 
Look ist Ss Th ° 


You're Daddy's Little Girt 
Lola Lee 


My Story / My Sweet Dream 
We'll Walt / Make Believe Lover 
Runaround 
tetsing Nearer 
Be Sure My Love 
You Must Try / Summertime 


EP's ALL MINT WITH COVERS 


Patilips EPX 
tnd 


Roulette” 
Liberty FP. 3083 Pt-) 
Pte? 
¥ Pt-3 
LP = ALL MINT WITH COVER 
Ace 1015 
Ace 1027 


Annie Alford & arp. 
Heartbeats 


X-mas /Romettes - Blue Jeans +2 
Chantels - Memories of You +3 
Frankie Lywon Live At The Paliadium 


red plastic Chance 1141 
blu script feoer{al S250" $60 


: PRICE 5 BID 
Sabre 102 M $75 


Columbia 9268 M- $40 
We $75 


W138 x «$35 
* 129 M $45 
* 204 mM $25 
Jubilee bol “ $50 
VGe $65 
4 ser M $2 
<4 SIM M $2 
? $137 vie $10 
sd $143 ™ 12 
= 5154 mM $8 
¢ 5161 m $10 
5172 M+ $20 
- 5177 Var $10 
° 5189 M- $10 
3 $22) M- $12 
T 1090 
Peacock 1656 G+ $16 
66 518 WG $16 
General 3272 VGe $15 
eS M $10 
Jubilee 523) M $12 
4 Ve- B10 
Aleddin 075 FO * 
aor 
: ng2 me 
» 3244 #- * 
Harles 2327 (VGt * 
2336 MC 
Spectalty po ¢ " 
flair 1073" id P 
Herald 416 M O* 
€ ap. n°? 
time 27) War * 
a om 115 WG * 
Vulcan 1026 M- " 
Gen 212 m & 
King 4580 VG. * 
Jozie 761 Ge 2 


Grand 112 “ 


Aladdin 3118 Vos $13 
Regent 1 ” 5 

King 4466 = VG $15 
King 4558 = MOST 

Timely 1009 $25 
Chance 1149 Ves $13 
Okeh 6843. We $5 

Bec In Holly 165 M $25 
OisTown 790 WG $18 
Jubilee $02S Wir $8 

5017 

* 505) 
. 5037 W- $20 
, 5040 WG $10 
° 5092 M- $8 
Jubilee 5061 VG $7 
Jubilee 5001 ya $10 


5082 
5026 Vor $8 


S018 WG $7 
tional oe 7 


eS 2 
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z 
#2 
sa St~ 
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Dominos - Stardust, Music Maestro Please + 2 
. Deep Purple / These Foolish Things +2 
‘s Smoke Gets Im Your Eyes / If You Please +2 


Huey Piano Saith 5 Clowns - = Nas The Night Before X-mas 


Dancing 


The Five Royals ~ 24 


blue 


Teller Of Fortune mar 
fon't You Know | Love You Saby Be © 
Please Love A Foo! LS 
Guided Missiles = 
You Only Came Back To Hurt Me dj 


I Can't Escape From You gold top 
It's Heavenly 
Crazy For You wl pink 


Kpotle SEW Wa $8 
Checker 825 WGe™ $1 

Crown 106 i.e i" 
Oootone 366 VWG+* $1) 
a 370 We* $5 
id 394 G+ * $8 

2 49 G* 
Epic 9243 “- " & 
Federal 12022 VG+ “ $12 
Groove 0172 M&O OST 
Hull 711 aH * $7 


James Wide Mouth frown A Weary Silent Might tape 1/8 x) on flip Jax 306 red ple Wie" $15 


Silhouettes Get A Job wi 
Checkers Nights Curtins flip v6 
& Royals cated To The One I Love 
Oreamtones Stand Beside Me 
Schoolboys Shirley yel label 
Ruth McFadden & Supremes Darling Listen To The Word etc script wl 
Valentines Lily Maybelle Jabel worn blue 
‘ 1 Love You Darling 
Yelvets At Last sticker # on labe} 
Channels The Gleam In Your Eye 

thyt! 0 Sept. So! te ct 


The Crickets IW Style 

The Platters The Flying Platters 

Various Artists Posh A fol) Jamborve (Dubs/Chantels etc) 
Teen  Gapene The Teen Queens 

Roy 8 Sings 24 

carina Site Blues From Cotton Fields 


sea ey Wil igmson Down & Out Blues 
1 original covers except were noted. 


fort Bostic Harles Nocturne + 3 
Bell Notes I've Nad It + 3 ine 
Brook Benton Goldern Hits Vol. #1 Kiddio + 3 Mercury EP) -4031 
Chordettes Charlte Brown + 3 Cadence CLP 115 
Crewcuts Tops In Pops Chop Boom + 3 
Billy Haley Strictly Instr. Sktoktan + 3 
The Keymen Dance With Dick Clark Yo! 2 Love Is Str. +3 MBC 258 
- = Yor 3 ute Sally +3 ABC 258 
Lonnie Mack Tee Henan Man Bal eats 
Platters tows Of Golden Hits Vo Twit ight Time Mercur: soze 
Floyd Robinson Matin’ Love + 3 RCA 
Billy WH) tame Oh Yeah! The Honeydrioper + 3 
Ricky Nelson Restless Kid * 3 feperiat IMP-|60 
rol Vikings Come Go With Us hispering Betis + 3 
‘s 
Clearwater The Ouck Walk o) 
eee vr Call My Job 


4 Mave The Blues 
IT Street, alia 


Crew Cuts be m tage 
Topta tters Th neve Never Stand In Your Way 
Noong lows Unenp| oynent. 
Harptones Since ft Fell for You 
Paregons So You WITT Know 
Baby Washingten The Bells 
Paramounts Tryin 
Larry Wt) Vian Give Me Love 
Jonnny & Joe Baby's Gone 
Cadillacs fe Man 
Shep & Linelites Our Anniversary 
Graduates What Good Is Graduation 
Chaperones Crulse To The Moon 
Oh My Popa 
sy bon fava lp To Me Baby 
rm ‘0 
SkyTiners The Door Is Stt}] Open 
Johnny Dee Sittin tn The Balcory Colonel 430 
M.*Outler, 1450 48th. Street, Bklyn. NY 1121S 
ET vis Prestey rein 
Elegants A Letter From Vietnam 
Vito Picone T Like To Aun 
Strangers Hoping You'l! Understand 
Kings Let Me Know 
Loungers Remenber The Night 
Castelles Do You Renenber 
mrouees Life fs But A Dream Paradise 101" 
faris My Hearts Detire ” 
4 Chaps Completly Yours H 
ers -_— 
Gere Worth & Moneytones Vnen You Are Mine VG+ Min $4 
tellos You Took My Love “6 
R. Srown/C, MePhaster Love as Joined Us Together yel ¥ 
Cardinals Come Back My Love 6 
# 1°11) Always Love You * bb n * $85 
4 You Are Ky Only Love ae ye" SR 
L. Baker/Sen E. King A Help Each Romance 
Crickets fe Faithful * 
Sydells In The Right y 
T. Allen & Twilighters [8 Hurt Me So ¥ 
Fletchor Willfans Mary Low lead of 4 Dots Me 
Brothers OF Soul Hurry. Oon't Linger " 
Esquires ty "S$ Laugnting ‘G 
Ovations 1 Don't Wanna Cry ” 
mayeas Tell Me ™ 
He & Candies Let's tum Away And Get Married VG 
Sorgbt rds Live The Life 1 Sing About oe 
Orioles Lonely Christmas " 
Larry Wid) tas I Hear My Baby a v6 
Terry & the Pirates Talk About The Girl * 
Volumes [ Love You ¥ 
Universals Diamonds & Pearls Ls] 
Jimmy Jones That's When | Cry “i 
3 Handy Man wi 
Soul Survivors Cxpressway To My Heart Me 
Plaids Koeper OF Weart Lag 
Cavaliers Somewhere, time, Someday La] 
Ball adeers Hurtin’ ” 
Dol-Heys Sould I Ever Love Again “ 
Kenny & Mow $0 Long - I'm Gone G 
Donnte ae When You're Near Me u 
Nervous No The Bullfrog Hop vo 
George Torrence 4 Dipners Together At Last 
el Tewood Flames Buzz Buzt Bure 
Four Flares Riders In The Shy 
Johnny Burton & Invaders Paradise 
Boptones { Had A Love aj 
Flamingos Love Walked In 
a 1 Only Have Cyes For You 
LJ It Must Be Love 
Sanshers It's Only A Paper Moon 
Kiegs & Queen Voices Of Love n- 
Flyers Istand Of Love ” 
Diablos The Way You Dog "e Around 2nd press ” 
Four Kings Rose Of Tangier Lo 
Leaders Dearest Beloved Darling " 
Temptations Barbara we 
Holt to Greater Love ™ 
Joan Do What You Ofte With Me vor 
Guides How Long Must A Fool Go On " 
Kaptions oe of You Me 
Apollos fou Darling VG 
Four Fifths hese er Graduat fons aj ™ 
Ken Copeland Pledge Of Love vG 
Johnny & Joe It Was There X 
Ascots What Love Can fo G 


duntor 593 VGe Win i, 


$1 label RCA MP-193 
ius 


lintted Artises U 
Coral 757320 stero 


Fraternity F1015 V6 n/cov 


Originals 
Chorde! Is 
Wi-L ites 
Caravelles 


Peewees 
Pufus Gore 


Little Willte John 


Ofal Tones 

Mystics 

Mello Chords 

Oarrels 

Tootsie Rollers 
Johnson 


Little Heats 
Four Horseman 
Clyde McPhatter 


Lonnie & Carollons 
John Fred & Playboys 


Cobras 


Lord Luthor & Esquires 


El Pollos 


Lonely Boys 
Stratfords 
Escorts 


Bombers 
Continentals 
Innocents 


ops 
Billy & Essentials 
Lloyd Price & Dukes 


Charters 


Lee Andrew & Hearts 
Mr, Lee & Cherokees 


Anna inst 
tot fies ay 
A oF 
One Little Kiss 
Tootsie Roll 
Ghost Wale 
Don't Leave Me Dear 


So ¥ 

inte clift Of over 
Golden Vanity 
Without Warning 
Gtve Me Love 

You Got It Made 
Someone For Me 

A Dear Sohn Letter 

I Told Myself A Lie 
Hole Me Close 
Shirley 

Cindy scuffed 
Tremble 

Why Treat Me This Wey 

A-E-1-0-0 


Picture Of Love 
Gee Whiz 
Nees Your Love 
Sad Sad 
The War Is Over 43 
B'we Nina 
Ife's Too Short 
Kiss And Make Up 
Hearts OF Stone 
She Told Me Lies dj 
Lonely & Blue 
The First Kiss 
Little Did I Know 
Party Dell 
Forty Days 
Mary Louw 
Better Days Are Coming 
Show A Little: Aoprect 
ttle ation 
Hello, fs That You 
Babalu's Wedding Day 


Be ~ Min $1.00 unless stated 


Cardinals 
§ Ret Cape 


4 Clefs 
Billy Tete 
Cherloteers 


Captans 


Moore's 3 Blazers 


Harry Carfton & Sonotenes 
Shedows 


4 Tunes 

= 

Brown Dots 
Ravens 
Ric Macs 


3 Barons 
Marshal) Brothers 
Shadows 

Spaniels 
Eidorados 


ne ficents 


le at fix 


Sparks 
Crickets 
Enchantors 
Orioles 
Crickets 


5 Scarps 
Ruth McTaddinm & Supremes 


ters 
Rock All Night 
Ravens 


Its Christmas Tine 
The Ind Of The Story 
The Burp 

I'm The One 


Was It You 
Crazy About You 


Inspiration Of Love 

Crying The Blues 

You Make Me Feel Young 

One More Dream 

Sylvia 

T Was A Foul To Make You Go 
Walk It Off 

The Blues Got Me Again 

with All My Love 

Its Over 

1 Sold My Heart To The Junknen 
ot It 


tees,t me Baby 

You ie Closer To da A Heart 
Don't Blane My Drees 

Where Is MY Love 

Confess 

Rumors Are Flying 

Phantow Stage Coach 

The Whiffenpeot Song 
Founc Me A Sugar Daddy 

I'd Give My Life 

Whol] Be The Fool 

1'll Never Never Let You Go 
Let's Make Up 

Now That You've Gone 


pact heart 


nny Boy 
Sram 5 Wishes 
Are You Looking For A Sweetheart 
How Could You 
Rumaround 
You're Mine 
With All My Heart 
School Boy 
Each Time 
Osar One 
Can This Be Christess 
It's A Miracle 
Magic Mirror 


Dont F--- Around With Love proeo 


Life Of Ease 


King Creole 

for LP Fans Oniy 

Etvis Is Back 

GT Blues 

Mis Hand Is Mine 
Something For Everybody 
Blue Hawatt 


Pot Luck 

Girls, Girls, Girls 
World's Fair 

Fue In Acapalco 

Kissin’ Cousins 

Rows tebout 

Girl Happy 

Elvis For Everybody 
Paradise, Hawatan Style 
Spinewt 

Hartan Scariue 

On Stege 

For Your Precious Love 2nd press 
Their Greatest Hits 


Platters/Nora Mayes ,fddie Beal Combo (Orig 


Write Me A Letter 
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Nerchoyse ~ Fined price sole. 
s 


Cashweres dj Laurte 3078 $io 
Alteers Words Can't Explain dj Leurfe 3097 $12 
Laddins Oh How T Hate To Go Home aj Theatre 11) 
Todd Randall & Bluenctes With This Pen qj Joste B14 12 
Charts Desire orig Everlast $00! 61 
Ann Cole & Suburbans In The Chapel aj Baton 232 % 
Buchanan & Goodman Flying Saucer the 2nd. Luniverse 105 $5 CASA GRANDE 
Dickte Goodman The Touchables dj white Mark-x 6009 $10 R 
. The Touchables In Bklyn ° Mark-X B10 $10 CHART 
Creations The Bells > dante 1197 $6 CHRCKER 
Crevrons Don't Be Heartless ~ Brent 7000 $5 
Falcons This Heart Of Mine M Chess 1743 $$ 
Monotones Tom Foolery ” Argo 5301 $3 
Miss Frankie Nolan & gep A Week From Sunday (Nino & EDb-Tides?) dj) Madison 151 “ 
Shanges-los f Can Never Go Cone Anymore fed Bird 10043 $4 CABER 
Mickey Tillman & orp. Dear Mon & Oad 2 Vee Jay 296 6 cHese 
Wade Flemons 4 grp Hear 1 Stand Vee Jay 295 $s 
Capers High School Dfplone * Vee Jay 315 $5 
Four Seasons Garistnas Tears " pic stv Vee Jay 626 % 
Bobbie Smith & Dreamgirls Mine All Mine Big Top 3100 Tl 
Crests Six Nights A Week Kt Cod S09 “ 
Rivteras Qur Love . Coed 613 8 
Carol Collins & grp Dear One a Dunes 2005 “ 
Jo-Ann Campbell I's Comin Home Late Tonight ° Point 4 $s 
Arlene Sattn fe Knows ! Love Him Too Much =” Big Top 3073 $3 
Spectors Three I Restiy Do wre ° Trey 300! $3 
T Bears Wonderful Loweable You * ef Dore 520 3 
Top Notes Always Late - Atlantic 2115 = $3 
Crystals aE ° wht Philties 102 “ 
Alt Hassan Sticks  S - 103 $s 
Steve Dougles Lt. Colonel Sogeys Parade a 104 $io 
Crystals ie Hit Me ° blu 105 $3 
Alley Cats Puddin nm’ Tair \d $ ° 108 rx} 
Crystals He's Sure The Boy I Love *) & So} 109 +3] 
Darlene Love My Heart Beats A Bit Faster * wht . Wt $io 
Crystals Little Boy = 7 © ig 4 
Scott English & Accents Here Comes The Pain _ Spokane 4007 %6 
Jarnels Red Sails In The Sunset ° Laurie 3)24 $3 
Rolling Stones Satisfaction .- London 9766 $5 
Barbera Gale & Larks When We're Near 78 viny) flexible dj Lloyds 11) $10 
Jody Reynolds B Storms Beaulah Lee a Demon 1515 $5 
True Taylor True or False . Big 614 $5 cry 
Bobby Lee Tratmel] a You Mostest Girl : Radio 102 $s 
Billy tidridge & Fi Is Let's Go ? Unart 2011 $5 COED 
Comay Twitty My Baby Left e ABC 10550 “ 
Slie Rhodes bo What I Do = lg 
STEVE FLAW, BOX 180, Brooklyn New York Vioes - ALL Mejvce ae 
ABC PARAMOUNT 9700 GRADUATION DAY ROVER BOYS 2 como 
9732 FROM A SCHOOL RING TO A WEDDING RING * 2 
ABNER 1017 COME BACK HY LOVE IMPRESS IONS 2 
ACME 712 Om YOUR RADIO RICHARD LAWTIAM ] 
13 RIDE ALONG/GET YOURSELF ANOTHER FOOL TEMPO-TONES 3 conan 
714 WALKING THE STRERTS ALONE LOVE LETTERS 7 
ALADDIN 3342 CONFIDENTIAL CHARLES BROWN 2 
3360 DREAMY EYES SQUIRES a 
3372 GLORY OF LOVE VELVETONES 14 
3362 THAT'S WHAT I WANHA DO SHIRLEY & LEE 2 
3396 LITTLE BITTY PRETTY OWE THURSTON HARRIS 3 
3325 LET THE GOOD TIMES ROLL (BLACK) SHIRLEY & LEE 2 cup 
ANGLE TONE 521-3 ALURBERRY SWRRT CHANDELIERS 5 cycrowr 
APOLLO 466 A STAR KEYNOTES 12 DAVIS 
4e8 MY GIRL VOCALTONES 25° Serine 
510 RANG TANG DING DONG CELLOS 4 DICE 
514 BERMUDA SIORTS DELROYS 4 DOMINO 
1184 MY REVERIE (YELLOW) AED PLASTIC LARK 8 pocroNE. 
755 THR FIRES BURN NO MORE (YELLOM) LITTLE ANTHONY 1 pom 
ARGO $281 THAT'S ALL I WANT PROM YOU (5% L&,TR) SILVA~TONES 3 
atco 6056 YES SIR THAT'S MY BABY (prow) SENSATIONS 6 
6057 SHADOWS OF LOVE iS PEARLS 6 
6059 SMOKEY JOE'S CAFE ROBING 6 
6067 PLEASE MA. DISC JOCKEY cj SENSATIONS 4 
6073 BRASIL 5 COASTERS 3 RARL 
6075 CRY BABY CRY ie SENSATIONS 3 gasr WEST 
6078 STORMY so} PROPHETS 3 gas 
6090 YOU MADE ME LOVE YoU “4 SENSATIONS 4 
ATLANTIC M4 FOOL, FOOL, FOOL (yELLow CLOVERS 15 
936 MAMA, HE TREATS YOUR DAUGHTER MEAN (YEL)RUTH BROWN 6 
969 TING-A-LING (YELLOW) CLOVERS to) evaner 
1026 SMAKE, RATTLE AND ROLL *) JOE TURNER s 
1044 MAMHO BABY bec RUTH BROWN 2 
1047 . LA VERN BAKER 3 
1055 WHAT'CHA GONNA DO = C.McP. & DAIPTERS 5 EMPIRES 
1057 BOP-TING-A-LING 4 LA VERN BAKER 3 =D 
1060 LOVE BUG e CLOVERS 3 
1073 NIP SIP = * 3 
1075 PLAY IT FAIR re LA VERN BAKER i 
1081 SEVEN DAYS ve CLYDE MC PHATTER 3 
ATLAS 1050 FOOLISH DREAMS FI-TOMES 20 
1051 TT WASN'T A LIE * is 
1052 I CALL TO you b 12 
1055 I BELONG TO YoU ce) iz 
1056 WAITING POR YOUR CALL x 12 
1071 TEENAGE ROSE PARAKEETS 8 EVERLAST 
BACK BEAT 501 TELL ME WHY ROB-ROYS 3 
50] 30 TOUGH CASUALS 2 
510 wu-suDY ORIGINAL CASUALS 2 
DATON 207 I LOVE YOU FOR SENTIMENTAL REASONS RIVILEERS s 
208 «= LONELY NIGHTS HEARTS 3) mecerso 
215 GONE, GOWE, GONE HEARTS 
222 QOING HOME TO STAY Ls 3 rEDERAL 
241 A THOUSAND STARS RIVILEERS 3 
252 THE THINGS I LOVE FIDELITY'S 3 
256 MEMORIES OF YOU ¥ 3 
BEECH 713 COSY WITH ROSY VIBRAHARPS 5 
BRUCE 101 SUNDAY KIND OF LOVE HARP<{TONES 1 FEDERAL 
102 MY MEMORIES OF YOU 2 1 PrIRe 
123 LOVING A GIRL LIKE YOU(YEL. PLASTIC) * 5 ernst 
104 I DEPENDED oN YOU # 3 
128 =I ALMOST LOST MY MIND , s FORTUNE 
ill TELL ME MASTER-TOUES 5 
BRUCE 109 WHY SHOULD I LOVE You? HARPTONES 5 
BRUNSWICK 55009 THAT'LL BE THE DAY CRICKETS 3 
55053 TELL ME i0W / MAYDE BABY 7 3 
55124 LOVE'S MADE A FOOL OF YOU q voR 
CADENCE 1315 BYE BYE LOVE EVERLY BROTHERS 4 
1350 BIRD DOG # 3 
CMa 202 ADIOS PIVE DISscs 8 
CASINO 102 TRICKLE TRICKLE VIDEOS 3 
CAT 112 A GIRL TO LOVE CHORDCATS 5 
CAPITOL 3185 I WISH I'D NEVER LEARNED TO READ PIVE KEYS 3 
3219 BLACK DENIM TROUSERS 5 
3245 8 MY DARLIN’ curs 4 CWeTDE 
3267 GBB WHITTAKERS! PIVE KEYS 2 OEE 
3318 YOU BROKE THE RULES OF LOVE s 4 
3392 I DREAMT I OWELT IN HEAVEN » 4 
3455 PEACE AND LOVE ° 5 


‘Sul 
A Very Special Birthdsy 


OUT OP SIGHT, OUT OP MIND - 

WISDOM OF A FOOL n 

LET THERE BE YOU ? 

POUR WALLS _ 

TMIS I PROMISE YOU a 

THR PACE OF AN ANGEL S 

DO ANYTHING (DJ) (WRITING OW LABEL) * 

PROM ME TO You - 

ONE GREAT LOVE i 

BELIEVE ME ROYAL TEENS 
I REMEMBER DEAR TUNE WEAVERS 
THE MASQUERADE IS OVER FIVE SATINS 
VERY TRULY YOURS BVERGREENS 
THR VOW (wen) 

NEY BO DIDDLEY =. BO DIDDLEY 
HAPPY HAPPY RIRTHDAY nAnY (WED) TUNE WEAVERS 
A KISS PROM YOUR LIPS a) PLAMINGOS 
MY YOW TO YOU STUDENTS 
THAT WAS THE TIME PIVE DISCS 
SINCERELY (8IL. TOP) MOONGLOWS 
FOOLISH ME e ¥ 
MAYSELLENE, ¥ CHUCK BERRY 
STARLITE = MOONGLOWS 
THIRTY DAYS * CHUCK BERRY 
TIPPITY TOP = RAYS 

YOU CAN'T CATCH ME = CHUCK BERRY 
OVER AND OVER AGAIN * (SLO*) MOONGLOWS 
DON'T BAY GOCOBYE : 

PLEASE SEND ME SOMEONE TO LOVE(SIL.TP)" 

OH BABY DOLL (SIL. TOP) CHUCK BERRY 
LONG LONELY NIGHTS * LEE ANDREWS 
THR BEATING OF MY HEART * MOONGLOWS 
It WOULD SB HEAVENLY (BLUE) CORONETS 
MOST OF ALL « MOONGLOMS 
WE GO TOGET! ‘ $ 

ROCK & ROLL MUSIC - CHUCK BERRY 


: 
é 


SWEET LITTLE SIXTBEN (BLue) CHUCK BERRY 
commy DB. GOODE - 

VACATION TIME 4 ¥ 

CAROL ® bd 


TEN COMMANDMENTS OP LOVE * NARVEY & MOONGLOWS 


ANTHONY BOY (WRITING ON LABEL) (BLUE) CHUCK BERRY 
THIS HEART OF MINE (BLUE) PALCONS 
CLOUDSURST ORLANDOS 
PRETTY LITTLE ANGEL J.MAESTRO & CRESTS 
COUNT EVERY STAR RIVIBRAS 
PLOWER OF LOVE J.MAESTRO & CRESTS 
OUR LOVE (MARK ON LABEL) HIVIERAS 
A YEAR AGO TONIGHT (MARK OW LABEL) CRESTS 
STEP BY STEP * e 
STRANGE LOVE NATIVE BOYS 
TEARS 
LAUGHING LOVE be 
CAUSE OF A BAD ROMANCE DRBONAIRS 
EVERYDAY DUDDY HOLLY 
EARLY IN THE MORNING = 
RAINING IN MY HEART s 
VISION OF LOVE EXPLORERS 
DON'T BE A FOOL = 
DENNIS & EXPLORERS 
HONEST I WILL CHATEAUS 
I'LL NEVER SMILE AGAIN VELOURS 
HONG KONG QUINNS 
IQVE IS TRUE CHESTNUTS 
HEAR MY PLEA DONNIE ELSERT 
LOVER'S PRAYER CLICK-ETTES 
YOU GAMBLED SLADES 
GUIDED MISSILES (MARK ON LABEL) CUFF LINKS 
THE CLOcK JOHNNY ACE 
PLEDGING MY LOVE ig 
DANCE WITH ME EBL TORROS 
STAND BY ME LITTLE JR. PARKER 
TWO LIPS EL TORROS 
BACHELORS 
PING PONG GLOWT ONES 
BUZZ BUZZ BUZZ HOLLYWOOD PLAMES 
A LITTLE BIRD hs 
MUCH TOO MUCH bs 
I'LL BE SEEING YOU as 
DEAR DIARY SMOCTHTONES 
GET A JOB SILHOURTTES 
HEADIN" FOR THE pOoORHOUSE = 
I'LL BE SEEING YOU FIVE SATINS 
SHATTERED DREAMS YOUNGSTERS 


- 
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WM WEEN VN OW WEN YU eRe OU ee 


IT TOOK A LONG TIME M. DODDS & TUNEDROPS 4 
HE'S GONE 10 
POOLS RUSH IN M.DODDS & TUNEDROPS 4 
WHOEVER YOU ARE 

TEARS O% MY PILLOW L.A. & IMPBRIALS 
CONGRATULATIONS CHANTELS 

LOVERS NEVER SAY GOODBYE FLAMINGOS 

80 MUCH L.A. & IMPERIALS 

BUT NOT FOR ME 

MY EMPTY ROOM {MARK ON LABEL) L.A. & IMPERIALS 
DESERIE 6 

wity DO YOU CRY = 

YOU'RE THE REASON i 

I TOLD YOU 80 af 

MY DIANE - 

LITTLE DARLIN’ GLADIOLAS 

COMIN’ HOME TO YOU i! 

MOONRISE 


ANNIE HAD A BABY (su, Tor) MIDWIGHTERS 
HENRY'S OOT PLAT FEET MIDSIGHTERS 
SINDY TENDERFOOTS 
TELL THE WORLD PLATTERS 
THE GIRL NEXT DOOR E.LEWIS 4 CHANNELS 
WHEN YOUR LOVE COMES ALONG PIVE SATING 
ADIOS, MY DESERT LOVE DIABLOS 

WIND . 
THE WAY YOU DOG ME AROUND =: 
CAN'T WE TALK THIS OVER id 
T AM WITH you cf 
JAIL SAIT ANDRE WILLIAMS 
I'M SO MAFPY (SMALL TEAR) (mARoON) L.LYMON & TEENCHORDS 
CANDLELIGHT TONS 
ALL NIGHT Lone a DU MAURIERS 
DANCE HONEY DANCE es VELVETS 
REMEMIER = SHERMAN G DARTS 
OH GEE OH GOSII e 
RUN AROUND BABY 


you you CLEFTONES 
WHY DO FOOLS PALL IN LOVE (MK.ON LAB.)F.L. & TEENAGERS 
CAN'T WE BE SWEETHEARTS CLEFTONES 
(Mk. ON LAB.) F.L. & TEENAGERS 
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1025 
1026 
1031 
1032 
1036 
1037 
1039 
1041 
1043 
1046 
24 
236 
238 
250 
5003 
5002 
5011 
5020 
$1ls 
101 
105 
107 
109 
14 
122 
lus 
lak 
126 
131 
141 
410 
436 
466 
469 
509 
$83 
2601 
2603 


2611 
2602 
721 
732 
112 
103 
1602 
797 
801 
1562 
104 
104 
765 
773 
7as 
803 
805 
807 
920 
821 
631 
836 
841 
842 
778 
78s 
e46 
870 
101 
5163 
5045 
5165 
340046 
4607 
4728 
4621 
4067 
4935 
4947 
$090 
$096 
5302 
5330 
5435 
5678 
506 
7oL 
105 
251 
70540 
70610 
70753 
70799 
71011 
71073 
71266 
3363 


GLORY 


GONR 


GRAND 


ves 
JAY DEE 


J.J. & Mm. 
JOBISON 


JOSIE 


JUARTTA 
JUBILES 


KEEN 
KING 


602 
961 
994 
129 
102 
103 
102 
71200 
501 
404 
1014 
1018 
1013 
1032 
1034 
1008 
1010 
7076 
708s 
7210 
510 
513 
sis 
103 
602 
406 
405 
6901 
335 
259 
RAMA 65 


NEW HORIZON 
OLD TOWN 


STRING AROUND MY HEART 

I‘M NOT A JUVENILE DELINQUENT 
WHY YOU DO ME LIKE YoU DO 
TEENAGE LOVE (MARK ON LABEL) 
Our IN THE COLD AGAIN 

ROSIE LEE 

GooDby GOODY 

WHAT DID I DO THAT WAS WRONG 
WHEN I FOUND YoU 

PLIP PLOP 
SOLDIER BOY 
ANGELS SAY 
FALLEN ANGEL 
LOVING YOU DARLING 

ROSIE LEE (3 5) 
Dow'T ASK ME TO RE LONELY 
COULD THIS BE MAGIC 
BESIDE MY LOVE 

IP YOU WANT TO 

MY GIRL AWAITS ME 
DO YOU REMEMBER 
TAKE EVERYTHING BUT YOU 
OVER A CUP OP COPPER 
MARCELLA 

MBAVENLY FATIOR 


(WRITING ON LABEL) 


(MuLrT) 


WEDDING BELLS ARB RINGING IN MY BARS 


LOVELY WAY TO SPEND AN EVENING 
BLUES IN THE CLOSET 

TEARS IN MY EYES 

Ti RAIN 

PARADISE HILL 

I LOVE YOU MADLY 

WHISPERING SORROWS 

I'LL ALWAYS WATCH OVER YOU 
DARLING 

UNCHAINED MELODY 

CASTLE IN THE SkY (eLacK) 
WHEN I WOKE UP THIS MORNING (RED) 


COUNTING THE STARS 
LORRAINE 

I TALK TO MY ECHO 

LITTLE BOY BLUE 

JEANNIE 

MOONLIGHT 

DEAR I SWEAR 

SMOKE FROM YOUR CIGARETTE 
I STILL CARE {2nd press) 
OH ROSEMARIE 
DADY OH BABY 
BABY OH BABY 
GLORIA 

§8O CHANCE 
SPREDOO 

KRUDBSER BISCUIT 
THE GIRL I LOVE 
RUDOLPH THE RED HOSED REINDEER 

MY GIRL PRIEND 

Lucy 

YOUNG DOVE'S CALLING 

SPEEDOO IS BACK (WRITING OW LABEL) 
BETTY LOU GOT A NEW PAIR OF SHORS 
MOLY SMOKE BABY 


(ORANGE) 


(2nd press) 


DOWN THE ROAD (mer) 
SPEEDOO Lf 
PEEK A BOO s 
BAD DAN MC GOON , 


THEM THERE BYES 

COME TO ME BABY 

TR LORD'S PRAYER 

L* AMOUR TOUJOUR L* AMOUR 
THIS IS THE NIGHT 

MY PRIENDS 

HOPING YOU'LL UNDERSTAND 
WITHOUT A FRIEND 

MAYBE IT'S ALL POR THE BEST 
FEVER 

DEAR MOTHER 

LET'S STAY APTER SCHOOL 
DEDICATED TO THE ONE I LOVE 
I BURNED YOUR LETTER 
ROSETTA 

LONELY RAIN 

HOPPY HOP 

NOW THAT YOU'RE GoNn 
TRUE LOVE 

SOMEDAY 

WIZARD OF LOVE 

ROCK ‘nN’ ROLL 

SE MINE OR BE A FOOL 
THE GREAT PRETENDER 
MY TROUNLES ARE NOT AT AN END 

ON MY WORD OP HONOR 

MY GIRL 

CAN'T WAIT 

OVER THR RAINBOW, YOURS, IS IT AY 
WONDER, SUMMERTIME (NO COVER) 

A SUNDAY KIND OF LOVE 

SWEET SIXTEEN 

STRANDED IN THE JUNGLE 

GUARDIAN ANGEL 

HAPPY GUY 

GOOONIGHT BABY 

STRANDED LOVE 


(Pink) 


TORMENTED 

DEVIL YOU MAY BE 

IT's TRUE (BLACK) 
THR WERODING (ROPES) 
CRAZY LOVE 2 
THE NONEYMOON 2 


NOTHING LIKE A LITTLE LOVE 
PLEASE KISS THIS LETTER 

PLEASE REMEMBER MY HEART (LT. OLUE) 
I DON'T STAND A GHOST OF A CHANCE * 
PLEASE SAY YOU KANT ME 

I AM OLD ENOUGH (WRITING ON LABEL) 
THE MAGIC KISS 

YOUR CHEATING HEART 

DEAREST ONE 

THINKING OP YOU 

IT ALL DEPENDS ON YOU 

DREAMS ARE POR POOLS 

TEASIN' MRART 


MY HEART’S DESIRE (WRITING OW LABEL) 


KISS AND MAKE UP 

YOU CAME TO ME 

BELLS OF ST. MARY 

COME BACK MY LOVE (BLUE) 

HAND ME DOWN LOVE = * 

ALL MY LOVE BELONGS TO YOU (BLUE) 
POOLISH LITTLE BUTTEAPLY be 
THE WOO WOO TRAIN Ms 
WILL YOU COME BACK MY LOVE (RED 


LILY MARBELLE e 
YOU'RE AN ANGEL = 
THE WOO WOO TRAIN ba 


CLEPTONES 

P.L. & TEENAGERS 
CLEPTONES 

¥.L. & TEENAGERS 
” 


MELLO-TONES 
PRANKIS LYMOt 
CLEFTONES 
HEARTORATS 
TEENAGERS 
POUR PELLOWS 


TUNEDROPS 
DUBS 


CAROUSELS 
CASTELLES 


CARTER RAYS 
CASTELLES 
. 


ANGELS 
TRITONES 
DREAMERS 
MARQUEES 
EMBERS 
CHARLIE & RAY 
NUTMEGS 
TURBANS 
DEBONAIRES 
VITO & SALUTATIONS 
BOP CHORDS 


LADDERS 
HARMONATRES 
BRLTONES 

ELEGANTS 

UNIQUE TEENS 
VANGUARDS 

PLANTS 

L.LEACH & MELLOWS 
. 


ENCHANTERS 
SHELLS 


CADILLACS 
- 


CHIPS 
CADILLACS 
. 


ORIGINAL CADILLACS 
COUPLINGS 
CADILLACS 

BOBBY PREEMAN 
CADILLACS 


L.LYMON & TREWCHORDS 
B.WARD & DOMINOES 


HURRICANES 

LITTLE WILLIE JOM 
WURRICANES 

VELVET KEYS 

PIVE ROYALES 

PIVE KEYS 


MASCOTS 

MYSTICS 

THREE FRIENDS 
C.GUNTER & ERMINES 
NINO & EBB TIDES 
LY DELLS 

RED PpRYSOCK 
PENGUINS 
PLATTERS 
PENGUINS 
PLATTERS 
VISCOUNTS 

DEL VIKINGS 

- 


SENT IMENTALS 
SOUNDS 
CADETS 
SELECTIONS 
NINO & EBR TIDES 
IMAGINATIONS 
KINGSMEN 
HEARTAEATS 
DOVERS 
ROCUES 
SOLITAIRES 
ROYALTONES 
SOLITAIRES 


DUVALS 

LEB ANDREWS 4& HEARTS 
WRENS 
VALENTINES 
JOYTONES 
FOUR CHAPS 
VALENTINES 
WRENS 
VALENTINES 
CONTINENTALS 
VALENT INES 
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oe 
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we 


7 


oe] ~ 
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1 


234 
288 
356 
623 
om 
1010 
lz 
102 
4444 
4449 
1006 
402 
400 
213 
107 
147 
183 
211 
229 
246 
290 
310 
324 
342 
0194 
o216 
0232 
0244 
0261 
0327 
188 
189 
200 
201 
203 
100 
102 
105 
218 
220 
221 
224 
225 
227 
240 
250 
255 
261 
0095 
0134 
0186 
110 


201 
202 
203 
212 
214 
216 
221 
222 
231 
RAYRA 5009 
RCA VICTOR 47-6519 
47-7572 

R-DELL 1 
RRCORD PAIR 500 
RED TOP 100 
RIM 2022 
ROYAL ROOST 616 
626 


SUN 


SWINGIN' 
TAMMY 
TAMPA 
TEE GEE 
TETRA 


TIME 
TIP TOP 


VAL-UB 
VEE~JAY 


vir 


WANGER 


WHIPPET 
WHIRLIN’ DISC 


WINLEY 


SAPARI 
Savor 


ALUB SURDR SiORS 
BREATHLESS 

WHAT'D I SAY 

ONCE UPON A TIME 

SO FAR AWAY 

DON'T KNOW WHAT TO DO 
MEY AUBE 

DARLING CAN'T YOU TELL 
ANGEL FACE 

ROAD TO ROMANCE 
GLORIA (enum) 
I'LL MAKE YOU UNDERSTAND 
MOMMY & DADDY 

MY HERO 


GOODNIGHT SWEETHEART GCODNIGHT (BROWN) 
o 


AT MY FRONT DOOR 
UP ON THE MOUNTAIN 

THERE IN THE NIGHT (SLITE CHIP) 
YOU GAVE ME PEACE OF MIND 
EVERYONE'S LAUGHING 
STORMY WEATHER 

TREES 

DRY YOUR EYES 

THE BELLS RING OUT 

TELL ME 

WE'RE STILL MOLDING HANDS 
MIDNIGHT ‘TIL DAWN 

WON'T YOU GIVE ME A CHANCE 
without A CAUSE 

I REMEMBER 

I'M SOLD 

ANGEL 

CHERRY LIPS 

HURT ME 

THAT OLD BLACK MAGIC 

THE CLOSER YOU ARE (WORN LABEL) 
THE GLEAM IN YOUR EYES 
PICTURE OF LOVE 

LOVE NO OWE BUT YOU 

LETS START ALL OVRR AGAIN 
PLEASE LET MB LOVE YOU 
ZOOM ZOOM ZOOM 

THE PLEA 

THE VOWS OF LOVE 

TUTTI PRUTTI 

XQHEL AND PRAY 

LET ME HOLD YOU 

OW I NEED YOUR LOVE 
POOLISILY 

60 Lone 


sesteaie 


THE FUNNY LITTLE THINGS WE USED TO DO 


BY THE CANDLEGLOW 


TWENTY MINUTES BEPORE THE HOUR (RED 


IS THIS REALLY Ti END? 
THREE WISHES 

MAKE ME YOUR OWN 

ON SUNDAY APTERNOON 

A THOUSAND MILES AWAY (5% lb.tr,.) 
THE SHRINE OF ST. CECILIA 

I WON'T BE THE FOOL ANYMORE 
EVERYRODY'S SOMEBODY'S POOL 
OLORIA 

HONEY LOVE 

THERE GOES MY LOVE 

THE WAY YOU LOOK TONIGHT 
I'M PALLING IN LOVE 

MOMMY & DADDY 


SHINE AGAIN (5% label tear) 
NO OME EVER LOVED ME 
DRIFTWOOD 


PROVE IT TONIGHT 
WOR WOE DADY 

I'LL BE PAITHPUL 
MR, MOON 

SAY YOU'RE MINE 
WitY OID YOU MAKE ME Cky 
BAD BOY 

you TOOK MY LOVE 
RICH BOY, POOR BOY 
THE DECISION 

ZINDY LOU 


FRI. 


NITE 2A.M. 


NEW YORK ROCK EXPRESS 


CARL PERKINS 
JERRY LE LEWIS 
« 


ROCHELL & CANDLES 


CHARIOTS 
PERFORMERS 
CREAT IONS 
BLUR NOTES 
SPANIELS 

BL DORADOS 
MAGNIPICENTS 
EL DORADOS 
SPANIELS 


HEART BREAKERS 
FIVE DISCS 
PLURALS 
BLENDERS 
ROBINS 


COLLEG IANS 
THREE CHUCKLES 


YOUNGTONES 


JOYTONES 

HARPTONES 

LITTLE SILLY MASON 
UARPTONES 
HRARTSERATS 
MARPTONES 
HEARTBEATS 

« 


VITO & SALUTATIONS 
POUR LOVERS 
FANTAST ICS 

JAGUARS 

ur LITES 

STUDENTS 

ADELPHIS 

POUR PALS 
E.COOLEY & DIMPLES 


PIVE PENNIES 
sAVOYS 

cuns 

JIVE BOMRERS 


KNOCKOUTS 
ENCHANTERS 
CHIMES 


BOB EDDY AT THE THROTTLE 


WHBI-FM 


~ 


~ 
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haw 
Tabvlows Pearl Oevines 
Narptones 
Yersetones 
Cellos 
Mirptones 


Spaniels 
Five tays 
. 


Blends 
Lascers 
Flomiegos 
ey 

james 
Jesters 
Rivieras 
Tepalas 
Stereos 
Chantels 
Inperfals 
Teena: 
fepertals 
Chantels 
Flamingos 
Teenagers 
Flamingos 
RJ, & Classmates 


Shep & Limel ites 


Jackie & the Starlites 
Bruce Clart & the Q's 
Deltairs 


Rhythm Jesters 


Herbie Cox /Cleftones 
rds 


Equedors 
Elvis Presley 


Sinceres 

Teddy & Continentals 
Techniques 

Frankie Lyman 


Playmates 
Heartbeats 

Tig Tie & the Hits 
Seelis 


Darrel] & the Oxfords 
Jesse Belvin 


Ichoes 
Larry Williams 
Neon 


Three Crackles 

few Yorters (§ Satins) 
riley Tins 8% 

onmy Collins ‘eregons 
Adelphi 


ja 

Short Shorte 
Fock & 01) Te Here To Stay 
1 teow Whore T'm Going aj 
Oh Waat A Baby 
You Are My Dettiay 
Turn Me Loose 
Cn Your Fadio 
You've Been Gene 
What [s Your Oectsion 
Bile 
I Beg For Your Love 4 
T Depented On You 
Forever Mine 
I Almost Lost My Ming 
Fatry Tales ‘ 
Face Of An Aege 
Hendy ney 
4 Wells 

sic Maestro Please 
Afraid 


ra 
Would t Be Cry! 
You Can't Catch We 

cee 

1 Laughed 

Our Love 

When My Heart Does AT) The Talking 
Sweet Water 

1 Love You Se 

Wishful Thinking 


inky Syme thy 

How Conte You Call tt Off 

Mio Amore 

Can You Tell Me 

Talk About True Love 

Little Girl Next Door 

Oeseria u 
Crazy For You 

Lovers Quarrel 4 
Way Oo Fools fall In Love 

You Baby You 

Little Girl Of Mine 

String Arownd My Heart 

See You Next Year a3 
lover Boy 

Lover Come Back To Me 

1 Wart You To Be My Girl 

I Promise To Remember 


web Tab 


Goody Good: 
T'm Wor A becetiver 


You Alone 
Glory Of Love 
Ding Borg 


Ie Yours 
Dearest Darling 
Cry Like 1 Ceted 
After New Years Eve 
Your May 
You Got Tn Look Up 
Se Sure My Love 
Don't Ask Me To Be Lonely 
Beside My Love 
Masse Matter With You 
Can 1 Come Over Tonight 
Light A Candle 
Tonight Tonight 
Chapel On The itt} 
Dearest Drean 
Darling How Leng 
What Love Can De 
Wrispher (softly) 
4 Girl tho Hy Own 
Daddy's 
Reedy For Your Love 
Three Steps To The Alter 
Our Anniversary 
Wrat Did Daddy Oo 
Everything [s Gotng To Be Alright 
Remember Baby 
It's All Over Now 
For You My Love felt ie 
Why Why Won't You ive 
Why Did You Fall In Love a 
Party For Two 
I'm Hurting Leside 
fenny For Your Thought 
‘or Your 3 
Standi At The Alter 4} 
You Left Me Today aj 
To A Lover 
On Lover's Island 
Stranded Love 
> hag Pet al twekgat 
Gen rey Ton 
Life Is But A Dream 
Dreams Are For Fools 
So Fine 
C'est Le Vie 
Lilly Manbelte 
hand Me Down Love 
Woo Woo Train 
Twenty Minutes 
Possessive Love os 
is This Really The End? 
Three Wishes 
Second Hard Love 
Plain Old Love 


mitt 


malt 


If You Should Leave Me 
Oo You 
Key Little Girt 

Gtr’ 


Dream A Little Dream 
Cherry Lips 
Darlin’ I love You 


phies Kathleen 
THE FOLUOMING ARE 70's baked ~ MAL MINT ~ ALL VERY RARE 
2 


Shadows 
Lighting Hopkins 


Policy Game 


2ed press 
aj 


2nd press 
a) 


wavy Vines 


Catta 


St lab/tear Capitol 


Copitol 


Casa Grande 
Corat 
Checker 
Chess 


Cyclone 
Cood 


Grey Chiff 
Herold 


Sleaders 


‘Shadows 
Lightening Noptns 
Mello Tones 


Gore 

1" So Crazy fer Love 
Tell Her 

Highway Dues 

I'm Just Another One tm love With You 


L.?.'S ALL IN MINT CONDITION 


Little Anthony 
The Chante}s 
Various Artists 
Heartbeats 


The Flamingos 


Cnantels 
Vartous Groupe 
Various Groups 
Cisex 


45°s CONTINUED 
flop-Chords 
love Notes 


Dreams 

Peregons 

Jesters 

Peart Woods ‘ the Gens 


Paragans 
Four Vanns 


Lewis Lymon_& Teenchords 


We Are the imperial 
There's Our Soeq in 
Alan freed's Top 1: 

A Thousand Mites Awiy 
Buddy Knox b Jiemy Bowen 
Flamingo Favorites 

The Soumé Of The Flamingos 
We Are the Chantels 
Pajama Party 

Rock & Koll Aecord Hop 
Easter Said Than Done 


When f Moke Lp This Morning 
United 

Tf 1 Could Make Tou Mine ° 
1 Love You 

The Vows Of Love 

Please Let Me Love You 

Think Of Poor Me 

(One More Tine 

Let's Start All Over Again 

30 Young and So Pretty 


I'm So Happy 


shiny red 


Peulette 
End 
Foulette 


. 


Holiday 
Chee 
Wintey 
. 

Wall 
Binley 
vie 


Fury 


DUSTY DISCS BON 174 BAT by STATION, BELYN NY T1220 ~ MAKE CHECKS PAYABLE 30 OF ROCCO 
Lica] FRICE Lal 


Richard tarkon to wes ke WSs 
Vocal tones A Version Of Love G foatto $20 
Ravens 4 Simple Pray WW Argo siz 
Sonny Gorder & gyp Don't Leave Me a Rethiaham $3 
Five Discs Adios me Calo %& 
King Cole Tria Eebracesble You " Capitol S 
. This fs My Might To Drea M. . 9 
Yoong lows fiver & Over Again W- slew Chess v 
Five Sates 1 Didn't Know vor tw $5 
siany Wright 1 Was Tm St, Louts v9 Deluce 10 
Quatis The Things She txec To fe wni-fi ow ? % 
Unique Teers whatcha New va Dynante u 
Qantels TAF Plea tape on label va fnd % 
Miracles Got A Jo a . u“ 
Smields The Girl Around The Corner woe Falcon sio 
Prodigals Marche i) - sto 
Miantghters Work With Me Annie large priet = Federal nu 
Buddy Sharpe & Shakers Linda Lee ”y Foote $5 
Five Fleet I Been Cryin’ um Felstees = $5 
Del Vikings We Three - Gatemsy = 85 
Heartbeats Aftor New Year's ive vg e 7 
Velours Can 1 Come Over Toniomt va+ $3 
Capris God Only Knows yel-thin lines “9 Gotham $i2 
Legends Tae Legent Of Love re] Hull $ 
Piegents Little Boy Blue - x $8 
Deep River Boys Truthfully n day Tee 5 
Mellons Secke From Your Cigarette orange od M4 
be 1 5t11) Care w/lines . ® $2 
Bob Knight Four Somewhere o Josie $3 
Neartheats Finally 2 dedilee $17 
Veliants This Is The Wight -- Keen $s 
George Torrene & Dippers Go Imay Far Away ipic re . King ss 
Dion & Belzonts T Mondor wh, gray iste) 9 Laurfe % 
Capris There's A Moon Out Tomight autos lead singer vor Lost Nite Siz 
Legends Tt) Mever Fall [n Love Again (large print) vg = Metbe % 
Dreamers Ain"t Gonma Worry No More ™ Mercury S18 
Dion & Timberlanes The Chosen Few ™ Mohawk fo 
Colenrities 1 Wart You ts Music Mhers $4 
Imaginations Goodnight Baby we * e $3 
Monarchs Pretty Little Girt ve nen} $4 
Jimy Willians & gro 1 tnew - Meili $5 
Solttatres I Don't Stand A Ghost Of * Chance vo blue lf Town $7 
Jinsy Joces & Pretenders Close Your Fyos r- Port $$ 
Bert Keyes Trio Your Cheatin Haart red plastic - Pare 4 $35 
tivis Presloy T'l) Never Let You Go - RCA $2 
Joy tones ts This Seelly The End oy Pere sto 
Re 'velles Let It Please Se You n Ronan Press $10 
Tiny Tim & the Hits Weddieg Sells wol 7 Rovlette $5 
Soft Tones My Mothers Eyes 3 Sanson 55 “ 
floulettes fasten Jascn - Scepter $15 
MAL FREFORMAN, 195% 50th. Street, Bklyn. NY 11206 
Squlres yet Aladdin ben M 
Sheppherds Sherry United “ 
Casarcvas I Don*t Kant You To Go Apollo i 
Oukes Teardrop fyes Imperial 
Colles You Took My Love Apollo ™ 
Imaginations Guardian Angel Music Miers 3 
L.A. & the Hearts Try The Impossible wl Uatted/Artists V6 
Adet rations Bells Of Rosa Rite Mercury ” 
Jeyhewks My Only Darling Flash ® 
Medall tons Old You Have Fun tre Dootone = 
ins Love WI1) Nehe Your “Ind So wild blue . o 
Clovers I Confess ye) Atlentic # 
¥ Tf f Could Be Loved By You . : * 
four Levers Girl In Oreems Re 9 
rene aes ton Hereld vo 
eqani joodn: Apt v9 
Meeos ny Tyee of Girt Meno ® 
doy “cSharn Another Night Yee ayo 
Monotones Book Of Love Arge ® 
Gal lehads The Foo! wl dvbilee 
5 Royals Devil with The Rest Kioe n 
Nighl{ghts City Of Angels Balt cc] 
Charts Oeserie «! Cverlast vg 
Dubs Could This Be Megic multi ] 
Pengeins farth J ole Dootone 6 
Andre Will teen Come On «! Fortune =f 
Andre Wil liens & Don Juans It's Al! Over * be 
Gayles 1 Get So Happy dj King ® 
78's ~ ALL FAIR CONDITION 
Fitones Foolish Dream Atlas 
Ortches So Much Jubilee e 
5 Willows My Dear Coarest Darling Allen 
Scarlets Trve Love fed Robin 
Vorcaleers Be True < 
ed Is It A Dream ° 
Velvets | Cried ~ 
5 Keys Glory Of Love Aladdin 
Orioles Lonely Curtstmas dubtlee 
Crickets You're Mine Lal 
Clovers Ting A Ling Atlantic 
Lewis Lyson 4 Teenchords ata Fury 
oe y Con's You urite Me Leia 
. 
Beaties The Beatles germany label + cover Hor Iu 4 
x Verh Yeah Yeah hy ae Oeeon 6 
* Yesterday & Today Jepenese tebe! & cover Japanese Label 
Everly Drother Their Gest Cadexe oe 
= feblous Style OF . * 
P: A Dete With Warmer fr on 
Playmates Cuttin Capers Poulette on 
Richie Valens Richie Valens Delfi " 
Elvis $0,000,000 fivis Fans Rca oT ‘ 
. Gt Blues bs = 


CLOSING DATE :/> 15 + 73 
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BIM BAM BOOVW! 
RECORDS 


CURRENTLY AVAILABLE ! 
P.O. Box 146 Brooklyn, NY. 11223 
$1.00 & .50 p/h: 
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101 - LOVE OR INFATUATION / SHOO BEE DOO - THE VIDEOS a 
102 - THREE STEPS TO GO / NOBODY BUT YOU AND ME © - EDDIE & THE STARLITES § 
g 104 - ANGEL DARLING / WISH SHE WAS MINE - THE VILONS 
4 105 - MADLY IN LOVE / I CRIED - THE LINCOLNS 
Z 106 - YOU DO SOMETHING TO ME / YOU CAN COUNT ON ME - THE AVALONS 
$107 - THE SLIDE / ANGEL OF LOVE - THE SCHOOLBOYS 
f 108 - CRY LIKE I CRIED / THATS MY GIRL - THE HEARTSPINNERS 
4 109 - AYE YAI YAI / MY INSPIRATION - THE INSPIRATIONS 
Z 110 - FORGIVE ME / OH, ROSEMARIE - THE FASCINATORS 
YS 111 - COLD FEET / I WANT TO MARRY YOU - THE DELL-VIKINGS 


$2.00 & .50 p/h : 
103 - STORMY WEATHER / SLEEPY COWBOY ~ THE FIVE SHARPS 


New Release | 


Ae PEOPLE IN THE WORLD b/w | LOVE YOU so} 


: THE HEARTSPINNERS ! 


BBB 112 


($1.00 & 50¢ pysh) 
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».  HENNY’S 


RY 69-05 QUEENS BLVD. 


% WOODSIDE, N.Y. 


HA9-9593 HAS:9048 


s <e 


OLDIES BUT GOODIES 
| APPEARING EVERY WED. FRI. SAT.+ SUN. NITE 


_ BRUNO & « VOLKSWAGENS 


| LITTLE DANNY 


Big Wed. Nite Shows Featuring Biggest Oldie Acts | 
Check Our Regulur Daily News Ad | 


CHIMES! 


A 
EARLS! FASCINATORS! 


DANLEERS! 


MANY MORE! IMPALAS 


